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前 言



在这个世界上，有这样一些人——他们一走近书店，心就怦怦乱跳，不管有多少琐事缠身，总忍不住进店转转；见到一本心仪的书，不弄到手就坐立难安，哪怕买了书就要挨饿，也觉得心满意足。他们最爱做的，是在午后时分沏一杯香茶，捧读一本墨香淡淡、诗意浓浓的好书；他们最难忍的，是眼见好书被人蹂躏却无可奈何，抑或爱书在眼皮底下被抢去借走；他们最渴望的，莫过于拥有一间窗明几净、翰墨芬芳的书房，坐拥书城、徜徉书海。这些人，便是所谓的爱书之人了。

许多名人亦为爱书人，他们会在文章中经意不经意地流露爱书之情。这些文章林林总总，篇幅不一，或论读书历程和体会，或谈购书方法与艰辛，或道藏书室中的轶闻趣事，或抒群书散尽的悲伤感触。这套专为爱书人准备的“新东方双语书话译丛”系列之中，就收录了百余篇这样的文章。

此套丛书共五本，分别是：

.探讨读书方法与阅读境界的《书林辟径——邂逅生命中挚爱的书》

.分享书海轶闻与随想感悟的《书海逸趣——有书陪伴的人生不寂寞》

.介绍书籍天敌与呵护爱书的《护书之苦——书若安好，便是晴天》

.讲述静处书斋与淘书苦乐的《藏书之乐——书架上的珍宝》

.谈及爱书缘起与书虫定义的《一派书心——缘何此生只爱书》

在这套书中，你将看见形形色色的爱书人。有些以清新隽永的文字，如炉边谈话般将阅读心得娓娓道来；有些以诙谐幽默的笔触，令你或是会心微笑或是心有戚戚；有

些担忧书的未来演进，如数家珍地罗列自己与书的陈年往事；有些则对此不以为然，并以各种事例证明，书籍永远是人类的挚友......同为爱书人的你，是否深有共鸣？

值得一提的是，为了让读者在文山书海遨游的同时，能够领略大师笔下清晰明澈的英文，“新东方双语书话译丛”系列特以中英对照的形式呈现。其中每一篇英文，无不经过多方查找、层层筛选，意图穷尽西方books about books的经典之作，以及《纽约书评》《伦敦书评》等报刊的最新评述；每一篇译文，也都经过反复修改、多重校对，力求在贴近原文风格的同时，更符合当代读者的眼光、口味。

“新东方双语书话译丛”系列虽只有小小五本，但从策划、选文到翻译、注释再到编辑、出版却尝尽了“十月怀胎”的艰辛。在这漫长的征程中，我与王岑卉、钱卫、陈滢、姚洋、李鹏程等诸位优秀译者常常为一个句子的结构推敲再三，

也曾为一个短语的用法争执良久，为一个动词的译法辗转半宿更是稀松平常之事。足足十个月废寝忘食的坚持，才有了今天呈现于诸位眼前的精美小书。然而，书海无垠、译界无涯。该系列虽为悉心打造之作，但难免存在疏漏之处。如果您认为选取篇目尚可斟酌、译文质量仍可精进，欢迎随时与我们联系沟通！

我们的电子邮箱：siyadatransart@163.com

我们的新浪微博：weibo.com/siyada

最后，要感谢俞敏洪老师的殷切鼓励，感谢新东方大愚文化传播有限公司的鼎力协助。没有你们的激励与帮助，就没有今天这套“新东方双语书话译丛”系列的诞生。

谨以此书献给天下爱书人！愿各位畅享阅读之乐！

唐静





第一章 藏者如痴
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Bibliomania 藏书狂

Thomas Frognall Dibdin

托马斯・弗洛奈尔・狄布丁


作者简介



托马斯・弗洛奈尔・狄布丁（Thomas Frognall Dibdin，1776—1847），英国书话作家，其代表作《藏书狂》（The Bibliomania: or Book-Madness）至今仍为藏书爱好者津津乐道。书中收集了许多当时尚未公开的珍贵资料，作者诙谐幽默的文笔更为此书锦上添花。狄布丁还是罗克斯堡俱乐部（Roxburghe Club）的创立者之一。罗克斯堡通常被认为是世界上第一个读书俱乐部，引领了此后席卷欧洲的读书俱乐部风潮。



本文选自1809年出版的《藏书狂》，后被选入威廉・塔格（William Targ）编辑的《爱书人狂欢宴》（Carrousel for Bibliophiles）。在本文中，狄布丁以轻松幽默的笔调，详细介绍了藏书狂的八大症状。藏书狂“追书”的热度足以媲美粉丝“追星”的狂热，简直让人瞠目结舌。他还指出，藏书狂有方可治，也有一定裨益，但凡事过犹不及——在食指大动之前，还是先掂量掂量自己的胃口吧！
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The ingenious Peignot, in the first volume of his Dictionnaire de Bibliologie, p.51, defines the Bibliomania to be “a passion for possessing books; not so much to be instructed by them, as to gratify the eye by looking on them. He who is affected by this mania knows books only by their titles and dates, and is rather seduced by the exterior than interior.” This is, perhaps, too general and vague a definition to be of much benefit in the knowledge, and consequent prevention, of the disease: Let us, therefore, describe it more certainly and intelligibly.



Symptoms of this disease are instantly known by a passion for I. Large Paper Copies; II. Uncut Copies; III. Illustrated Copies; IV. Unique Copies; V. Copies Printed Upon Vellum; VI. First Editions; VII. True Editions; VIII. A General Desire for the Black Letter. We will describe these symptoms more particularly.



I. Large Paper Copies. These are, a certain set or limited number of the work printed in a superior manner, both in regard to ink and press work, on paper of a larger size, and better quality, than the ordinary copies. Their price is enhanced in proportion to their beauty and rarity.



This symptom of the Bibliomania is, at the present day, both general and violent, and threatens to extend still more widely. Even modern publications are not exempt from its calamitous influence; and when Mr. Miller, the bookseller, told me with what eagerness the large paper copies of Lord Valentia's Travels were bespoke, and Mr. Evans



智者佩格纳在《目录学辞典》第1卷第51页上，将藏书狂界定为“一种占有书籍的狂热。他们占有书籍不仅是为了汲取知识，更多的是为了大饱眼福。感染了这种狂热的人对书的了解仅停留在书名和出版日期上，且对装帧的关注远甚于内容”。这个定义或许太宽泛、太模糊，对于了解和预防这种疾病没有多少帮助。因此，让我们更准确、更清晰地描述描述吧。



藏书狂的症状直接表现为对以下事物的痴狂：一、大开本；二、毛边本；三、插图本；四、孤本；五、羊皮本；六、初版本；七、错版本；八、黑体字本。接下来，我们将更详细地描述这些症状。



一、大开本

有些成套或限量版的书籍在用墨和印刷上均精益求精，比普通书籍开本更大、质量更高。它们的价格与其精美程度和稀有程度成正比。



藏书狂的这种症状在当下很普遍也很严重，而且有蔓延的趋势。哪怕是现代出版物，也无法逃脱其可怕的影响。书商米勒先生曾告诉我，人们是如何争相预购大开本的《瓦伦

shewed me that every similar copy of his new edition of Burnett's History of His Own Times, was disposed of, I could not help elevating my eyes and hands, in token of commiseration at the prevalence of this symptom of the Bibliomania!



II. Uncut Copies. Of all the symptoms of the Bibliomania, this is probably the most extraordinary. It may be defined in a passion to possess books of which the edges have never been sheared by the binder's tools. And here, my dear Sir, I find myself walking upon doubtful ground—your Uncut Hearnes rise up in “rough majesty” before me, and almost “push me from my stool.” Indeed, when I look around in my book-lined tub, I cannot but be conscious that this symptom of the disorder has reached my own threshold; but when it is known that a few of my bibliographical books are left with the edges uncut merely to please my friends (as one must sometimes study their tastes and appetites as well as one's own), I trust that no very serious conclusions will be drawn about the probable fatality of my own case. As to uncut copies, although their inconvenience [an uncut lexicon to wit!] and deformity must be acknowledged, and although a rational man can want for nothing better than a book once well bound, yet we find that the extraordinary passion for collecting them, not only obtains with full force, but is attended with very serious consequences to those “qui n'ont point des pistoles” (to borrow the language of Clement; vol. vi. p.36). I dare say an uncut first Shakespeare, as well as an uncut first Homer would produce a little annuity!



蒂亚勋爵游记》的；埃文斯先生也向我透露，新版的伯内特《当代史》已销售一空。我忍不住伸出双手仰望苍天，对藏书狂的这一症状如此流行表示怜悯！



二、毛边本

在藏书狂的所有症状中，这可能是最特别的一种。有此种症状的人，渴望拥有未经装订工具裁剪的书籍。亲爱的读者，我写到这，发现自己的处境岌岌可危——你们这群“毛边党”纷纷对我“群起而攻之”，几乎把我批得体无完肤。确实，我在环顾自己的书架时，不禁意识到，这种混乱的症状已经蔓延到我家门口了；但看到我的一些目录学著作不裁页边只是为了取悦我的朋友们时（有时候，你必须像了解自己的口味一样研究朋友的口味），我确信自己的症状没有严重到致命的地步。尽管毛边本的缺陷和带来的不便已得到公认（试想一本没裁开页边的词典！），尽管理智的人都想要装订完好的书，但仍有人有收集毛边本的特殊狂热。他们不只是倾尽全力，还可能导致克莱门特所说的“身无分文”（语出克莱门特作品，第6卷，第36页）的严重后果。我敢说，莎士比亚或荷马著作的初版毛边本足以换来一小笔年金！



III. Illustrated Copies. A passion for books illustrated or adorned with numerous prints, representing characters or circumstances mentioned in the work, is a very general and violent symptom of the Bibliomania, which has been known chiefly within the last half century. The origin, or first appearance, of this symptom has been traced by some to the publication of Granger's Biographical History of England; but whoever will be at the pains of reading the preface of this work, will see that Granger sheltered himself under the authorities of Evelyn, Ashmole, and others; and that he alone is not to be considered as responsible for all the mischief which this passion for collecting prints has occasioned. Granger, however, was the first who introduced it in the form of a treatise, and surely “in an evil hour” was this treatise published—although its amiable author must be acquitted of “malice prepense.” His History of England, seems to have sounded the tocsin for a general rummage after, and slaughter of, old prints: Venerable philosophers and veteran heroes, who had long reposed in unmolested dignity within the magnificent folio volumes which recorded their achievements, were instantly dragged from their peaceful abodes to be inlaid by the side of some spruce, modern engraving, within an illustrated Granger!



Nor did the madness stop here. Illustration was the order of the day; and Shakespeare and Clarendon became the next objects of its attack. From these has glanced off in a variety of directions, to adorn the pages of humbler wights; and the passion, or rather this symptom of the Bibliomania, yet rages with undiminished force. If judiciously treated, it

三、插图本

许多书里有大量用作插图或装饰的版画，以展示书中提及的人物或环境。对这类书的痴狂是一种非常普遍且极为严重的藏书狂症状，在最近半个世纪里，这种症状才广为人知。这种症状的起源或者说首次出现，可以追溯到格兰杰所著的《英国传记史》的出版。如果耐着性子读完该书的序言，你就会发现格兰杰不过是拾人牙慧，效仿了伊夫林、阿什莫尔和其他权威人士。收集插图本的狂热带来的危害，不能只归咎于格兰杰一个人。然而，格兰杰是第一个以专著形式引入插图本的人，而且该专著的出版时间无疑十分“不祥”——尽管和蔼可亲的作者本人并无“预谋”。他的《英国传记史》仿佛敲响了一记警钟，催人们去广泛搜查和毁灭古老的版画。许多受人尊敬的哲学家和昔日的英雄一直静静地躺在记录他们丰功伟绩的豪华对开本里，安享尊崇，如今却突然被人从宁静的住所里拖出来，和整洁漂亮的现代版画并置于格兰杰的插图本之中！



这种狂热远不止于此。插图本流行开来后，莎士比亚和克拉伦登成了接下来的攻击目标。自此，这种狂热向四面八方蔓延，装饰了许多谦卑之人的书页；而且藏书狂的这种狂热或曰症状持续肆虐。如果审慎处理，在藏书狂的所有症状里，这

is, of all the symptoms, the least liable to mischief. To possess a series of well executed portraits of illustrious men, at different periods of their lives, from blooming boyhood to phlegmatic old age, is sufficiently amusing; but to possess every portrait, bad, indifferent, and unlike, betrays such a dangerous and alarming symptom as to render the case almost incurable !



There is another mode of illustrating copies by which this symptom of the Bibliomania may be known: It consists in bringing together, from different works, [by means of the scissors, or otherwise by transcription] every page or paragraph which has any connection with the character or subject under discussion. This is a useful and entertaining mode of illustrating a favourite author; and copies of works of this nature, when executed by skilful hands, should be preserved in public repositories. I almost ridiculed the idea of an Illustrated Chatterton, in this way, till I saw Mr. Haslewood's copy, in twenty-one volumes, which rivetted me to my seat!



IV. Unique Copies. A passion for a book which has any peculiarity about it, by either, or both, of the foregoing methods of illustration—-for which is remarkable for its size, beauty, and condition—-is indicative of a rage for unique copies, and is unquestionably a strong prevailing symptom of the Bibliomania. Let me therefore urge every sober and cautious collector not to be fascinated by the terms “Matchless, and Unique,” which, ‘in slim Italicks’ (to copy Dr. Ferriar's happy expression) are studiously introduced into booksellers' catalogues to lead the unwary astray.

种症状的危害是最小的。想拥有一系列精致的名人画像，涵盖他们从青春到迟暮的每个时期，确实是赏心乐事；但想集齐每一张画像，无论是画得糟糕的、与本人无关的还是不像的，那么这种危险而惊人的症状就预示着你已经不可救药了！



另一种收集插图本的方式，也是广为人知的藏书狂症状：从不同著作中收集所有关于某一人物或某一话题的内容，甚至每一页纸、每个段落都不放过，并通过剪贴或誊写拼接在一起。用这种方式诠释自己最心爱的作家，既有趣又有意义。如果出自能工巧匠之手，这类作品甚至值得公共图书馆收藏。我本想嘲笑以这种方法诠释的查特顿插图本，但看见哈斯利伍德先生制作的21卷插图本后，我简直被钉在椅子上了！



四、孤本

有些书拥有前面提及的独特插图方式，或是在开本、美感、品相上有独到之处，或是两者兼具。渴求这类书就是为孤本而痴狂，这无疑是一种极其流行的藏书狂症状。因此，我要劝诫每一位清醒谨慎的藏书家，不要被“罕见孤本”等术语冲昏头脑。这类书商目录里特意用“细长的斜体字”（这是费里亚博士巧妙的说法）标明的词，很容易让人不小心误入歧途。

V. Copies Printed Upon Vellum. A desire for works printed in this manner is an equally strong and general symptom of the Bibliomania; but as these works are rarely to be obtained of modern date, the collector is obliged to have recourse to specimens, executed three centuries ago, in the printing offices of Aldus, Verard, and the Juntæ.



Although the Bibliotheque Imperiale, at Paris, and the library of Count Macarty, at Toulouse, are said to contain the greatest number of books, printed upon vellum, yet, those who have been fortunate enough to see copies of this kind in the libraries of his Majesty, the Duke of Marlborough, Earl Spencer, Mr. Johnes, and the late Mr. Cracherode, (now in the British Museum) need not travel on the Continent for the sake of being convinced of their exquisite beauty and splendor. Mr. Edwards's unique copy (he will forgive the epithet) of the first Livy, upon vellum, is a library of itself!—-and the recent discovery of a vellum copy of Wynkyn De Worde's reprint of Juliana Barnes's book, complete in every respect, [to say nothing of his Majesty's similar copy of Caxton's Doctrinal of Sapience, 1489, in the finest preservation] are, to be sure, sufficient demonstrations of the prevalence of this symptom of the Bibliomania in the times of our forefathers; so that it cannot be said, as some have asserted, to have appeared entirely within the last half century.

五、羊皮本

对羊皮本的渴望同样是普遍而严重的藏书狂症状；但由于这种书在现代很稀有，藏书家不得不求助于300年前奥尔达斯、维拉尔德、琼特等印刷所印制的作品样书。
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据说，巴黎的帝国图书馆和图卢兹的马卡蒂伯爵的书房里羊皮本数量最多。但有幸在英国国王、马尔伯勒公爵、斯宾塞伯爵、琼斯先生和已故的克雷格科特先生的藏书（现存大英博物馆）中见过羊皮本的人，无需寻遍欧洲就能见证它们的精美与豪华。爱德华先生收藏的李维著作初版的羊皮书“孤本”（希望他不介意这个称呼），本身就称得上是一座图书馆！前不久发现了一本沃德版羊皮纸重印的朱莉安娜•巴恩斯的作品，从各方面看都保存得极为良好（更不必说国王陛下那本同样保存完好的1489年卡克斯顿版《贤明教义》了）。它们足以证明，这种藏书狂的症状在我们先祖的时代就很盛行了，因此，这种症状不像一些人断定的那样，是最近半个世纪才出现的。

VI. First Editions. From the time of Ancillon to Askew, there has been a very strong desire expressed for the possession of original or first published editions of works, as they are in general superintended and corrected by the author himself; and, like the first impressions of prints, are considered more valuable. Whoever is possessed with a passion for collecting books of this kind, may unquestionably be said to exhibit a strong symptom of the Bibliomania; but such a case is not quite hopeless, nor is it deserving of severe treatment or censure. All bibliographers have dwelt on the importance of these editions, for the sake of collation with subsequent ones, and detecting, as is frequently the case, the carelessness displayed by future editors. Of such importance is the first edition of Shakespeare considered, that a facsimile reprint of it has been published with success. In regard to the Greek and Latin Classics, the possession of these original editions is of the first consequence to editors who are anxious to republish the legitimate text of an author. Wakefield, I believe, always regretted that the first edition of Lucretius had not been earlier inspected by him. When he began his edition, the Editio Princeps was not (as I have understood) in the library of Earl Spencer—the storehouse of almost every thing that is exquisite and rare in ancient classical literature!



It must not however be forgotten, that if first editions are, in some instances, of great importance, they are in many respects superfluous, and an incumbrance to the shelves of a collector; inasmuch as the labours of subsequent editors have corrected their errors, and superseded, by a great fund of additional matter, the necessity of consulting them.

六、初版本

从安齐隆的时代到阿斯丘1的时代，人们对原版或初版书表现出了极其强烈的占有欲，因为这些书一般由作者亲自督印和校正；此外，它们也像版画的初印一样，让人觉得更有价值。凡是痴迷于收藏这种书的人，无疑都显示出藏书狂的严重症状。但这并非无药可医，也无需非难苛责。所有的书志学家都详细论述了初版本的重要性，因为它可以用作版本比对，核查后世编辑的疏忽（这是常有的事）。莎士比亚的初版本就被认为非常重要，连复制重印本出版后也大获成功。说到希腊语和拉丁语的经典名著，对于迫切想再版某位作家著作的编辑来说，拥有初版书更是头等大事。我相信，韦克菲尔德一直后悔没能尽早翻阅卢克莱修的初版本。当他开始推出自己的版本时，这部“初版”并不在（我是这么理解的）斯宾塞伯爵的书房里——那里几乎就是一切珍稀古典文学作品的宝库！



然而不该忘记的是，如果说初版本在某些情况下极其重要，大多数时候它们则是藏书家架上的累赘，因为后世编辑已经纠正了它们中的错误，而丰富的资料也让人无需参考初版本。

VII. True Editions. Some copies of a work are struck off with deviations from the usually received ones, and though these deviations have neither sense nor beauty to recommend them, [and indeed are principally defects!] yet copies of this description are eagerly sought after by collectors of a certain class! This particular pursuit may therefore be called another, or the seventh, symptom of the Bibliomania.



VIII. Books Printed in the Black Letter. Of all symptoms of the Bibliomania, this eighth symptom (and the last which I shall notice) is at present the most powerful and prevailing. Whether it was not imported into this country from Holland, by the subtlety of Schelhorn (a knowing writer upon rare and curious books) may be shrewdly suspected. Whatever be its origin, certain it is, my dear Sir, that books printed in the black letter are now coveted with an eagerness unknown to our collectors in the last century. If the spirits of West, Ratcliffe, Farmer and Brand, have as yet held any intercourse with each other, in that place “from whose bourne no traveller returns,” what must be the surprise of the three former, on being told by the latter, of the prices given for some of the books in his library, as mentioned below!?



But this symptom of the Bibliomania is, nevertheless, not to be considered as incurable, or wholly unproductive of good. Under a proper spirit of modification it has done, and will continue to do, essential service

七、错版本

有些印本由于与普通印本不同而被晾在一边。尽管这些不同之处既无意义也不美观，不值得推荐，而且大部分确实是缺陷，但这种版本却受到了某类藏书家的热烈追捧！因而这种不同寻常的追捧可视作藏书狂的另一种症状，也就是第七种症状。



八、黑体字2本

在藏书狂的所有症状中，这第八种症状（也是我列举的最后一种症状）如今最为严重也最为普遍。这种症状是否是由舍尔霍恩（他是一位专写珍本和古本书的著名作家）从荷兰引入英国的，或许还存在一些疑问。亲爱的读者，无论其来源如何，有一件事可以确定：如今人们正以上个世纪的藏书家难以想象的热忱追寻黑体字本。如果威斯特、拉特克里夫、法玛尔和布兰德等人的灵魂在那“旅人有去无回”之处交谈，当布兰德谈及他某些藏书的高价时，前三位将会有多震惊！？



但藏书狂的这种症状并非不可救药，也非毫无益处。经过适当调整之后，它对英国文学的发展起到了关键作用，而

to the cause of English literature. It stimulated the studies of Farmer and of Steevens, and enabled them to twine many a beauteous flower round the brow of their beloved Shakspeare.



In short, though this be also a strong and general symptom of the Bibliomania, it is certainly not attended with injurious effects when regulated by prudence and discretion. An undistinguishable voracious appetite, to swallow everything printed in the black letter, can only bring on inconquerable disease, if not death, to the patient!
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且这种作用将一直继续下去。它促进了法玛尔和斯蒂文斯的研究，让他们为心爱的莎士比亚戴上了美丽的花冠。



简而言之，尽管这也是一种严重且普遍的藏书狂症状，但如果小心谨慎地处理，它自然不会酿成恶果。如果看到黑体字印的东西就胃口大开、囫囵吞下，那么即便不死，也会染上无可救药的病症！
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如果看到黑体字印的东西就胃口大开、囫囵吞下，那么即便不死，也会染上无可救药的病症！

Thomas Frognall Dibdin 托马斯•弗洛奈尔•狄布丁
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1大卫･安齐隆（David Ancillon，1617—1692）、安东尼･阿斯丘（Anthony Askew，1699-1774），均为藏书家。

2黑体字，古代哥特式黑体英文字母，流行于15到18世纪的印刷与雕刻用字体。







A Song of Books 书之歌

Sir John Lubbock

约翰・卢伯克爵士
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作者简介



约翰・卢伯克爵士（Sir John Lubbock，1834—1913），卓有声誉的英国银行家、政治家、自然主义者。作为政治家，他促成了公共假日（Bank Holiday）的设立，并为保护国家古迹做出了杰出贡献。作为自然主义者，他在昆虫学和人类学方面颇有研究，撰写了大量科普读物，如《史前时代》（Prehistoric Times）、《蚂蚁、蜜蜂和黄蜂》（Ants, Bees, and Wasps）、《昆虫的起源和变形》（The Origin and Metamorphoses of Insects）等。



本文选自1889年出版的《人生的乐趣》（The Pleasures of Life）。该书本为卢伯克爵士的休闲之作，却成就了这位科学家在文学领域的名声。本文是卢伯克爵士旁征博引而成的书之赞歌，极尽所能地赞美了书籍的忠诚与伟大。“随心而读”是作者在文中再三推崇的阅读境界。书山无尽，书海无涯，与其漫天撒网，不如随心而读，享用适合自己的智慧之果。
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“Oh for a booke and a shadie nooke,

Eyther in doore or out;

With the grene leaves whispering overhead

Or the streete cryes all about.

Where I maie reade all at my ease,

Both of the newe and old;

For a jollie goode booke whereon to looke,

Is better to me than golde.”

--Old English Song

Of all the privileges we enjoy in this nineteenth century there is none, perhaps, for which we ought to be more thankful than for the easier access to books.



The debt we owe to books was well expressed by Richard de Bury, Bishop of Durham, author of Philobiblon, written as long ago as 1344, published in 1473, and the earliest English treatise on the delights of literature—“These,” he says, “are the masters who instruct us without rods and ferules, without hard words and anger, without clothes or money. If you approach them, they are not asleep; if investigating, you interrogate them, they conceal nothing; if you mistake them, they never grumble; if you are ignorant, they cannot laugh at you. The library, therefore, of wisdom is more precious than all riches, and nothing that can be wished for is worthy to be compared with it. Whosoever therefore acknowledges himself to be a zealous follower of truth, of happiness, of wisdom, of

“手持书卷享阴凉，

屋中户外任徜徉；

绿叶私语添逸趣，

街中喧闹亦无妨。

在此休憩可阅读，

无论新书与旧书；

好书一册入眼帘，

千金不换乐无穷。”

——古英语诗歌



在19世纪赋予我们的所有特权中，对书的获取更加容易这一点或许最值得感激。



我们欠书的债，达拉谟主教理查德•德•伯利解释得很清楚。他的《书之爱》早在1344年就已写成，并在1473年出版。该书是关于文学之乐的最早的英文专著。他说：“这些导师指导我们时不用教鞭戒尺，从不斥责怒骂，也无需金钱衣装。如果你找到它们，它们总是醒着；你在研究时请教它们，它们毫无保留；你误解它们，它们从不抱怨；你愚昧无知，它们也不嘲笑。因此，珍藏智慧的图书馆比任何财富都宝贵，任何事物都无法和它相提并论。所以，任何自认为是真理、

science, or even of the faith, must of necessity make himself a lover of books.” But if the debt were great then, how much more now?



This feeling that books are real friends is constantly present to all who love reading. “I have friends,” said Petrarch, “whose society is extremely agreeable to me; they are of all ages, and of every country. They have distinguished themselves both in the cabinet and in the field, and obtained high honors for their knowledge of the sciences. It is easy to gain access to them, for they are always at my service, and I admit them to my company, and dismiss them from it, whenever I please. They are never troublesome, but immediately answer every question I ask them. Some relate to me the events of past ages, while others reveal to me the secrets of Nature. Some teach me how to live, and others how to die. Some, by their vivacity, drive away my cares and exhilarate my spirits; while others give fortitude to my mind, and teach me the important lesson how to restrain my desires, and to depend wholly on myself. They open to me, in short, the various avenues of all the arts and sciences, and upon their information I may safely rely in all emergencies. In return for all their services, they only ask me to accommodate them with a convenient chamber in some corner of my humble habitation, where they may repose in peace; for these friends are more delighted by the tranquility of retirement than with the tumults of society.”



“He that loveth a book,” says Isaac Barrow, “will never want a faithful friend, a wholesome counselor, a cheerful companion, an effectual comforter. By study, by reading, by thinking, one may innocently divert and pleasantly entertain himself, as in all weathers, so in all fortunes.”

快乐、智慧、科学甚至信仰的忠实追随者之人，都有必要让自己成为爱书人。”但如果这笔债当时就已那么重，那么现在又该有多重？



书是真正的朋友这种感觉，爱读书的人往往深有体会。彼得拉克说过：“我有一些朋友，它们的圈子与我的完全一致。它们来自不同的年代、不同的国家。它们或在政坛和沙场为人所称道，或因其所知的科学知识而获得盛名。接近它们很容易，因为它们随时听我吩咐。只要我愿意，就能对它们招之即来，挥之即去。它们从不惹我厌烦，却能立刻解答我的每个问题。它们有些向我讲述昔日的往事，有些向我展示自然的奥秘；有些教我如何生活，有些教我如何死去。它们有些朝气蓬勃，驱散我的烦恼，让我精神振奋；有些让我学会坚强，教会我如何克制欲望、自强不息。简而言之，它们为我开辟了通往艺术和科学的条条大道，在各种紧急情况下，我能放心地依赖它们提供的信息。它们为我做了这么多，要求的回报不过是在我陋室的一角有个容身之所，可以在那里安静地休息。因为这些朋友不喜俗世的喧嚣，只爱隐居的宁静。”



伊萨克•巴罗说：“爱书之人永远不需要忠实的朋友、有益的顾问、快乐的伙伴和贴心的安慰者。通过学习、阅读和思考，一个人无论何时何地都能消遣娱乐。”

Southey took a rather more melancholy view:



“My days among the dead are pass'd,

Around me I behold,

Where'er these casual eyes are cast,

The mighty minds of old.

My never-failing friends are they,

With whom I converse day by day.”



“Imagine,” in the words of Aikin, “that we had it in our power to call up the shades of the greatest and wisest men that ever existed, and oblige them to converse with us on the most interesting topics—-what an inestimable privilege should we think it! How superior to all common enjoyments! But in a well-furnished library we, in fact, possess this power. We can question Xenophon and Caesar on their campaigns, make Demosthenes and Cicero plead before us, join in the audiences of Socrates and Plato, and receive demonstrations from Euclid and Newton. In books we have the choicest thoughts of the ablest men in their best dress.”



“Books,” says Jeremy Collier, “are a guide in youth and an entertainment for age. They support us under solitude, and keep us from being a burthen to ourselves. They help us to forget the crossness of men and things; compose our cares and our passions; and lay our disappointments asleep. When we are weary of the living, we may repair to the dead, who have nothing of peevishness, pride, or design in their conversation.”

骚塞的看法则比较忧郁：



“逝者围畔，光阴已窜，

四下寻望，目光散漫，

书中思想，古老伟岸。

与之为友，永无背叛，

与之交谈，每日相伴。”

艾金说过：“想象一下，如果我们能召唤有史以来最伟大、最聪慧之人的幽灵，与其谈论最有趣的话题，那该是多么难以估量的荣幸，多么超凡脱俗的享受！但在一间精心布置的书房里，我们确实有这种能力。我们可以向色诺芬和恺撒询问他们的战役，让德摩斯梯尼和西塞罗在我们面前辩论，成为苏格拉底和柏拉图的听众，还能看到欧几里德与牛顿的论证。在书里，我们能找到最杰出的人物以最佳形式展现的最精粹的思想。”

杰里米•科利尔说：“书是青年人的指南、老年人的娱乐。孤独时，书是我们的支柱，防止我们成为自己的负担。书帮助我们忘却俗世的纷扰，抚平我们的烦恼和激情，让我们不再感到失望。我们厌倦生活时可以求助于逝者，他们的话语中没有焦躁、自满和阴谋。”

Sir John Herschel tells an amusing anecdote illustrating the pleasure derived from a book, not assuredly of the first order. In a certain village the blacksmith having got hold of Richardson's novel, Pamela, or Virtue Rewarded, used to sit on his anvil in the long summer evenings and read it aloud to a large and attentive audience. It is by no means a short book, but they fairly listened to it all. At length, when the happy turn of fortune arrived, which brings the hero and heroine together, and sets them living long and happily together according to the most approved rules, the congregation were so delighted as to raise a great shout, and procuring the church keys, actually set the parish bells a ringing.



“The lover of reading,” says Leigh Hunt, “will derive agreeable terror from Sir Bertram and the Haunted Chamber; will assent with, delighted reason to every sentence in Mrs. Barbauld's Essay; will feel himself wandering into solitudes with Gray; shake honest hands with Sir Roger de Coverley; be ready to embrace Parson Adams, and to chuck Pounce out of the window instead of the hat; will travel with Marco Polo and Mungo Park; stay at home with Thomson; retire with Cowley; be industrious with Hutton; sympathizing with Gay and Mrs. Inchbald; laughing with (and at) Buncle; melancholy, and forlorn, and self-restored with the shipwrecked mariner of Defoe.”



Carlyle has wisely said that a collection of books is a real university.

约翰•赫歇尔爵士讲过一件趣事，说明读书之乐并非一定要亲自阅读才可获得。在一个村子里，铁匠有本理查森的小说《帕梅拉》。在漫长的夏日夜晚，他常常坐在铁砧上给大批忠实听众大声念书。这本书内容不少，但大家一直听到了最后。按照最俗套的法则，故事峰回路转，男女主角终于幸福地生活在了一起。听众们一道欢呼雀跃，还找来教堂的钥匙，敲响了祝福的钟声。



利•亨特说：“爱读书的人读了伯特伦爵士和《鬼屋历险》会感到恐怖，读了巴鲍德夫人《散文》中的每个句子会感到愉悦；他会随格雷一道感受孤寂，会与老乡绅罗杰•德•柯弗利爵士诚挚地握手，会随时准备拥抱帕森•亚当斯，或将庞恩斯而非帽子扔出窗外；他会与马可•波罗和芒戈•帕克一同旅行，与汤姆逊一起待在家里，与考利一起隐居，与哈顿一道发愤；他会与盖伊和英奇巴尔德夫人一同悲天悯人，与本克尔一起捧腹大笑或是笑他，也会与笛福笔下遭遇海难的水手一样忧郁、凄凉、自省。”



卡莱尔有句睿智的名言：藏书是真正的大学。

The importance of books has been appreciated in many quarters where we might least expect it. Among the hardy Norsemen runes were supposed to be endowed with miraculous power. There is an Arabic proverb, that “a wise man's day is worth a fool's life,” and another--though it reflects perhaps rather the spirit of the Califs than of the Sultans--that “the ink of science is more precious than the blood of the martyrs.”



Confucius is said to have described himself as a man who “in his eager pursuit of knowledge forgot his food, who in the joy of its attainment forgot his sorrows, and did not even perceive that old age was coming on.”



Yet, if this could be said by the Arabs and the Chinese, what language can be strong enough to express the gratitude we ought to feel for the advantages we enjoy? We do not appreciate, I think, our good fortune in belonging to the nineteenth century. Sometimes, indeed, one may even be inclined to wish that one had not lived quite so soon, and to long for a glimpse of the books, even the school-books, of one hundred years hence. A hundred years ago not only were books extremely expensive and cumbrous, but many of the most delightful were still uncreated—-such as the works of Scott, Thackeray, Dickens, Bulwer Lytton, and Trollope, not to mention living authors. How much more interesting science has become especially, if I were to mention only one name, through the genius of Darwin! Renan has characterized this as a most amusing century; I should rather have described it as most interesting: presenting us as it does with an endless vista

书的重要性总在我们最意想不到的地方彰显。吃苦耐劳的古代斯堪的纳维亚人相信，如尼文1拥有神奇的力量。有一句阿拉伯谚语是“智者一日能抵愚人一生”，还有一句是“科学之墨比圣徒之血更珍贵”——尽管它或许更多反映的是哈里发的精神，而非苏丹2的精神。



据说，孔子对自己的评价是“发愤忘食，乐以忘忧，不知老之将至”。



但是，如果说阿拉伯人和中国人都有这样的谚语，那么，哪种语言足以有力地表达我们对书的感激之情呢？我认为，我们并没有觉得自己生在19世纪有多么幸运。有时，一个人甚至会希望自己多活几年，能看一眼100年之后的书籍，哪怕只是教科书也好。100年前，书籍既昂贵又笨重，而且许多最惹人喜欢的作品尚未问世，比如司各特、萨克雷、狄更斯、布尔沃•利顿和特罗洛普的作品，更别说当今在世的作家了。科学更是比100年前有趣多了——如果我只能列举一个人，那肯定是天才达尔文了！勒南将19世纪誉为“最有趣的世纪”，我则要称之为“最引人入胜的世纪”——它向我们展示了无

of absorbing problems; with infinite opportunities; with more interest and less danger than surrounded our less fortunate ancestors.



Cicero described a room without books, as a body without a soul. But it is by no means necessary to be a philosopher to love reading.



Reading, indeed, is by no means necessarily study. Far from it. “I put”, says Mr. Frederic Harrison, in his excellent article on the Choice of Books, “the poetic and emotional side of literature as the most needed for daily use.”



Books, again, are now so cheap as to be within the reach of almost every one. This was not always so. It is quite a recent blessing. Mr. Ireland, to whose charming little Book Lover's Enchiridion, in common with every lover of reading, I am greatly indebted, tells us that when a boy he was so delighted with White's Natural History of Selborne, that in order to possess a copy of his own he actually copied out the whole work.



Mary Lamb gives a pathetic description of a studious boy lingering at a bookstall:



“I saw a boy with eager eye

Open a book upon a stall,

And read, as he'd devour it all;

Which, when the stall man did espy,

数诱人的问题、无限的机会。与不太幸运的前人相比，我们面对的危险更少、乐趣更多。



西塞罗将没有书的房间比作没有灵魂的躯体。但绝对不是只有成为了哲学家才会爱读书。



的确，阅读不一定就是研究。两者根本不是一回事。弗雷德里克•哈里森先生的《书之抉择》中有一篇精彩的文章写道：“我认为文学诗意化、情感化的一面是人们日常生活最需要的。”



现在的书十分便宜，几乎人人都买得起。不过也并非总是这么便宜，如今只是赶上了天赐良机。《爱书人指南》的作者埃尔兰先生——我像每个爱读书的人一样，受惠于他这本魅力十足的小书——告诉我们，他小时候特别爱读怀特的《赛尔伯恩的自然史》。为了拥有这本书，他索性把整本书抄了一遍。



玛丽•兰姆描写了一个令人同情的场景——一个好学的小男孩在书摊前流连：



“我看见一个满眼充满渴望的男孩，

在书摊前翻开一本书，

贪婪地读着；

书摊老板突然将他认出，

Soon to the boy I heard him call,

‘You, sir, you never buy a book,

Therefore in one you shall not look.’

The boy pass'd slowly on, and with a sigh.

He wish'd he never had been taught to read,

Then of the old churl's books he should have had no need.”



Such snatches of literature have indeed, special and peculiar charm. This is, I believe, partly due to the very fact of their being brief. Many readers miss much of the pleasure of reading by forcing themselves to dwell too long continuously on one subject. In a long railway journey, for instance, many persons take only a single book. The consequence is that, unless it is a story, after half an hour or an hour they are quite tired of it. Whereas, if they had two, or still better three books, on different subjects, and one of them of an amusing character, they would probably find that, by changing as soon as they felt at all weary, they would come back again and again to each with renewed zest, and hour after hour would pass pleasantly away. Every one, of course, must judge for himself, but such at least is my experience.



I quite agree, therefore, with Lord Iddesleigh as to the charm of desultory reading, but the wider the field the more important that we should benefit by the very best books in each class. Not that we need confine ourselves to them, but that we should commence with them, and they will certainly lead us on to others. There are of course some

他只听见老板把话吐：

‘你，先生，你从没买过一本书，

所以在这里一本也不许读。’

男孩叹着气慢慢走开，

他恨不得自己从不识字，

也就无需在老吝啬鬼的书摊前停步。”



这种文学作品确实有独特的魅力。我认为，部分原因在于它极其简洁。许多读者强迫自己长时间关注某一主题，从而失去了许多阅读的乐趣。例如，许多人在漫长的火车旅行中只带一本书。结果，如果那本书讲的不是故事，那他半个小时或一个小时之后就会感到厌倦。反之，如果带上两三本不同类型的书，而且其中一个主题有点意思，那么，他们只要厌倦了就可以换其他书看。于是，他们每次回到某本书都带着全新的兴趣，一小时又一小时就这样愉快地过去了。当然，这事因人而异，但至少这是我的体会。



因此，我很赞成伊兹利爵士关于“随意阅读”的看法，但阅读的范围越广，就越应该从每一类书的最佳作品中获益。我们不必局限于这些书，但应该先从它们入手，再任由它们把我们引向别处。当然，有些书需要我们去阅读、标注、学

books which we must read, mark, learn, and inwardly digest. But these are exceptions. As regards by far the larger number, it is probably better to read them quickly, dwelling only on the best and most important passages. In this way, no doubt, we shall lose much, but we gain more by ranging over a wider field. We may, in fact, I think, apply to reading Lord Brougham's wise dictum as regards education, and say that it is well to read everything of something, and something of everything. In this way only can we ascertain the bent of our own tastes, for it is a general, though not of course an invariable, rule, that we profit little by books which we do not enjoy.



Every one, however, may suit himself. The variety is endless.



Not only does a library contain “infinite riches in a little room,” but we may sit at home and yet be in all quarters of the earth. We may travel round the world with Captain Cook or Darwin, with Kingsley or Ruskin, who will show us much more perhaps than ever we should see for ourselves. The world itself has no limits for us; Humboldt and Herschel will carry us far away to the mysterious nebulae, beyond the sun and even the stars; time has no more bounds than space, history stretches out behind us, and geology will carry us back for millions of years before the creation of man, even to the origin of the material Universe itself. Nor are we limited to one plane of thought. Aristotle and Plato will transport us into a sphere none the less delightful because we cannot appreciate it without some training.

习和消化，但这些是例外。要增加读书的数量，或许快些读更好，仅细读最优美、最重要的段落即可。这样无疑会遗漏一些内容，但我们能从更广的阅读范围里学到更多的知识。事实上，我认为布罗汉姆爵士关于教育的格言适用于此——阅读需要广泛涉猎并择一钻研。只有这样，我们才能弄清自己的阅读偏好。因为通常来说——尽管不是必然如此——我们很难从自己不感兴趣的书中获益。



然而，每个人都能找到自己称心如意的书，因为书海无涯。



不仅书房能将“无限宝藏纳于斗室”，我们坐在家中也可身处八方。我们可以随库克船长、达尔文、金斯利、罗斯金一道周游世界，他们向我们展示的，或许我们这辈子都无法全部见到。世界对我们来说没有尽头；洪堡和赫歇尔将带我们飞越太阳和群星，前往遥远神秘的星云；时间与空间一样没有止境，历史在我们身后延展，地质学将带我们回溯到人类尚未诞生的数百万年前，甚至回到宇宙自身的起始点。我们也不会局限于一种思维模式。亚里士多德和柏拉图将把我们送往一片奇妙的领域，我们只有经过训练，才能领会其中的不可言传之妙。

Comfort and consolation, refreshment and happiness, may indeed be found in his library by any one “who shall bring the golden key that unlocks its silent door.” A library is true fairyland, a very palace of delight, a haven of repose from the storms and troubles of the world. Rich and poor can enjoy it equally, for here, at least, wealth gives no advantage. We may make a library, if we do but rightly use it, a true paradise on earth, a garden of Eden without its one drawback; for all is open to us, including, and especially, the fruit of the Tree of Knowledge, for which we are told that our first mother sacrificed all the Pleasures of Paradise. Here we may read the most important histories, the most exciting volumes of travels and adventures, the most interesting stories, the most beautiful poems; we may meet the most eminent statesmen, poets, and philosophers, benefit by the ideas of the greatest thinkers, and enjoy the grandest creations of human genius.

每个“用金钥匙开启沉默之门”的人，都能在书房里找到安逸、慰藉、消遣和快乐。书房是真实的仙境、快乐的宫殿和远离尘世喧嚣的港湾。至少在这里，穷人和富人能够平等地享受，财富换不来任何特权。如果正确地加以利用，我们能把书房变成地球上真正的天堂、完美无瑕的伊甸园；因为在这里，我们可以享用一切，特别是智慧树的果实——传说中，夏娃正是为它而放弃了天堂的极乐。在这里，我们能读到最重要的历史、最精彩的游记和历险、最有趣的故事、最优美的诗篇；在这里，我们能遇见最杰出的政治家、诗人、哲学家，能从最伟大的思想家那里受益，享受人类天才最宏伟的造物。
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每个人都能找到自己称心如意的书，因为书海无涯。

Sir John Lubbock 约翰•卢伯克爵士
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1如尼文，古代北欧使用的文字。

2哈里发，最初为伊斯兰教教职，政教合一时为国家元首兼宗教领袖的称呼；苏丹，最初为哈里发指派的地方行政首脑和军队首领，后因地方势力自立为王，遂成军政兼有的首脑名称。







Who Have Collected Books 藏书之人
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Irving Browne

欧文・布朗


作者简介



欧文・布朗（Irving Browne，1835—1899），美国律师、作家、诗人。他最初学习印刷和电信，后改学法律，成为《阿尔巴尼法律杂志》（Albany Law Journal）的编辑，著有不少与法律相关的作品，如《伟大律师简论》（Short Studies of Great Lawyers）、《文学中的法学与律师》（Law and Lawyers in Literature）等。他的文章多富于正义，文笔简练有力，坦诚直率。



此外，布朗还是位爱书人。他不仅喜爱书籍本身，也享受藏书的过程。本文节选自他1897年出版的书话作品《书虫寻踪》（In the Track of the Bookworm）。文中汇集了历代名人的藏书逸事，如在书房梁上刻满格言的蒙田、爱美人也爱好书的亨利八世、计划印制军营藏书的拿破仑、追随书本前往乡间的苏格拉底。种种奇闻怪状汇于一堂，可博广大爱书人一笑。
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The mania for book-collecting is by no means a modern disease, but has existed ever since there were books to gather, and has infected many of the wisest and most potent names in history. Euripides is ridiculed by Aristophanes in The Frogs for collecting books. Of the Roman emperor, Gordian, who flourished (or rather did not flourish, because he was slain after a reign of thirty-six days) in the third century, Gibbon says, “Twenty-two acknowledged concubines and a library of sixty thousand volumes attested the variety of his inclinations.” This combination of uxorious and literary tastes seems to have existed in another monarch of a later period—-Henry VIII--the seeming disproportion of whose expenditure of 10,800 pounds for jewels in three years, during which he spent but 100 pounds for books and binding, is explained by the fact that he was indebted for the contents of his libraries to the plunder of monasteries. Henry printed a few copies of his book against Luther on vellum. Cicero, who possessed a superb library, especially rich in Greek, at his villa in Tusculum, thus describes his favorite acquisitions: “Books to quicken the intelligence of youth, delight age, decorate prosperity, shelter and solace us in adversity, bring enjoyment at home, befriend us out-of-doors, pass the night with us, travel with us, go into the country with us.”



Petrarch, who collected books not simply for his own gratification, but aspired to become the founder of a permanent library at Venice, gave his books to the Church of St. Mark; but the greater part of them perished through neglect, and only a small part remains. Boccaccio, anticipating an early death, offered his library to Petrarch, his dear friend,

对藏书的狂热绝非一种现代病症，它在书籍诞生之初就已存在，许多最睿智、最著名的历史人物都曾感染这种病症。阿里斯托芬在喜剧《蛙》中嘲笑欧里庇得斯有藏书的癖好。对于活跃于公元3世纪的罗马皇帝戈尔迪安——或许谈不上“活跃”，因为他在位36天就被杀害了——吉本这样描述：“22位众所周知的嫔妃与6万卷藏书，证明他爱好广泛。”这种既爱美人又爱文学的特质，在后世的另一位君主身上似乎也有所体现。他就是亨利八世。他三年内购买珠宝花了10800镑，而购书和装帧仅花了100镑，这看来似乎不成比例。不过，实际上他通过劫掠修道院的藏书来扩充自己的书房——这便解释得通了。具讽刺意味的是，亨利曾用羊皮纸印过几本他自己撰写的反对路德的著作1。西塞罗在塔斯库勒姆2的大宅中有一间绝佳的书房，其中的希腊文藏书尤为丰富。他这样描述自己心爱的藏品：“书籍可为青年增加智慧，为老人带来愉悦，为富人装点门面，为穷人提供慰藉，成为家中的享受、户外的伴侣，伴我们过夜，与我们旅行，陪我们郊游。”



彼得拉克藏书不仅是为满足自身需要，还有心将藏书赠与圣马可大教堂，想在威尼斯建造一座永久的图书馆。然而，他的大部分藏书因保管不善而被毁，只有一小部分得以留存。薄伽丘估计自己将不久于人世，便将藏书赠与好友彼得拉克，

on his own terms, to insure its preservation, and the poet promised to care for the collection in case he survived Boccaccio; but the latter, outliving Petrarch, bequeathed his books to the Augustinians of Florence, and some of them are still shown to visitors in the Laurentinian Library. From Boccaccio's own account of his collection, one must believe his books quite inappropriate for a monastic library, and the good monks probably instituted an auto da fe for most of them, like that which befell the knightly romances in Don Quixote. Perhaps the naughty story-teller intended the donation as a covert satire. The walls of the room which formerly contained Montaigne's books, and is at this day exhibited to pilgrims, are covered with inscriptions burnt in with branding-irons on the beams and rafters by the eccentric and delightful essayist. The author of Ivanhoe adorned his magnificent library with suits of superb armor, and luxuriated in demonology and witchcraft. The caustic Swift was in the habit of annotating his books, and writing on the fly-leaves a summary opinion of the author's merits; whatever else he had, he owned no Shakespeare, nor can any reference to him be found in the nineteen volumes of Swift's works.



Military men seem always to have had a passion for book. To say nothing of the literary and rhetorical tastes of Caesar, “the foremost man of all time,” Frederick the Great had libraries at Sans Souci, Potsdam, and Berlin, in which he arranged the volumes by classes without regard to size. Thick volumes he rebound in sections for more convenient use, and his favorite French authors he sometimes caused to be reprinted in compact

委托其妥善保管。彼得拉克承诺，如果薄伽丘先于自己去世，便会替他悉心保管。未曾想到，薄伽丘反倒比这位诗人长寿，最终将藏书遗赠给佛罗伦萨的奥古斯丁修会。时至今日，人们仍可在劳伦琴图书馆见到其中部分书籍。根据薄伽丘对自己藏品的描述，人们一定会认为他的藏书不适合修道院图书馆，善良的僧侣或许对其中大部分进行了“宗教审判”，就像《堂吉诃德》中骑士故事的遭遇一样。或许这位不按常理出牌的小说家是将赠书当作暗讽。蒙田的书房里曾放满藏书，现已对旅游者开放，房中梁上满是这位古怪而有趣的散文家刻下的古代格言。《艾凡赫》的作者用精致的铠甲装饰他华丽的书房，且沉迷于研究鬼神和巫术。刻薄的斯威夫特习惯于为书做批注，并在扉页上总结作者的种种优点。不过，他的藏书中并无莎翁的作品。在多达19卷的斯威夫特文集中，也从未提及莎士比亚。



军人似乎都痴迷于书。恺撒这位“古往今来最杰出之人”的文学与修辞品位自不必多说；腓特烈大帝在波茨坦的无忧宫3和柏林均有书房，他按照类别而非尺寸排列藏书。他将厚书分册装订，以便于阅读；他最喜爱的法国作家的名著则重

editions to his taste. The Great Condé inherited a valuable library from his father, and enlarged and loved it. Marlborough had twenty-five books on vellum, all earlier than 1496. The hard-fighting Junot had a vellum library which sold in London for 1,400 pounds, while his great master was not too busy in conquering Europe not only to solace himself in his permanent libraries, and in books which he carried with him in his expeditions, but to project and actually commence the printing of a camp library of duodecimo volumes, without margins, and in thin covers, to embrace some three thousand volumes, and which he had designed to complete in six years by employing one hundred and twenty compositors and twenty-five editors, at an outlay of about 163,000 pounds. St. Helena destroyed this scheme. It is curious to note that Napoleon despised Voltaire as heartily as Frederick admired him, but gave Fielding and Le Sage places among his traveling companions; while the Bibliomaniac appears in his direction to his librarian: “I will have fine editions and handsome bindings. I am rich enough for that.” The main thing that shakes one's confidence in the correctness of his literary taste is that he was fond of “Ossian.” Julius Caesar also formed a traveling library of forty-four little volumes, contained in an oak case measuring 16 by 11 by 3 inches, covered with leather. The books are bound in white vellum, and consist of history, philosophy, theology, and poetry, in Greek and Latin. The collector was Sir Julius Caesar, of England, and this exquisite and unique collection is in the British Museum. The books were all printed between 1591 and 1616.

新缩印，以符合他的品位。大孔代4继承了父亲价值连城的藏书之后不断扩大藏书规模，并爱上了这些书。马尔伯勒藏有25册羊皮卷，出版时间均在1496年以前。骁勇善战的朱诺所藏的羊皮卷在伦敦卖出了1400英镑的高价。而他那位伟大领袖5在不忙于征服欧洲时，也会抽空在书中寻找慰藉。拿破仑不但拥有固定的藏书，远征时也会随身携带书籍。此外，他还计划印制军营藏书，并付诸了实践——印制了12开本，封皮较薄，页边不留白。他计划雇用120名排字工和25名编辑，在6年内印制3000卷左右，预算约为163000英镑。他战败后被困圣赫勒拿岛，于是这个计划付诸东流。奇怪的是，拿破仑鄙视伏尔泰的程度与腓特烈大帝崇拜伏尔泰的程度相仿。不过，拿破仑在行旅中却携带菲尔丁和勒萨日的作品。他对图书管理员下的命令将他的藏书癖显露无疑：“我要最好的版本、最佳的装订。我付得起这个钱。”然而，拿破仑竟然喜欢莪相的故事，不禁让人质疑他的读书品位。尤利乌斯•恺撒也有一套军旅藏书，包含44本皮面小书，装在一个16英寸长、11英寸宽、3英寸厚的橡木盒里。这些书以白色羊皮装订，用希腊文和拉丁文写成，内容涵盖历史、哲学、神学和诗歌。这些精巧独特的作品均于1591年到1616年间出版，被英国的尤利乌斯•恺撒爵士收藏，现存于大英博物馆。

Southey brought together fourteen thousand volumes, the most valuable collection which had up to that time been acquired by any man whose means and estate lay, as he once said of himself, in his inkstand. Time fails me to speak of Erasmus, De Thou, Grotius, Goethe, Bodley; Hans Sloane, whose private library of fifty thousand volumes was the beginning of that of the British Museum; the Cardinal Borromeo, who founded the Ambrosian Library at Milan with his own forty thousand volumes, and the other great names entitled to the description of Bibliomaniac. We must not forget Sir Richard Whittington, of feline fame, who gave 400 pounds to found the library of Christ's Hospital, London.



...



It only remains to speak of the great opium-eater, who was a sort of literary ghoul, famed for borrowing books and never returning them, and whose library was thus made up of the enforced contributions of friends--for who would have dared refuse the loan of a book to Thomas de Quincey? The name of the unhappy man would have descended to us with that of the incendiary of the Temple Diana at Ephesus. But the great Thomas was recklessly careless and slovenly in his use of books; and Burton, in the Book-Hunter, tells us that “he once gave in copy written on the edges of a tall octavo Somnium Scipionis, and as he did not obliterate the original matter, the printer was rather puzzled, and made a funny jumble between the letter-press Latin and the manuscript English.” I seriously fear that with him must be ranked the gentle Elia, who said: “A

骚塞共收集了14000册藏书。按照他自己的说法，这是当时所有“以笔耕为生之人”所获得的最有价值的藏品。时间有限，我无暇再谈伊拉斯谟、德•图、格劳秀斯、歌德和博德利；无暇再谈汉斯•斯隆，尽管他的5万册私人藏书是大英博物馆最早的藏品；无暇再谈红衣主教博罗梅奥，尽管他以自己的4万册藏书在米兰建立了安布罗希安图书馆；更无暇谈及其他有“藏书癖”的名人。此外，别忘了“以猫闻名”的理查德•惠廷顿爵士，他捐款400英镑建立了伦敦基督医院图书馆。



......



现在，我只谈谈一位伟大的鸦片吸食者吧。他可谓书中饿鬼，以借书不还而著称，其藏书均靠朋友被迫“贡献”得来——谁敢拒绝托马斯•德•昆西的借书请求？这个不幸者的名字让人想起以弗所的阿尔忒弥斯神庙纵火者6。然而，伟大的托马斯爵士对待书粗心大意、散漫邋遢。正如伯顿在《猎书者》中告诉我们的，“他曾把书稿写在大八开本《西庇阿之梦》的页边，且未删除原文。这让印刷工人非常困惑，结果弄出了一份拉丁文原书和英文手稿混合的滑稽作品”。我很担心，文雅的伊利亚7和他是同一类人，因为伊利亚说过：

book reads the better which is our own, and has been so long known to us that we know the topography of its blots and dog's ears, and can trace the dirt in it to having read it at tea with buttered muffins, or over a pipe, which I think is the maximum.” And yet a great degree of slovenliness may be excused in Charles, because, according to Leigh Hunt, he once gave a kiss to an old folio Chapman's Homer, and when asked how he knew his books one from the other, for hardly any were lettered, he answered: “How does a shepherd know his sheep”?



The love of books displayed by the sensual Henry and the pugnacious Junot is not more remarkable than that of the epicurean and sumptuous Lucullus, to whom Pompey, when sick, having been directed by his physician to eat a thrush for dinner, and learning from his servants that in summer-time thrushes were not to be found anywhere but in Lucullus' fattening coops, refused to be indebted for his meal, observing: “So if Lucullus had not been an epicure, Pompey had not lived.” Of him the veracious Plutarch says: “His furnishing a library, however, deserved praise and record, for he collected very many and choice manuscripts; and the use they were put to was even more magnificent than the purchase, the library being always open, and the walks and reading rooms about it free to all Greeks, whose delight was to leave their other occupations and hasten thither as to the habitation of the Muses.”

“自己的书读起来更妙。我们早就与其相识，熟悉书里每一处污渍和折角，能想起是下午茶时黄油松饼的杰作，还是边抽烟边看书的成果。我认为烟痕最为严重。”但他的邋遢很大程度上可以谅解，因为利•亨特说，查尔斯8曾亲吻过一册老版对开本的查普曼译《荷马史诗》。有人问他怎么能区分自己的书，因为那些书上都没有书名。他回答说：“那牧羊人怎么区分羊群中的每一只羊呢？”



淫荡的亨利和好斗的朱诺展现出的爱书之情，都不及奢侈的享乐主义者卢库勒斯引人注目。庞培生病时，医生建议他吃一只鸫鸟当晚饭。仆人告诉他，除了在卢库勒斯的育肥鸟舍，其他地方夏天都找不到鸫鸟。庞培不愿因一顿饭而欠卢库勒斯人情，便说道：“这么说，如果卢库勒斯不是老饕，庞培就活不下去了？”对于卢库勒斯其人，诚实的普卢塔克说：“无论如何，他的书房值得大加赞誉、大书特书，因为他收集了大量精品手稿，而这些书的用途比购书本身更引人注目。他的书房门永远敞开，周围的走廊和阅览室向所有希腊人免费开放。希腊人则愉快地抛开其他事情，赶来这个缪斯栖息的所在。”

It is not recorded that Socrates collected books--his wife probably objected--but we have his word for it that he loved them. He did not love the country, and the only thing that could tempt him thither was a book. Acknowledging this to Phaedrus he says: “Very true, my good friend; and I hope that you will excuse me when you hear the reason, which is, that I am a lover of knowledge, and the men who dwell in the city are my teachers, and not the trees or the country. Though I do indeed believe that you have found a spell with which to draw me out of the city into the country, like a hungry cow before whom a bough or a bunch of fruit is waved. For only hold up before me in like manner a book, and you may lead me all round Attica, and over the wide world. And now having arrived, I intend to lie down, and do you choose any posture in which you can read best.”

没有记载显示苏格拉底藏书——可能他的妻子反对9——但他说过自己爱书。他不喜欢乡村，唯一能吸引他前往乡间的东西就是书。他对斐德罗承认过这一点10：“很对，我的好友；希望你得知原因后能原谅我——我热爱知识，我的老师是城里人，而非树木或乡村。但我确实相信，你找到了把我从城里带出来引往乡村的魔棒，正如在饥饿的母牛面前挥动树枝或一串水果，只不过在我面前挥动的是书。挥动一本书，你就能引我环游阿提卡11，周游全世界。现在我既已到达，便想躺下来，选个最舒服的姿势读书。”
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对藏书的狂热绝非一种现代病症，它在书籍诞生之初就已存在。

Irving Browne 欧文•布朗

[image: ]


1亨利八世曾是宗教改革的反对者，因撰文批驳马丁. 路德而被教皇利奥十世授予“忠诚卫士”称号。

2塔斯库勒姆，意大利古城。

3无忧宫（Sans Souci），源自法文的sans（无）-souci（忧虑），18 世纪德意志王宫和园林，由腓特烈大帝亲自设计。

4大孔代（The Great Condé，1621—1686），即路易. 德. 波旁，法国军人和政治家，第四代孔代亲王。

5此处的“伟大领袖”指拿破仑。

6公元前356 年，以弗所居民艾罗斯特拉特（Erostrate）为使自己名垂千古，纵火烧毁了阿尔忒弥斯神庙。

7伊利亚，英国散文家查尔斯. 兰姆的笔名。

8此处的“查尔斯”指查尔斯.兰姆。

9苏格拉底之妻为著名的悍妇，喜欢唠叨不休，动辄破口大骂。对此，苏格拉底自嘲说：“娶个好女人，你会很快乐；娶个坏女人，你会成为哲学家。”

10此处指柏拉图对话录《斐德罗篇》。

11阿提卡，古代希腊的中东部地区，包含雅典及周边地区。







On Reading and Collecting 阅读与收藏
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Herbert Faulkner West

赫伯特・福克纳・韦斯特


作者简介



赫伯特・福克纳・韦斯特（Herbert Faulkner West，1898--1974），美国达特茅斯学院比较文学方向的教授。他在达特茅斯学院任教长达40余年，在此期间成立了“达特茅斯图书馆之友”协会（Friends of Dartmouth Library）并亲自负责，为学校图书馆搜集了不少珍本和优质丛书。他倡导自然写作，代表作有《从穷菜鸟到藏书家》（Modern Book Collecting for the Impecunious Amateur）、《飞翔的心灵》（The Mind on the Wing）等。



本文选自1947年出版的《飞翔的心灵》。藏书对有些人来说不过是种爱好，而对另一些人来说则是门博大精深的学问——韦斯特无疑属于后者。本文对藏书时经常涉及的“版次”“未裁”“未开”等概念介绍详尽，并体贴地提醒藏书家注意所谓的“豪华版”和伪造的“题赠本”。正如文章首段所言，本文可谓藏书爱好者的入门指南。



In a quarter of a century of collecting I have learned a few things that will almost certainly be of value to the beginner, and even, in some instances, to the experienced collector. These points follow:



1. In the first place, an “edition” may be defined as including all copies of a book printed from one setting of type. If the type is “reset,” then a second edition appears.



The Shorter Oxford English Dictionary defines “edition” as “the whole number of copies printed from the same set of types and issued at one time,” and it defines “first” as “that is before all others in time; earliest.”



A great English collector defined correctly, I think, what a first edition is. Viscount Esher: “The first edition of a book is its first appearance in print, wherever it may have been published.”



In spite of the literalness and exactness of the above definitions, most collectors, curiously enough, deviate considerably from them because of the “following the flag” theory.



This, in brief, means that if one collects an American author, he buys the first American edition even though the book may have been published first in England or in Timbuktu; or if an English author, he buys the first English edition even though the book may have been first published in Carmel or in Hong Kong.

在四分之一世纪的藏书生涯中，我学到了一些东西。几乎可以肯定的是，它们对入门藏家颇具价值，有时甚至对资深藏家也有所助益。具体如下：



一、首先，“版次”指用同一印版印刷的所有书。如果“重排”印版，就诞生了第二版。



《牛津简明英语词典》将“版次”定义为“由同一套印版印刷，且同时上市的所有印本”，将“初”定义为“时间上早于其他的；最早的”。



我认为，伟大的英国收藏家伊舍子爵对“初版”下的定义十分准确。他说：“一本书无论在何处出版，初版就是它首次出版的版本。”



尽管上述定义清晰准确，但奇怪的是大多数收藏家都随波逐流1，有意背离这个定义。



简而言之，如果一个人收藏的是美国作家的作品，他就只买美国初版，即便此书可能首次出版于英国或廷巴克图；如果他收藏的是英国作家的作品，他就只买英国初版，即便此书可能首次出版于卡梅尔或香港。

John Galsworthy's The Forsyte Saga, 1922, was first published in the United States, but most collectors want the first English edition, which came out after the American one. Mark Twain's The Adventures of Huckleberry Finn came out in England first, in December 1884, and the American edition came out somewhat later, postdated 1885, but collectors of Mark Twain buy the American edition and they pay a lot more for it. Perfectionists will probably want both editions.



On the other hand, collectors pay $100 for a copy of the American Robert Frost's A Boy's Will, in the English edition, and the American edition of the same book can be bought for one tenth of this amount. “Consistency,” after all, as Emerson reminded us, “is the hobgoblin of little minds.”



2. Printings from the same type at different times are differentiated by calling each printing a “new impression” of the edition. The “first edition” naturally means the first impression of the edition, and this is the one collectors ought to have.



3. The word “issue” is often confusing to the beginner in collecting. Occasion sometimes arises, after a certain number of copies of a book have been sent out from the publisher's warehouses, to alter the makeup or textual content for some error of fact, for a mistake in typesetting, or for some indiscretion of phrase or sentiment, or just because the censor has demanded the excision of a certain passage. The word “issue” is used

约翰•高尔斯华绥的《福尔赛世家》1922年首次出版于美国，但大多数收藏家却想要晚于美国版的英国初版。马克•吐温的《哈克贝利•费恩历险记》1884年12月首次在英国亮相，而稍后的1885年才出现了美国版，但马克•吐温的收藏家却不惜重金购买美国初版。完美主义者或许想把这两个版本都收入囊中。



另一方面，收藏家愿花100美元购买美国作家罗伯特[image: ]弗罗斯特的《男孩心愿》英国版，而这本书的美国版价格仅为前者的十分之一。毕竟，就像爱默生提醒我们的那样：“墨守成规是小人物思想里的妖怪。”



二、使用同一印版但印刷时间不同的书，以不同的“印次”区分。“初版”通常指第一版第一次印刷，这正是收藏家应该拥有的书。



三、“通行本”这个词常常让入门藏家感到困惑。有时，某本书已从出版商的仓库里发货，却因为存在事实错误、排版失误、某些表达或观点不够严谨，或仅仅是审查员要求删除某些段落，就要调整排版或文本内容。“通行本”这个词

to differentiate between the first group of the first edition and the second group (slightly altered in one way or another) of the first edition. An “issue” may thus be defined as all copies of an edition that are put on the market at one time, if differentiated by some substituted, added, or subtracted matter from those copies of the same setting of the type that were put on the market at other times. Copies must actually have been “issued” before the word can be used.



Another example may be cited. Say a book has a first printing of one thousand copies. Five hundred of these are bound up for sale, while the remainder is held in unbound sheets until the first five hundred are sold. The first five hundred constitute the first issue of the first edition. Then say another two hundred copies are bound possibly in wrappers, or in a different-colored cloth or buckram, or in cloth with a slightly different weave, or perhaps in the same cloth, with or without blind lines or publisher's device, as the case may be. Even if the first binding is duplicated exactly, which, in fact, is nearly impossible, these copies are the second issue of the first edition.



Henry David Thoreau's A Week on the Concord and Merrimack Rivers was printed in an edition of a thousand copies in 1849. A few less than three hundred were sold. These copies are the first issue of the

就是用于区分初版的第一批和略有调整的第二批的。如果某批书和其之前的那批使用同一个印版，但内容有所替换、增补或删减，那么，这个版本同时上市的所有印本即“通行本”。书只有先流通发行，才能称得上是“通行本”。



可以再举一个例子。假设一本书首印1000册，其中500册已装订完毕等待发售，剩下的500册还是散页，要留待前500册售罄再进行装订。第一批的500册就是初版的第一通行本。假设还有200册做成平装本，或是颜色不同的布面精装本、硬麻布精装本，或是布料有所不同，或是布料相同，但根据不同情况，加或不加暗纹2或出版商的商标。即使它们的装帧与第一批完全一样——事实上，这几乎是不可能的——这些印本也只是初版的第二通行本。



亨利•戴维•梭罗的《康科德与梅里马克河的一周时光》1849年出版时印了1000册，只卖出不到300册。这些书就是初版的第一通行本。梭罗先付了印刷费，后买下没有卖出去 的那些书，将它们放在阁楼上。他死后，这些书重新发行，新的扉页3上写的日期是1862 年。它们是初版的第二通行本。

first edition. A copy is worth considerably less than one of the first issue, in spite of the slight association value it has. Who knows if Thoreau didn't actually handle my copy, for which I paid only $20 in the early thirties? I like to think so.



A catalogue description may be helpful at this point:



A Boy's Will. Robert Frost. New York: Henry Holt, 1915. 12mo, original cloth.



First American Edition. First Issue with the misprint “Aind” for “And” in the last line on p.14. Back strip slightly dull; otherwise fine.



This description implies that a certain number of copies of the Holt edition were actually sold by the publisher before the misprint was corrected. After the mistake was changed a second issue went forth.



4. The word “state” is often seen in book catalogues. This may be explained by quoting an example from David A. Randall's New Paths in Book-Collecting, 1934. Writing of Robert Frost's Mountain Interval, 1916, he says it exists in three “states.” “In the first, on page 88, line 6 was omitted and line 7 duplicated, so both lines 6 and 7 read, ‘You're further under the snow—that's all.’ In the second the error was corrected, line 6 reading as it should, ‘Sounds further off, it's not because it's dying, and a cancel leaf was inserted. The third is like the second except that that leaf is

尽管这些书有一点相关的价值，但价格远低于第一通行本。我在30年代早期只花20美元就买下的书，谁知道梭罗有没有亲手把玩过呢？我愿意这么认为。



说到这里，图书目录上的说明有助于读者理解：



《男孩心愿》，罗伯特•弗罗斯特著，纽约：亨利•霍尔特出版公司，1915年，12开本，原版书衣。



美国初版。第一通行本第14页最后一行误将“And”印为“Aind”。书签丝带略有磨损，否则可归为美品。



这段说明暗示的是，霍尔特版在纠正印刷错误前已售出了一些书。纠正错误之后，又发行了第二通行本。



四、图书目录上常出现“修订本”这个词。大卫•A.兰德尔1934年版《藏书新道》中的例子或许可以解释这个词。他说罗伯特•弗罗斯特1916年版的《山间》一书有三个“修订本”。“在第一修订本中，第88页少了第6行，第7行印了两遍，所以第6行和第7行都是 ‘You're further under the snow—that's all.’在第二修订本中，这个错误得以纠正。第6行恢复了原样，即‘Sounds further off, it's not because it's dying.’并加入了一张勘误页。第三修订本与第二修订本大同小异，

an integral part of the signature.” The use of the word “state” here instead of “issue” means that the copies with duplicate lines were corrected before the book was issued by the publishers and that all three “states” were issued at the same time. Had some copies of the book been issued before the remaining copies were corrected as he describes, and then issued at a later date, the word “issue” and not “state” would be correct.



5. The term “cancel leaf” refers to the occasional practice of cutting out a certain leaf of a book that has been printed and bound, and of pasting on the stub thus left another leaf with different wordings. Cancellations are done by publishers to save expense. If some copies go out before a cancellation is made, these copies constitute the first issue, but if all copies are published after cancellation, then no “issue” is involved.



6. The word “signature” is the binder's term for a folded sheet. It was the practice some years ago to print a small letter or figure in the margin at the foot of the first page of a sheet, to guide the binder in folding, but this practice has been carried out less and less in recent years in the United States.



7. A general ruling regarding printer's errors might be formulated as follows: Printer's errors are unimportant so far as values and “points” go. One of Conrad's bibliographers points out that the first edition of his The Arrow of Gold, 1919, lacks the letter “A” from the title heading on page 67 (which reads, “The rrow of Gold”), and concludes that the second issue has

只是勘误页成了印张的一部分，被装订在书里。”这里说“修订本”而非“通行本”，意味着发行前已修订了书中的错误，三个“修订本”同时发行。如果有些书如兰德尔所说，在剩下的印本勘误之前就已发行，勘误后再一次发行，那么就该称之为“通行本”而非“修订本”。



五、“勘误页”这个术语指的是，从一本已印刷装订的书中裁下某一页，在这一页的位置插入文字不同的另一页。“勘误”是出版商为节省开支而采取的措施。如果有些书在勘误之前就已发行，那么这些书就是第一通行本。但如果所有的书都在勘误后出版，就没有“通行本”一说了。



六、“印张”是装订术语，指一张折叠起来的印刷用纸。过去，人们会在印张第一页的页脚空白处印上一个小小的字母或数字，指导装订工人如何折叠。不过近些年来，这种做法在美国已经越来越少见了。



七、印刷错误的一般规律或可归纳如下：就价值和“卖点”而言，印刷错误无关紧要。康拉德著作的一位编目者指出，1919年初版的康拉德作品《金箭》第67页上方的标题漏写了字母A，印成了 The rrow of Gold，而第二通行本纠正了这个

the omission rectified. This is silly, as most hair-splitting generally is, for in this instance during the process of printing the sheets the letter on the press wore away; the printer realized this and, after inserting a new letter A, started the press again. Both copies, with the A or without it, are the first issue.



8. A good general rule to follow in the case of advertisements in the back of a book in deciding an “issue” is that the dates of advertisements at the end of a book are often misleading and do not, with any degree of certainty, designate priority of issue.



9. Collectors will be wise to buy books when possible with the dust wrapper preserved, for then they will be more certain of getting a cleaner copy and one less shopworn. In ninety-nine cases out of a hundred, however, a dust wrapper has little or nothing to do with priority of issue, and if it should have, how are you going to be sure that you have the original wrapper that the book had when issued? A dust wrapper is important mainly because it helps keep a book in pristine condition.



Collectors are advised to retain the dust wrappers on their books. Personally I find they give variety and color to the walls of my library, and they do protect the books from dirt and the bindings from fading. If one is forced to sell a book he will get more for it if it has the dust wrapper than if it is missing, since most collectors desire immaculate “mint” copies if such exist, and dust wrappers help keep a book in fine condition.

错误。他的说法很可笑，简直是吹毛求疵，因为这不过是印刷过程中字母A给磨秃了，印刷工人发现了这个问题，放进新的字母A后又重新开始印刷。有A或没有A的两种版本都是第一通行本。



八、很多人通过书籍封底的广告来辨别是否是“通行本”。可遵循这条准则：书籍封底的广告日期往往具有误导性，无法作为辨别第几通行本的确切依据。



九、保留有护封的书是收藏家的明智之选，因为它们可能更干净，磨损也更少。然而，99%的情况下，护封和该书是第几通行本没有多少关系。就算它们应该有关系，你又怎么确定这就是它的原版护封？护封的重要性主要在于，它有助于书保持最初的状态。



收藏家最好保留书的护封。我个人认为，护封不仅使我书房的墙壁多姿多彩，还能让书远离尘土侵袭，防止封皮褪色。如果一个人被迫出售藏书，带护封的书也比没护封的书值钱，因为如果存在毫无瑕疵的“未流通品”4，大多数收藏家都渴望拥有它，而护封有助于书籍保持上佳品相。

10. A misunderstanding exists even among experienced collectors, I am told by bookseller friends, concerning the meaning of the words “uncut” and “unopened.” Uncut means that the pages of a book have not been trimmed by the knife of a binder, or since it left the printing press. Unopened means that the pages, folded in the printing and binding process, have not been cut or “opened” by a paper knife to enable one to read the book. I always cut the pages as I want to read them, but there are many collectors who will pay much more for an unopened copy than for one with the leaves cut, and they leave them unopened on their shelves.



11. The collector may be warned about the flossy type of so-called deluxe editions that are made-to-order rarities, and fly-by-night private press books. These badly printed productions are not to be confused with the fine press books issued by top-notch printers such as the Limited Editions Club, the Heritage Press (as a rule), the Spiral Press, the Grabhorn Press, the Yale University Press, the Nonesuch Press, the Overbrook Press, the Southworth-Anthoensen Press, the Peter Pauper Press, the Colt Press, the Trovillion Press, and other fine presses.



12. There is a difference, also, in “presentation” copies. A real presentation copy will generally carry the author's presentation inscription to a friend with his signature, and this type of book does have association and sentimental value as well as a higher commercial value than copies that contain only the author's signature, often practically forced, or done in a shop window or in a department store, to sell the book.

十、书商朋友们告诉我，即使资深藏家也对“书口未裁”和“书页未开”这两个词的含义存在误解。“书口未裁”是指一本书的书页未经装订工人裁剪，或者说就是它从印刷机上被取下时的样子。“书页未开”是指在印刷和装订过程中，折叠的书页没有切边或者说“裁开”以供人阅读。我想读书的时候总是会把书页裁开，但许多收藏家愿意付比“书页已开”的版本更高的价钱，购入“书页未开”的版本，然后将它们原封不动地放在书架上。



十一、或许已有人提醒收藏家要小心那些华丽的所谓“精装本”，也就是不可信任的私人印制的珍本。这些粗制滥造的产物不可与一流出版社发行的精美书籍相混淆。我所说的一流出版社包括限量版俱乐部、遗产出版社、螺旋出版社、格拉布霍恩出版社、耶鲁大学出版社、典范出版社、欧弗布鲁克出版社、索斯沃斯－安托尼森出版社、彼得•波普出版社、柯尔特出版社、特罗维兰出版社和其他优秀出版社。



十二、“题赠本”之间也有差别。真正的题赠本通常有作者给友人的赠言和签名。相比单纯的作者签名本而言，这种书具有更高的情感价值和商业价值。签名本通常是不得已而为之，或是作者在商店和百货商场签售的产物。

Beware, too, of forgeries, as there have been many instances of “forged” presentation copies. I recommend to the reader a most interesting book called The Shelley Legend, by Robert Metcalf Smith, New York, Charles Scribner's Sons, 1945, which gives a clear account of some famous literary forgeries. Lady Shelley said: “I have seen letters of Shelley's that have been forged so exactly that no man could possibly have detected them who did not possess the originals.” The Shelley forger was self-styled “Major George Gordon Byron” and claimed to be Byron's son by a Spanish lady (his real name was probably De Gibler). He made his living for some years selling autograph letters, Byron presentation inscriptions in countless volumes, forged Shelley and Keats letters, and other literary documents he wrote himself.



13. Do not bind your first editions, but if they are rare enough, or if you can afford it, it would be fine to have slipcases made for your valuable and treasured books. If you do have a book rebound, the binder should be warned not to trim the edges, not to cut out inscriptions or advertisements. Bind as is.



14. Condition is of utmost importance to the collector unless the book is a great rarity or is a presentation copy or has some association value. Never buy less than a “fine” copy if a “fine” copy of the book exists.



Edwin B. Hill, the dean of private printers in this country, for many years a resident of Ysleta, Texas, whence he issued his pamphlets to those

另外还得提防“伪造货”，因为有许多“伪造的”题赠本。我要向读者推荐一本非常有趣的书——罗伯特•梅特卡夫•史密斯的《雪莱传奇》，纽约查尔斯•斯克里布纳之子出版社1945年出版。该书详细介绍了一些文学名著的伪造本。雪莱夫人曾说：“我见过伪造的雪莱书信，逼真至极。如非拥有原件，你根本觉察不出。”伪造者自称是“乔治•戈登•拜伦少校”，是拜伦和一位西班牙女郎的儿子（他的真名好像是德•吉卜勒）。多年来，他的谋生手段便是出售亲笔信、无数册拜伦的题赠本、伪造的雪莱和济慈的书信，以及他自己写的文学作品。



十三、切勿重新装订你的初版书。但如果那些书足够珍稀，或是你付得起大价钱的话，给爱书加个书套5倒是个不错的选择。如果一定要重新装订，那你应该提醒装订工，不要修剪书页边缘，不要裁掉题赠页或广告页，务必按原样装订。



十四、对收藏家而言，书的品相最为重要，除非此书确实非常珍稀，或是题赠本，或有某种情感价值。只要一本书存在“美品”，就切勿购买次之的版本。



本国资深私人出版商埃德温•B.希尔曾在得克萨斯州的伊斯莱塔居住多年，现居亚利桑纳州的滕比市。他在伊斯莱

fortunate enough to get them, and now of Tempe, Arizona, is a book collector and reader of his books. His attitude is typical of that of many book lovers, so I quote from a recent letter:



In my sixty-old years of serious garnering of books, I have placed first the book itself. Then, condition. Of course, I would possess a book in immaculate condition—but, not being financially opportune, I have chosen the best I could (not!) afford.



I've chosen books from libraries of importance when they were to be acquired—private collections; books with inscriptions; books from libraries of persons of whom I have knowledge.



Condition? I picked up a first edition of one of Emerson's scarcer books—not a great rarity—for a dime. It was in the Salvation Army store in El Paso. It had been damp stained and the cover is loose. It could be expertly repaired—but I have preferred to add other books to my holdings for the sum the repairs would cost. So this ruin is one of the “as is” brand.



The few books I have left from the Charles Lamb library are of course in sad condition. You remember what Crabb Robinson said of Lamb's library—the finest collection of books in the worst possible condition he had ever seen? Lamb went the step further. He chose books in wretched condition for the reason that he could afford them. While

塔发行了自己的小册子。能得到这些小册子的人都很幸运。希尔是一位藏书家，也阅读自己的藏书。他的态度代表了许多爱书人的态度，所以我引用了他最近一封信中的内容：



在我60年兢兢业业的藏书生涯中，我始终将书籍本身置于第一位，然后才是品相。当然，我想拥有品相完美的书——但由于经济实力有限，我总是选择可承受范围内最好的书。（有时承受不起的我也买！）



每当可以购买重要的藏书时，我会从中挑选——比如私人藏品、题赠本以及我知道的人的藏书。



品相？我曾花一角钱买了一本爱默生较为罕见的初版书——其实也不是特别稀罕。我是在埃尔帕索的救世军商店6买的。书上有些霉斑，封皮也松了。可以找个专业人士把它整修一新——不过，我宁愿用修书的钱给自己多添几本书。因此，破烂的外观成了这本书的“原装”标志之一。



我从查尔斯•兰姆的藏书中淘来几本，品相自然很糟。还记得克拉布•罗宾逊怎么说兰姆的藏书吧？那是他见过的质量最高、品相最糟的书！兰姆其实更过分。他选择破破烂烂的书，

I have not tried to out Lamb Saint Charles, I've certain books in that category. After all, the book's the thing.



I'd never pass a bargain in a wanted book, however badly damaged it might be, hoping someday to replace it with a perfect or at least a better copy. But that is of other days. Now I buy not at all, for the burden of living in this mad-money age precludes this one necessity, for it isn't a luxury.



All collectors own “reading” copies, and in the following chapters many books mentioned are not available to anybody in first editions. Reading is the important thing; collecting first editions is only a means to that end.



15. Another fairly good rule to follow is never to buy just because, for the moment, the author brings fancy prices. Popularity is not usually permanent. This is especially true of modern writers such as William Faulkner, James Branch Cabell, John Steinbeck, G. B. Shaw, John Galsworthy, William Saroyan, and others.



The books of real merit are best, and the decision must be left to one's own judgment, but on the whole, as regards fiction, at least, the best are the books that depict character. These are the ones that endure. Becky Sharp, Sam Weller, Pickwick, Sherlock Holmes, Tom Sawyer, Huck Finn, Tom Jones, are everlasting and so are the novels in which they appear.

还说这样他才买得起。我没试图在这方面超过圣人查尔斯•兰姆，不过我确实有这样的书。毕竟，书籍本身最重要。



对于自己想要的书，无论品相多差，我都不会去讨价还价，只希望有朝一日能以品相完美的版本，至少是好一点的版本取而代之。但那是过去的事了。现在我根本不买书了，因为在这个金钱至上的时代，生活的重担超过了买书的需求——毕竟书不是奢侈品。



所有收藏家都有“用来读的”版本。下面章节里提到的许多书，如今人们已经找不到它们的初版本了。阅读才是重要的事，收藏初版本只是方式。



十五、另一条需遵循的不错的准则是，不要因为某位作家的作品一时能卖高价就买下。流行往往只是一时的，现代作家尤其是这样，比如威廉•福克纳、詹姆斯•布朗奇•卡贝尔、约翰•斯坦贝克、萧伯纳、约翰•高尔斯华绥、威廉•萨洛扬等人，都是如此。



具有真正价值的书才是最好的，其标准取决于个人的判断。但总的来说，至少就小说而言，塑造人物形象的作品最佳。许多人物形象经久不衰，比如贝基•夏普、山姆•韦勒、匹克威克、夏洛克•福尔摩斯、汤姆•索亚、哈克贝利•费恩、汤姆•琼斯等。这些人物形象永垂不朽，他们所在的小说同样如此。

Collect to read and not to be in style. A collector should follow his own hunches or be guided by the best critics.



16. In the book market there are frequent changes in values. A book by a forgotten author will suddenly attract new collectors, and one of the pleasures of collecting is in rediscovering a forgotten author of genuine merit. Alexander Smith's Dreamthorp, 1863, has recently had a revival; and when is Kilvert's Diary, London, Jonathan Cape, three volumes, 1938—1939—1940, going to be recognized for the fine book it is?



17. There is danger in collecting all the books, pamphlets, and ephemera of an author since if and when the collection is sold a few good things will go at fancy prices and the balance for almost nothing. It is better, many collectors think, to collect several authors rather than just one. It is needless to collect every book by a favorite, though that has been my practice. It is better to collect the best of several of many writers, and that has been my practice, too.

为阅读而藏书，不要赶时髦。收藏家应追随自己的直觉，或接受最佳书评家的指导。



十六、在图书市场上，书价经常波动。被人遗忘的作家可能突然引起新的收藏家的关注。藏书的一大乐趣，就在于重新挖掘被人遗忘的天才作家。亚利山大•史密斯1863年出版的《梦幻村庄》最近重获关注；而伦敦的乔纳森•凯普出版社1938年、1939年和1940年出版的三卷本《基尔沃特日记》，如此珍品何时才能得到承认？
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藏书的一大乐趣，就在于重新挖掘被人遗忘的天才作家。

Herbert Faulkner West 赫伯特•福克纳•韦斯特
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1原文following the flag，指聚集在举旗的领袖人物周围，此处根据前后文译为“随波逐流”。

2暗纹，即用特制的工具在皮革书皮或书脊上压印的凹线，起装饰作用。

3扉页又名书名页，显示书名、著者、版次、出版者、出版时间及出版地等信息的书页。

4未流通品，该词本义是“铸造”，尤其指铸造钱币。作为钱币的工艺特征，该词常用于描述物品的品相。

5书套是对书有保护作用的盒套，多用硬纸制成，或覆有布面，一侧开口露出书脊。

6救世军商店，国际基督教慈善组织“救世军”设立的商店，店中商品均由善心人士乐捐义卖，所以穷人花小钱就能买到需要的物品。







The Collector 藏书家

William Targ

威廉・塔格
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作者简介



威廉・塔格（William Targ，1907—1999），美国出版家，最大成就是出版了马里奥・普佐（Mario Puzo）的长篇小说《教父》（The Godfather）。



塔格终生混迹于出版界，18岁进入麦克米伦出版公司（Macmillan Publishers Limited）工作，22岁开始经营私人书店，在世界出版公司（World Publishing Company）担任编辑20多年后，转投普特南之子出版公司（G. P. Putnam's Sons），直至退休。退休后，他开设私人出版社，专门出版现代作品的单卷本。其出版的科幻大师艾萨克.阿西莫夫（Isaac Asimov）、美国小说家约翰.厄普代克（John Updike）等人的作品，由于装帧精美、内容考究、印刷量小，深受藏书家的喜爱。



本文选自塔格1975年出版的回忆录《不雅之趣》（Indecent Pleasures）。文中，塔格谈及自己如何与书结缘以及自己藏书的标准，并给“真正的藏书家”来了个大特写——为了一份心爱的手稿，有人日有所思、夜不能寐，只为找回拥有它的感觉。
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The Virus

The book collector's virus attacked me early in life. I was never to recover; in fact, the malady became aggravated with the years. It was in my eighteenth year, while working at Macmillan, that a friend introduced me to a Dickensian character who owned a coffee shop near our office on the South Side of Chicago. One day this man—some devilish instinct prompting him, no doubt—handed me a thick paper-bound catalog of rare books. I had never seen one before. He told me he collected Trollope, but there were other books in the catalog that might interest me. It was issued by Maggs Brothers of London, a quarto volume, expensively printed and lavishly illustrated. Some plates were in color.



I spent many nights studying its contents (I didn't buy anything from it, of course), but I resolved that I must have more of the catalogs which Maggs so invitingly offered in a list on the back cover. I wrote that firm and before long found myself a regular recipient of their catalogs. As each new one arrived, my sense of guilt increased. I felt like a con man, for I could not afford to buy any of the books they offered. But I did read the catalogs and came to learn something of old books and bibliography and a great many other related things.



Like some small nimble mouse between the ribs of a mastodon, I nibbled here and there.

病毒

我很小就染上了藏书癖之症。事实上，随着年岁增加，这病不仅没好，还日益加重了。18岁那年，我在麦克米伦出版公司工作，有个朋友介绍我认识了一位狄更斯迷。那人在芝加哥南区开了一间咖啡屋，就在我们办公室附近。有一天，那人肯定是鬼迷心窍了，塞给我一册厚厚的平装本珍本书目。我以前从没见过这种东西。他告诉我，他收藏了特洛普的作品，不过目录里可能也有其他我感兴趣的书。这册书目四开本大小，由伦敦的马格斯兄弟公司印制，印刷精美，插图丰富，还有不少彩页。



我花了好几个晚上研究书目。当然了，里面的书我一本也没买。这册书目的封底开列了不少其他书目的清单，极为诱人。于是，我决心再弄一些书目来。我给马格斯兄弟公司去信表明了意图，不久就开始定期收到书目。随着每一期新书目到手，我的内疚感与日俱增。我觉得自己像个骗子，光拿书目却买不起书。但我确实细读了书目，并从中学到不少关于旧书和目录学的知识，还有很多其他相关的东西。



我活像敏捷的小鼠，在巨象肋间跳跃，

左嗅嗅，右啃啃。1

I suppose I became insufferable because of the odd smattering of knowledge I was acquiring. I became, overnight, an “expert” on Elizabethan literature, color-plate books, rare medical and scientific works, books on exploration, history, and such. I became a repository of information relating to incunabula and early printing. Points and variant bindings became my daily diet. At eighteen I was talking glibly about Dickens in “parts” and Scott in “boards,” about trial issues and the 1865 Alice. The vocabulary of the bookbinder became mine, and I rolled on my tongue such phrases as “silk doublures” and “gilt dentelles.” The Maggs catalogs became, over the years, my university. And of course, I scrounged catalogs from other dealers in Europe and at home. Ultimately, I began to order books from them. Packages with foreign stamps began to arrive, and is there any excitement to compare with the opening of a fresh parcel of books? It was inevitable as funds became available that my library began to expand, from cheap subscription sets and twenty-five- and fifty-cent bin books, until it boasted of press books, modern first editions, Beadle Dime Novels, fine bindings, small runs of books by such then favorites as G. K. Chesterton, Lafcadio Hearn, James G. Huneker, Theodore Dreiser, and others, plus a number of books about books (one of the first I read was Pearson's Books in Black or Red). Gradually, the subscription sets and bin books were eased out of the house. I was a collector. I was always broke!

我觉得自己学到了一点皮毛知识，就变得傲慢无比。一夜之间，我就成了研究伊丽莎白时期的文学、彩版书、医学与科普珍本书、探险与历史著作等领域的“专家”。我一肚子古版书和早期印刷物的知识，将赏玩不同字号、不同装帧当成家常便饭。我18岁时，已经开始对狄更斯和司各特著作的各种版本品头论足，对各种试刊和《爱丽丝梦游仙境》的1865年初版说得头头是道。我满嘴装订工人的行话，时不时蹦出几句“丝质表衬”和“镀金花饰”之类的术语。那些年，马格斯兄弟公司的书目成了我的学堂。当然，我也向欧洲和国内其他书商索要书目。最后，我终于开始向书商订书了。贴着外国邮票的包裹纷至沓来。还有比打开一包新书更激动人心的事吗？随着购书资金不断增加，我的藏书规模不可避免地逐渐扩大：从便宜的订阅本和25美分或50美分一箱的旧书开始，到值得夸耀的出版社版本、现代作品的初版本、比德尔公司的廉价小说、精装本，以及我所喜爱但印数较少的书籍，如G. K. 切斯特顿、小泉八云、詹姆斯•G. 赫尼克、西奥多083德莱塞等人的作品，还有许多关于书的书（我最先读的其中一本是皮尔森的《黑皮书或红皮书》）。后来，订阅本和廉价旧书逐渐被清出了藏品之列。我这个藏书家，总是买书买到破产！

And of course my collection of book catalogs grew, and I have never ceased regarding them with special affection. Eugene Field termed it “The Malady Called Catalogitis.” I can only add for emphasis that catalogs, and books about books, are the backbone of any good collector's library. They are the fuel that keep the bibliophilic temperature at boiling point, or near it.



As a footnote to my Maggs Brothers catalog experience, thirty years after getting my first one, I made my first trip to London. I proceeded at once to Maggs Brothers, 50 Berkeley Square. I won't attempt to relate the sense of exhilaration and aroused sentiment that was generated within me as I entered the doors of this establishment. My wife stood at the foot of the stairs leading to their door and aimed her camera at me. The snapshot, with the Maggs plaque behind me, is one of the precious mementos of my first European trip.



I visited many other London bookshops—-shops whose names were as old friends to me through numerous catalogs I had received over the years. And I bought books from many of them, none of which failed to give me satisfaction.



A book collector has friends everywhere. The bookseller from whom you buy books is, more frequently than not, your friend. There is a bond between you that transcends the commercial transaction. For you've established something (call it rapport) between you that is personal, almost spiritual if you will. He understands your interests and your needs and

当然，我收藏的书目也不断增多，而且我对它们的钟爱之情始终未减。尤金•菲尔德称其为“书目收藏癖”。我只想强调一点：对于任何一位优秀的藏书家而言，书目和关于书的书都应作为压箱底的珍藏。它们是绝好的燃料，让你爱书的激情火焰始终高涨。



为给自己和马格斯兄弟公司书目30年的交情做个补充，我平生第一次来到了伦敦。刚抵达伦敦，我就冲向了伯克利广场50号的马格斯兄弟公司。走进那栋大楼时，我激动的心情和复杂的感受难以言表。妻子在这家公司门口的台阶下，为我拍了一张照片。这张以马格斯兄弟公司门牌为背景的快照，成了我首次欧洲之行的珍贵纪念品之一。



我在伦敦逛了不少其他书店，它们就像我的老朋友，因为多年以来，我收到的书目里总出现这些书店的名字。我从许多书店买了书，没有一家店让我失望。



藏书家的朋友遍天下。打过交道的书商往往就成了朋友。这种联系不仅限于商业往来，也可能是私人交情，甚至是深交已久，因为双方之间已经建立起了某种东西 （即所谓的“默契”）。书商了解你的兴趣和需求，知道你为什么要往他那里跑。

the compulsion which brings you to him. (And let it be freely admitted, his magnet is as compelling to the bibliophile as the bar is to the boozer.) The bookseller becomes inextricably identified with you, your library, your intellectual life.



First Principles: Collect What You Like



Collecting the great names, the milestones of literature, is child's play; all it takes is a checkbook and some indoctrination. But collecting a young, fledgling author--that's the game!



Did you ever hear of, or read any of, the poems of Patti Smith?



Well, one day, while browsing at Gotham Book Mart, I picked up a copy of a pamphlet entitled Seventh Heaven. I was attracted by the photograph of its author, a young woman who looked as though she had just come in out of the rain, or just back from a swim. I began to read the poems in her little book, which was published by Telegraph Books in 1972, and was instantly taken by them. One of the two people the book is dedicated to is Mickey Spillane, of my favorite authors. So I bought it.



Later, I acquired other works by Patti Smith, pamphlets called Witt and Kodak and a four-page thing entitled One of Us Is the Stronger--Early Morning Dream. She also published, in holograph reproduction, Devotions to Arthur, a broadside which ends up with the words “He was so damn young.” Someone described her voice and delivery as a “quivering quickness, like the quail that lights down so fast you almost miss.”

而且，信不信由你，书商对藏书家的吸引力，就像酒吧对酒鬼的吸引力，大得叫人无法抗拒。渐渐地，书商会与你的人、你的藏书、你的研究形成千丝万缕的联系。



至上准则：集你所爱

收集名人名著，不过是孩子的玩法——带上支票簿，拿本教科书，照着买就行了。收集初出茅庐的作家作品，那才叫挑战呢！



你听说过或读过佩蒂•史密斯的诗吗？



某天，我在哥谭书坊无意间看见一本名为《七重天》的诗集，被作者的照片吸引了。那是个浑身湿淋淋的年轻女子，看上去像是冒雨走来，或是刚游完泳。这本由电讯出版社1972年出版的诗集，我刚一翻开便爱不释手。这本书题献给两个人，其中一位是我最喜爱的作家米基•斯皮兰，所以我买下了它。



后来，我又买了佩蒂•史密斯的其他作品，例如《威特》《柯达》和只有四页的《我们中有一人更强：拂晓之梦》。佩蒂还出版了手稿影印本《献给兰波》。这首诗写在一整张大纸上，最后一句是“见鬼，他还那么年轻”。有人形容佩蒂的语调和风格是“颤抖着一闪而过，就像没等你看清就迅速熄灯的娇羞少女一般”。

Gotham had a party for Patti and I went, bringing along my various Patti Smith artifacts. I met her, I found her enchanting. Shy. Self-effacing. Embarrassed by all the attention. She inscribed each of my books and the Rimbaud broadside. I let her borrow my Parker fountain pen, which, I told her, Samuel Beckett had used to inscribe my Waiting for Godot. She genuflected and kissed the pen.



Patti Smith appeared at Max's Kansas City and elsewhere, but I missed her “act.” I want to continue reading her poetry and shall buy each booklet as it appears. Someday I will be able to say I recognized her talent way back--that's collecting. If she doesn't become famous, no harm. I empathize with her and her poems. I hope you make the discovery one day.



One day, in a long coffee-shop visit with Patti, I learned of her deep interest in flying saucers; of her ability to see and sense the proper placing of a word beside its destined mate; that she once listened to a half-hour discourse by a tortoise--all of which I earnestly believe. She understands, too, a great deal about the sexuality of extraterrestrials and other arcane matters. She will surely write (based on a deep regard for William Burroughs's writings) a major novel, and I hope to serve as her editor.



Close up of a Collector

Carl Sandburg, in his Lincoln Collector, has much to say about collecting, and in particular, about that prototype of the great collector, Oliver R. Barrett.

哥谭书坊给佩蒂办了一场派对，我也去了。我去的时候，带了不少佩蒂的作品。我见到了她，她是如此迷人、害羞、谦虚。周遭的关注让她颇觉困窘。她为我所有的书签了名，包括《献给兰波》。我请她用我的派克钢笔签名，并告诉她，塞缪尔•贝克特曾用同一支笔为我的《等待戈多》签名。佩蒂同意了，还亲了亲那支笔。



佩蒂还去了马氏堪萨斯城2和其他一些地方，但我错过了她的“演出”。我只想继续读她的诗，购买她的每部新作品。总有一天我会说，我早就发现了佩蒂的天分——这才是真正的收藏。如果她没有名扬四海，那也无妨。我从佩蒂以及她的诗中找到了共鸣。希望有朝一日，你也能有同样的发现。



有一天，我在咖啡馆里和佩蒂聊了很久。我发现她对飞碟很感兴趣；在遣词造句上有非凡的天赋；曾听一只乌龟发表了半小时的演说。我深信这些都是真的。佩蒂还知道许多关于外星人性功能之类的秘闻。她表示，为了向威廉•伯勒斯的作品致敬，她会写一部小说。我希望自己能成为这本书的编辑。



藏书家特写

在《林肯收藏家》一书中，卡尔•桑德堡大谈特谈收藏。他特别介绍了奥利弗•R. 巴雷特，还原了这位伟大的藏书家。

Sandburg tells this anecdote about Charles Gunther, the candy manufacturer-collector, and Barrett--an anecdote which offers a classic portrait-in-miniature of the true collector:



In another session, when Barrett saw a manuscript in the handwriting of Robert Burns--the verses of Auld Lang Syne--he said, “I want this Auld Lang Syne.” Gunther replied, “I know how you feel, I went over to England and I got it and I had to pay a lot of money.” Barrett: “I want it now. You know how it feels to have it, and I don't know how it feels.”



Gunther: “I will sell you this Auld Lang Syne and you write out the receipt and put in the receipt that any time I want it, I can buy it back at the same price.”



Barrett took it home. A week later Gunther was on the phone, saying: “Bring back the Auld Lang Syne. You know, I haven't been able to sleep. I hear the waves of Lake Michigan pounding at night and I think about it. I walk down Michigan Avenue thinking about it, and now it is gone and I am not going to last many years. Let me have it back.”

桑德堡向我描述了一件逸事。此事发生在糖果商查尔斯•冈瑟和巴雷特之间。此事告诉我们，什么才是真正的藏书家：



某次集会上，巴雷特看见了一份罗伯特•彭斯的手稿——苏格兰诗歌《友谊地久天长》。他说道：“我想要这份手稿。”冈瑟回答说：“我知道你想要。这可是我大老远跑到英国去，花大价钱买回来的。”巴雷特说：“我现在就想要！你知道拥有它是什么感觉，我却摸都没摸过它。”



冈瑟说：“手稿可以卖给你，但你得写张字据，说明我想要的时候，可以原价买回。”



巴雷特把手稿买回了家。一周之后，冈瑟一个电话打过来，说：“快把《友谊地久天长》拿回来！没有它我根本睡不着觉！我晚上听着密歇根河的水声，想着那份手稿；白天走在密歇根大道上，还想着那份手稿。它离开了我，我活不长了。快让我把它买回来吧！”


1这两首诗出自英国女诗人伊利莎白・巴瑞特・勃朗宁的《奥罗拉・李》。

2马氏堪萨斯城，纽约的一家夜店，20世纪六七十年代许多音乐家、诗人、艺术家和政客经常来此地集会。







Grading Books for Collectors 收藏家入门：如何为书评级？
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Stephen Joltin

斯蒂芬・约尔丁


作者简介



斯蒂芬・约尔丁（Stephen Joltin），自由撰稿人，曾任美国马里兰州蒙哥马利大学信息系主任，拥有20多年的藏书和售书经验。



本文于2006年11月22日发表于雅虎网站。文中，约尔丁向普通读者介绍了一套书籍评价体系，从最高级别的“美品/如新”到最低级别的“差品”，帮助爱书人更好地理解品相与书价的关系。此外，作者还区分了三类藏书者，试图传递这样的理念——不同类型的收藏者，适合收藏不同品相的书。当然，这仅仅是作者的一家之言，究竟是否符合藏家需要，尚要看个人喜好如何。



Many book collectors already know that the condition of a collectible paperback affects the value significantly. A copy of a rare and sought after first edition of an early Stephen King book, Rage written as Richard Bachman can go for $200 in Like New condition while a very worn copy with writing in it, torn cover and a musty smell could only be worth $5 if you could even sell it at all. Likewise there are ultra rare $1,500 erotic paperbacks written under pseudonyms of Dean Koontz in Almost Fine condition that would be worth only $250 or so in Good condition and are nearly not sellable in Poor condition. Book condition is equal to rarity in determining the value of a book.



Most people have not seen standards for paperback books. When they have it is hard to grade their paperbacks because of the vague descriptions of paperback found in catalogs. There is a need for a more detailed grading system. Therefore, with my twenty years of experience both as a collector and as a bookseller, I have written a more detailed description of book grades to help others determine the condition and therefore the value of the collectible paperback books they have. The following guidelines may be particularly useful.



My system goes from the best condition Fine/Like New to the lowest condition Poor. I also try to let you know what conditions are truly collectible depending on the type of book collector you are. Let's start at the top and work our way down.

平装书的品相对价格的影响极大，许多藏书家都知道这一点。斯蒂芬g095@金早年以笔名理查德•巴克曼撰写的《愤怒》一书初版本存量稀少，倘若“品相如新”，能卖到200美元，如果品相极差，有写划痕迹，封面破损，散发出一股霉味，就算能出手也就值5美元。同理，以笔名迪安•孔茨•昆士撰写的情色读物，世上极为罕见。该书平装本如为“近美品”可值1500美元，如为“好品”只值250美元，但若是“差品”则基本卖不动。可以说，在决定书价的多种因素中，品相好坏与稀有与否同样重要。



大部分人都不知道平装书的分级标准，就算知道，也会被书目中晦涩的措辞弄得无所适从。人们需要一套更详细的评级体系。鉴于此，拥有20年书籍收藏与销售经验的我，写了一份关于书籍评级的详细说明，旨在帮助人们判定平装本藏书的品相和价值。最具实用价值的几条如下：



我的评级体系是从最高的“美品/如新”到最低的“差品”。我还试图传递这样的理念：不同类型的收藏家，应收藏品相不同的书。让我们从头开始，慢慢道来。

Fine/Like New--The highest grade is a pristine book never read and without faults. It is as it came out of the bookstore when new. Even some new books with shelf or bookstore handling wear will not fall into this category. The book must have no spine crease, be tight and bright, have no friction wear from being on a bookshelf with other books. No marks, stamps, tares, or remainder/excess marks (little ink dots, lines, or stamps usually on the bottom or top of the book pages which indicates that this book was not sold and returned to the publisher for a refund). Not even a slightly frayed corner or single bent page is allowed. This book just must be in perfect condition even if forty or more years old.



Fine--If this a recent book it must have been never read and have no faults. Obviously spine crease or even the slightest lean is not permitted. Books over 20 years old may have just a hint of tone at the page ends but no musty smell. It may have a tiny fuzziness to cover ends and a small number of friction marks due to shelf wear only.



Almost Fine--If this book was read it was read carefully and has only the most minor of flaws. A small spine crease is permitted but no spine lean should be present. Tears, chips, writing, store stamps are not included and minor flaws must be specifically stated. Books over 20 year old may have slight toning and the cover may be rubbed slightly or show a small amount of shelf wear.

美品/如新——最高等级，指未经阅读且没有瑕疵的书。这类书必须像刚从书店买回的一样，即使是在上架或搬运时略受损伤也不合格。书脊必须毫无皱褶，紧实光亮，没有与其他书并置架上造成的磨损。书上不能有标注、印痕、污渍或提示记号/额外标记，如小墨点、横线、印章标识等。印章标记通常出现于书页的底部或顶部，表示此书未经售出，退给出版商要求返款。即便是最轻微的翻角或折页，也不允许出现。最高等级的藏书必须保持最完美的品相，哪怕它是40年甚至更久之前的老书。



美品——如果是年份不长的新书，需未经阅读且没有瑕疵，书脊当然不能出现皱褶，甚至轻微的扭曲也不行。如果是20年以上的老书，页边可以略有发黄，但绝不能有霉味。此类书由于长期置于书架上，封皮下部略有磨损痕迹，只要不严重，尚可以接受。



近美品——此类书被人翻阅过，但读者非常小心，书中只有最微小的瑕疵。书脊允许略有皱褶，但不能有一丁点扭曲。书上没有泪痕、缺口、字迹、书店印章，其他微瑕必须特别标出。20年以上的老书可略微发黄，封面上有轻微擦痕或书架磨痕。

Very Good++--The book may have been read once or twice very carefully but it is much better than the average used book. Minor wear but no major problems unless listed. The most minor and hardly noticeable canting (spine lean) may be present but hard to notice. A light crease or small chip or two may be present. A chip cannot exceed 1/8 inch in any dimension. A non-collector is often fooled by this book in this grade and will think it is new but has some handling problems. A returned lightly read book most often falls into this category. A book collector on the other hand will recognize this as a nice looking used book. No stamps, tares, writing (even a previous owners) name is permitted unless stated and made up for by other virtues which would have otherwise graded it higher.



Very Good+--The nicer side of Very Good (a fairly large category), noticeable spine crease but nicer than average front and back cover. This is a collectable grade for older books or rare books. All major defects are absent or noted but minor defects are assumed. Small chips, a single tare of less the 1/4 inch may be present but the book should otherwise grade one level higher if they are present.



Very Good--Read but nicer than the average used book you may find at a yard sale. This grade may have spine creases and a modest spine lean from being read. It may have a previous owners name written on the first page or a small store stamp but this must be stated. However, many people still consider this a collectible grade especially for very rare books. The cover is still attractive and no major tares (total must be under 1 inch

上好品++——此类书可能有人极小心地读过一两遍，但整体状况优于一般旧书。全书存在轻微磨损，但并无大碍，除非卖家特别列出。书脊有极轻微的扭曲，但很难发现。书脊存在皱痕或小缺口，抑或两者均有，但最大的缺口不得超过1/8英寸1。如果不是专业收藏者，很容易将这种等级的书误认为是搬运时受损的新书。经人略微翻阅、退还出版商的书籍就属于此类。专业藏书家则会视其为外表较好的二手书。书中没有印章标识、污渍、字迹，连上一任书主的名字也不允许出现，除非卖家特别注明。如非存在上述缺陷，该书凭借自身优点原可归入上几个等级。



上好品+——比界定宽泛的“上好品”略佳。书脊起皱且可辨，但封面和封底比一般旧书的状况略好。在此类别中，老书和珍本书都值得收藏。书没有大毛病，但存在小问题。封面或有几处小缺口，以及一处不超过1/4英寸的裂纹。如非存在上述缺陷，该书原可归入“上好品++”。



上好品——此类书被人读过，但优于庭院甩卖的一般旧书。书脊可能因翻阅过多而出现了皱痕或扭曲，扉页可能留有前任书主的签名或书店印章，但卖家必须注明。然而许多人仍旧认为，这个类别中的罕见珍本有一定的收藏价值。书的封面保存较好，无明显裂纹，裂纹总长不超过1英寸。书

length), small fold, stamps or writing must be specified. No loose or missing pages or spine cracks permitted.



Good+--Average used book. Better than a reading copy but it may have tares, chips, creases or significant spine lean. No missing page or partial cover. Collectible only if this is a very rare and older book and cannot be generally obtainable in better grades.



Good--A reading copy fully intact but tares, folds, chips, major leaning, and writing permitted. Store stamps and or writing may be present as long as it doesn't interfere with the readability of the book. Good actually means bad to a collector. This includes only the better Ex-Library books.



Fair--These are obviously not worth having unless you are willing to try to read a book which may fall apart in your hands or be missing a page or one half of the cover. Most Ex-Library books are in this category.



Poor--A book like this falls apart in your hands and is basically collectible only if it is one of the Dead Sea Scrolls or some other famous antiquity. Of course these are not paperbacks so you can feel safe to throw out any book in poor condition.

中有微小折痕、印章标识或笔迹，但卖家均须注明。绝不可出现松页、缺页或书脊断裂的现象。



好品+——普通旧书，优于一般旧书。可能有裂纹、缺口、皱褶或明显的书脊扭曲，但不存在缺页或封面破损的现象。此类书一般不具有可归入更高等级的特点，但如若年代久远、极其罕见，则仍具有收藏价值。



好品——此类书被人读过，保存较为完整，但有裂纹、折角、缺口，书脊扭曲较为严重，书中有笔迹。书中有书店印章或笔迹，但不影响阅读。这里所谓的“好品”，在收藏家眼中实为“糟糕”。“好品”仅包括前图书馆藏本2中较好的部分。



一般品——此类书显然不值得收藏，除非你愿意读一本摇摇欲坠、缺页少皮的书。大部分前图书馆藏本属于此类。



差品——此类书拿在手里准散架。品相如此，只有《死海古卷》这类著名古籍才值得收藏。当然，古籍不大可能是平装书，因此，将“差品”直接扔掉也无所谓。

Note on grading of hardcover books—Hardcover books usually have a split grade such as Fine/Fine. The first grade is for the book's dust jacket. The second is for the book itself. Some hardcover books are not manufactures with a dust jacket so only the book is graded. This is common among leather covered or other fancy covered special editions. On the other hand some books have three split grades such as Fine/Fine/Almost Fine. This occurs when a book comes with a dust jacket and a slipcase or tray case (clamshell). Most of these are deluxe editions which may or may not be the first edition of the book. This is common with signed, limited editions produced by the smaller presses for collectors.



Hardcover books produced with dust jackets but missing the dust jacket can be worth as little as 10% of the same book with a dust jacket in equal condition to the book. Even at that fraction the book would be a hard sell unless it is a very old or very rare book. Modern first editions though should have the dust jacket it came with to be a desirable, collectable item.



...



There are at least three types of collectors. 1) Collectors of high grade books—buy Fine or (maybe) Almost Fine only. Be prepared to spend a lot of money building your collection. For example a Fine/Fine first edition hardcover with dust jacket, second state copy of Stephen King's Salem's Lot is worth over $1,200 if you can find one, an Almost

精装本评级的注意事项——精装本一般有两个相互独立的级别，如“美品/美品”。前者针对书衣3，后者针对书本身。有些精装本没有书衣，则只给书本身评级。这种情况常见于由皮革等豪华材质装订的特殊版本。另外，某些精装本有三个等级，如“美品/美品/近美品”，即除书衣之外还有书套4或书匣。此类书多为豪华版但不一定是初版本，常见于小型出版社为收藏家特制的签名限量版。



品相相同的情况下，原本有书衣的精装本如缺少书衣，价值仅为带书衣的10%。即便如此廉价，若非年代久远或稀有珍本，没有书衣的精装本也难出手。现代初版书须有原版书衣才值得收藏。



......



收藏者至少有三类。第一类只收藏等级高的书籍，即“美品”或（可能是）“近美品”。如果你是这类人，为了充实藏品，请备好大笔钞票。以斯蒂芬•金的《缅因鬼镇》为例，如果你想找到一本书和书衣均堪称“美品”的宾夕法尼亚州出版的初版精装本，至少得花1200美元；“近美品”约需750美元；



Fine copy about $750 and a Very Good+ copy about $450 while an Ex-Lib or Good/Good copy is worth $50 to $150 if you just want it as a filler to complete your collection. 2) Average Collectors—Buy VG+ to Fine (this group is includes vast majority of collectors). 3) Reader/Collector—If it is by an author they like, they save it.
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“上好品+”约需450美元。但如果你只想填补一下藏品的空白，那么前图书馆藏本或书与书衣均为“好品”的版本只需50美元到150美元。第二类是普通收藏者。他们通常买从“上好品+”到“好品”这个范围里的书。这类人占收藏者的绝大多数。第三类是读者兼藏者。他们只有喜爱某位作家，才会收藏他的作品。
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在决定书价的多种因素中，品相好坏与稀有与否同样重要。

Stephen Joltin 史蒂芬•约尔丁
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1英寸，英制长度单位，1英寸约合2.54厘米。

2前图书馆藏本，图书馆因多余而出让的书刊。

3书衣，又名护封（dust wrapper），即精装本硬壳封面外的一层防尘纸封套。

4书套，保护书籍的盒套，通常有一个开口，可露出书脊。







Book Collectibles: What's in Your Library? 值得收藏的书：你的藏书有哪些？
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Nikki Phipps

尼基・菲普斯


作者简介



尼基・菲普斯（Nikki Phipps），美国自由撰稿人，写作主题包括家庭、园艺、商业、子女教育、动物等，较著名的文章有《商务餐锦囊》（Dining Tips for a Successful Business Lunch or Dinner）、《靓丽花园》（The Bulb-o-licious Garden）和《如何做事》（How to Do Things）。闲暇时间做做园艺，与家人享受天伦之乐，或带上好书寻一僻静处看上一整天，都是尼基最爱做的事。



本文于2006年12月发表于雅虎网站。寥寥数语间，尼基就将藏书之乐趣呈现于读者面前。名家大师作品的初版本是否让你心生敬畏？迪斯尼的动画是否唤起了你童年的记忆？如果你对一本书感兴趣，无论是追求阅读的快感，是喜爱装帧的风格，还是被升值空间吸引，都请勇敢地收藏吧。毕竟，正如作者所言，藏书与书本身无关，只取决于你内心的抉择。



Book collecting is, of course, the collecting of books. Although most book fanatics, myself included, accumulate these simply from the joy of reading, the more serious book collector is interested in them not so much for their content, but for their physical or sentimental appeal. Yet what makes a book collectible has less to do with the book and more to do with the collector. Collection interests for the book enthusiast might include books relating to a particular author, illustrator, or publisher. Book collectors might desire a particular subject or genre as well. Some collectible books depend on the printing style, physical form, or its publication stage. Other collectible books are deemed so because of the book designer, author signature, association copy, historical era, or awards given. There are other book collectors that prefer manuscripts while others want 1st editions or entire sets. And some simply have sentimental attachments to certain books.



Book collecting in itself is quite easy as there are billions of books available. However, when it comes to rare, vintage, or 1st editions, the field of accessibility quickly decreases, making these types of collectible books more expensive to obtain and more valuable to hold on to. For example, manuscript books are expensive, especially books printed in the 15th century, called incunabula. Rarity is not the only factor collectors use to decide what books to add to their collection; they may simply be interested in a particular book. Whatever the reason, however, the condition of books is important to collectors. While books are basically quite durable, years or even centuries can take their toll on them; therefore, the better the condition of a book, the more valuable and desirable it will be.

藏书，顾名思义，是指收集书籍。包括我在内的大多数狂热书迷，藏书只为享受阅读的乐趣，更严肃的藏书家则不太注重书的内容，而更关注书的外在装帧或情感诉求。但一本书是否有收藏价值，与书本身关系不大，而与收藏家的关系更大。让书迷感兴趣的藏品，可能包括特定作者、插图画家及出版社的书。藏书家或许想要某个特定主题或类别的书。印刷风格、装帧形式、出版时间决定了某些书值得收藏。另一些书则因设计者、作者签名、纪念版、历史背景、所获奖项而值得收藏。有些藏书家喜欢手稿，有些偏爱初版本或全套作品，有些则纯粹是迷恋某些书。



藏书本身相当容易，因为能买到的书数不胜数。但说到珍本、古版或初版，收藏难度就大幅提升，使得这些类型的书价格更高，收藏价值也更高。例如，手稿极其昂贵，特别是15世纪印刷的所谓摇篮本1。收藏家是否会将一本书收入囊中，并非只看该书的珍稀程度；他们可能只是对某本特定的书感兴趣。然而，无论出于何种原因，书籍品相对收藏家来说都很重要。尽管书籍一般来说相当耐用，几年或几个世纪后还是会有痕迹留在书上；因此，品相越好的书价值越高、越具吸引力。



First editions are commonly sought after as are first printings. In fact, the earlier printings or editions of a book are more collectible. Book edition refers to the content, while printing refers to the first print run off a printing press. When referring to works of fiction, these factors are most important for collectible books. First printings will usually specify “First Edition” or “First Printing” on the copyright page. The first books in early printings or editions by popular authors are usually the most collectible or valuable because there are fewer of them printed. There are a number of prizes awarded to authors for particular books such as the Pulitzer Prize. Prize-winning books are very collectible. Autographed copies of books can be valuable but only if there are not too many of them floating around. For instance, the more an author signs books, the less valuable that signature becomes.



Other collectible books varying in value include classic titles like Moby Dick or book by famed authors such as T. S. Eliot and poets such as Poe, Frost, or Dickenson. Books found in sets or series, as with the infamous Harry Potter are popular with some book collectors. Surely, many of you can recall the Little Golden Books with classic favorites such as Little Poky Puppy, Bambi, The Little Red Hen, and numerous others. While these typically do not hold much in the way of monetary value, there are numerous book collectors interested in them due to their history, illustrations, and the different series. Who out there hasn't picked up or read a comic book? Old comic books can be quite valuable, especially editions portraying a famous character's first appearance like superheroes such as Spiderman,

初版和首印的书一般都备受追捧。事实上，版次和印次较早的书更具收藏价值。“版次”指书的内容，“印次”则指用同一套印版印制的产品。提到小说类作品时，这些因素对一本书是否值得收藏最为关键。首印的书通常在版权页上会特别标明“第一版”或“第一次印刷”。著名作家处女作的早期版本或印本通常最值得收藏或最为珍贵，因为它们的印刷量较小。如今有不少颁发给作家的特定作品的奖项，比如普利策奖，获奖作品非常值得收藏。作者签名本也有价值，但如果遍地都是的话就不值钱了。例如，作者签名的书越多，签名就越不值钱。



其他值得收藏的书珍贵程度也不同，像《白鲸记》这样的经典名著，或T. S.艾略特等著名作家和爱伦•坡、弗罗斯特、狄金森等诗人的作品。成套或成系列的作品也受到了一些藏书家的欢迎，例如声名狼藉的《哈利•波特》。当然，许多人可能记得《金色童书》系列中大量脍炙人口的经典形象——迟钝的小狗、小鹿斑比、小红母鸡等等。尽管这些书不值多少钱，但历史价值、丰富的插图和不同的系列仍使其赢得了许多藏书家的青睐。有谁从来没有买过或看过漫画书？老漫画书非常珍贵，尤其是著名的漫画形象（例如蜘蛛侠、神奇

The Fantastic Four, and Superman. Walt Disney comics, also valuable, find appeal with Disney collectors as well. There are also classic cookbooks and even old yearbooks that hold appeal to many book collectors. Whatever the interest, be it purely for reading enjoyment, sentimental appeal or monetary value, why not take inventory of your favorite titles, including those which may be packed away. Who knows, maybe your book collectibles can become an interesting, if not profitable, pastime.
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四侠、超人等超级英雄）首次出场的那一册。迪斯尼漫画对迪斯尼收藏家来说也颇具价值。连经典菜谱和旧年鉴都有许多藏书家感兴趣。无论你的兴趣点在哪，不管是为了纯粹的阅读快感、情感诉求还是为了从中获利，为什么不收藏一些自己喜欢的书呢？包括那些你可能束之高阁的书。谁知道呢，或许藏书会成为你的一种消遣，虽不能获利但富有乐趣。
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一本书是否有收藏价值，与书本身关系不大，而与收藏家的关系更大。

Nikki Phipps 尼基•菲普斯

[image: ]


1摇篮本，在目录学中泛指在1450至1500年间在欧洲用活字印刷的任何西文书籍。







第二章 淘书琐记

On Book-Buying 关于买书
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奥古斯丁・比勒尔


作者简介



奥古斯丁・比勒尔（Augustine Birrell，1850—1933），英国作家、政治家、律师。毕业于剑桥大学三一学院，后成为法学教授，1907至1916 年间在英国内阁主管爱尔兰事务。比勒尔的作品包括评论文集《附言》（Obiter Dicta）以及夏洛蒂・勃朗特（Charlotte Brontë）和威廉・哈兹里特（William Hazlitt）等人的传记，尤以机智幽默的文学评论为人所知。



本文选自1885 年出版的《闲暇时光》（The Leisure Hour）。在文中，作者提出了一个令人耳目一新的观点——最好的书必然都是二手书。他推崇通过淘书来充实自己的藏品，因为藏书能让人更客观地反观自身，书中内容还能让人领略喜悦和忧伤。开始藏书吧！这样，当你在暮光下凝视爱书的书脊时，也能像作者一样宣布：“它们属于我，我也属于它们。”
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The most distinguished of living Englishmen who, great as he is in many directions, is perhaps inherently more a man of letters than anything else, has been overheard mournfully to declare that there were more booksellers' shops in his native town sixty years ago, when he was a boy in it, than are today to be found within its boundaries. And yet the place “all unabashed” now boasts its bookless self a city!



Mr. Gladstone was, of course, referring to second-hand bookshops.Neither he nor any other sensible man puts himself out about new books.When a new book is published, read an old one, was the advice of a sound though surly critic. It is one of the boasts of letters to have glorified the term “second-hand,” which other crafts have “soiled to all ignoble use.” But why it has been able to do this is obvious. All the best books are necessarily second-hand.



The writers of today need not grumble. Let them “bide a wee.” If their books are worth anything, they, too, one day will be second-hand. If their books are not worth anything there are ancient trades still in full operationamongst us—the pastrycooks and the trunkmakers—who must have paper.



But is there any substance in the plaint that nobody now buys books,meaning thereby second-hand books? The late Mark Pattison, who had16,000 volumes, and whose lightest word has therefore weight, once stated that he had been informed, and verily believed, that there were men of his own University of Oxford who, being in uncontrolled possession of

在世的英国人里有位最著名的人物，他在各个领域都很杰出，但他实际上可能只是个文人。有人曾听见他哀叹说，60 年前，当他还是个小男孩的时候，他家乡的书店比今天多得多。如今，这个地方没有几本书，却“厚颜无耻地”自称为城市！



当然，格拉德斯通先生说的是二手书店。无论是他还是其他有理智的人，都不会为新书而费神。每当有新书出版，心智正常但无礼的评论家就会建议人们读旧书。文人总是赞美“二手书”，批评其他书“业已堕落”。但他们这么做的原因很明显——最好的书必然都是二手书。



今天的作家无需抱怨。让他们“稍等片刻”——如果他们的书有价值，总有一天也会变成二手书。如果他们的书毫无价值，还是有不少古老的行当在今天仍然用得上——糕点师傅和制箱工人都需要用纸。



但是，感叹如今没人买书——特指二手书——有没有根据呢？己故的马克•帕蒂森1有16000 册藏书，所以他最微不足道的话都极有分量。他曾宣称，自己曾听说在他所在的牛津大学，有些人每年可自由支配的收入不下500 英镑，但

annual incomes of not less than £500, thought they were doing the thing handsomely if they expended £50 a year upon their libraries. But we are not bound to believe this unless we like. There was a touch of morosity about the late Rector of Lincoln which led him to take gloomy views of men, particularly Oxford men.



No doubt arguments a priori may readily be found to support the contention that the habit of book-buying is on the decline. I confess to knowing one or two men, not Oxford men either, but Cambridge men (and the passion of Cambridge for literature is a byword), who, on the plea of being pressed with business, or because they were going to a funeral, have passed a bookshop in a strange town without so much as stepping inside, just to see whether the fellow had “anything.” But painful as facts of this sort necessarily are, any damaging inference we might feel disposed to draw from them is dispelled by a comparison of price-lists. Compare a bookseller's catalogue of1862 with one of the present year, and your pessimism is washed away by the tears which unrestrainedly flow as you see what bonnes fortunes you have lost.A young book-buyer might well turn out upon Primrose Hill and bemoan his youth, after comparing old catalogues with new.



Nothing but American competition, grumble some old stagers.



Well! Why not? This new battle for the books is a free fight, not a private one, and Columbia has “joined in.” Lower prices are not to be looked for. The book-buyer of 1900 will be glad to buy at today's prices.

若每年肯花50 英镑买书，就算是出手大方了。他对此话深信不疑，但信不信由你。这位已故的林肯学院院长有点阴郁，这让他对人们——尤其是牛津的学者——的看法颇为悲观。



毫无疑问，要找到论据支持“买书的习惯日渐衰微”这个观点并不难。我承认，我认识一两位学者，他们均非来自牛津，而是来自剑桥——俗话说，剑桥人酷爱文学。不过，他们借口事务繁忙，或要参加葬礼，在异乡路过书店时竟不肯走进去瞅一眼有什么“好货”。上述情形着实叫人心痛，让人不禁往坏处想。但只要比较一下书价清单，这些想法就会烟消云散。对比一份1862 年和今年的图书目录，看看自己失去了多少好运气，你便会抑制不住地掉下眼泪，忘却之前的悲观。比较完新旧目录之后，年轻的买书者或许会跑到普利姆罗斯山去，为自己年纪太轻而哀叹不已。



有些藏书老手抱怨说，这只不过是美国人的竞争而已。



好吧！为什么不竞争呢？这场全新的书战是场混战，而非私人争斗，哥伦比亚已“参与其中”。低价书根本找不到。1900 年的人会很乐意以今天的价格2买书。一想到他们办不

I take pleasure in thinking he will not be able to do so. Good finds grow scarcer and scarcer. True it is that but a few short weeks ago I picked up(such is the happy phrase, most apt to describe what was indeed a “street casualty”) a copy of the original edition of Endymion (Keats's poem—O subscriber to Mudie's!—not Lord Beaconsfield's novel) for the easy equivalent of half-a-crown—but then that was one of my lucky days. The enormous increase of booksellers’ catalogues and their wide circulation amongst the trade has already produced a hateful uniformity of prices.Go where you will it is all the same to the odd sixpence. Time was when you could map out the country for yourself with some hopefulness of plunder. There were districts where the Elizabethan dramatists were but slenderly protected. A raid into the “bonnie North Countrie” sent you home again cheered with chapbooks and weighted with old pamphlets of curious interests; whilst the West of England seldom failed to yield a crop of novels. I remember getting a complete set of the Bront books in the original issues at Torquay, I may say, for nothing. Those days are over.Your country bookseller is, in fact, more likely, such tales does he hear of London auctions, and such catalogues does he receive by every post, to exaggerate the value of his wares than to part with them pleasantly, and as a country bookseller should, “just to clear my shelves, you know, and give me a bit of room.” The only compensation for this is the catalogues themselves. You get them, at least, for nothing, and it cannot be denied that they make mighty pretty reading.

到，我便心花怒放。好书越来越少，确实如此。不过，我在几周前“淘到”（这可是个妙词，多用于描述“街头偶遇”）一册初版的《恩底弥翁》。这是济慈的诗作，而非比肯斯菲尔德勋爵的小说——哦，感谢米迪图书馆的成员！我买它只花了半克朗3——那天可是我的幸运日。如今，图书目录越来越多，又在业内广为流传，导致书价趋于一致，这真是可恨。无论你走到哪里，书价总是六便士。过去，你可以心怀希望走遍全国，但求淘到些廉价好书。那时，伊丽莎白时期的剧作在有些地方根本没人在意。到“美丽的北国”扫荡一番，你便会满心欢喜地买回不少廉价书，带上稀奇古怪的旧书满载而归；而在英格兰西部，则不难找到大量小说。我记得曾在托基弄到一套原版的勃朗特作品集，我敢说，几乎没花钱。那样的日子一去不复返了。实际上，乡下书商更常听说伦敦拍卖会的消息，更常收到邮寄的图书目录，所以他们很可能高估手头货物的价值，不愿像他们应该做的那样，一边说着“你知道，我只想收拾书架，腾点地方”，一边高高兴兴地把书卖掉。买家获得的唯一补偿是图书目录本身。至少你能免费拿到这些目录。不可否认的是，这些目录挺耐看。

These high prices tell their own tale, and force upon us the conviction that there never were so many private libraries in course of growth as there are today.



Libraries are not made; they grow. Your first two thousand volumes present no difficulty, and cost astonishingly little money. Given £400 and five years, and an ordinary man can in the ordinary course, without undue haste or putting any pressure upon his taste, surround himself with this number of books, all in his own language, and thenceforward have at least one place in the world in which it is possible to be happy. But pride is still out of the question. To be proud of having two thousand books would be absurd.You might as well be proud of having two top-coats. After your first two thousand difficulty begins, but until you have ten thousand volumes the less you say about your library the better. Then you may begin to speak.



It is no doubt a pleasant thing to have a library left you. The present writer will disclaim no such legacy, but hereby undertakes to accept it,however dusty. But good as it is to inherit a library, it is better to collect one. Each volume then, however lightly a stranger's eye may roam from shelf to shelf, has its own individuality, a history of its own. You remember where you got it, and how much you gave for it; and your word may safely be taken for the first of these facts, but not for the second.



The man who has a library of his own collection is able to contemplate himself objectively, and is justified in believing in his own

高昂书价的产生自有原因。它迫使我们相信，过去的私人藏书没有如今这么欣欣向荣。



藏书不是靠人硬造出来的，而是逐渐增加的。收集最初的2000 本并不困难，花费也少得叫人吃惊。普通人以正常方式藏书，无需匆匆忙忙，也无需担心品位的问题，只需花上400 英镑和5 年时间，就足以坐拥2000 册用其母语写成的书。这样一来，这世上至少有一个地方能让人感到幸福了。不过，这还远远谈不上自傲。有了2000 本藏书便自鸣得意，就如同有了两件外套就自以为了不起，这实在是荒唐。不过，藏书到了2000 本，困难才刚刚开始。除非藏书过万，否则还是少谈自家藏书为妙。藏书过万之后，你才3 有资格谈论。



获得别人遗赠的藏书，无疑是件乐事。无论书上有多少尘土，本人绝不会放弃这类遗赠，只会欣然接受。继承藏书固然是好事，自己收藏则更胜一筹。不管陌生访客扫视书架时多么漫不经心，架上每本书都有自己的个性和来历。你记得是从哪里淘到它的，为它花了多少钱。你说的购书地点有人相信，购书金额则没人当真。



拥有自己的藏书的人，能够客观地反省自身，相信自己

existence. No other man but he would have made precisely such a combination as his. Had he been in any single respect different from what he is, his library, as it exists, never would have existed. Therefore, surely he may exclaim, as in the gloaming he contemplates the backs of his loved ones, “They are mine, and I am theirs.”

的存在是合乎情理的。除了他之外，没有人能集齐和他完全一样的藏书。只要他身上任何一处有所不同，现在这批藏书就不会存在。因此，他在暮光下凝视爱书的书脊时，自然可以宣布：“它们属于我，我也属于它们。”
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继承藏书固然是好事，自己收藏则更胜一筹。

Augustine Birrell 奥古斯丁•比勒尔
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1马克. 帕蒂森（Mark Pattison，1813—1884），英国作家、牧师，是英国高等教育改革的早期倡导者。

2此处指本文写作的时间，应早于1885 年。

3克朗，英国旧制货币单位。
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The Mania of Collecting Seizes Me 为书痴狂

Eugene Field

尤金・菲尔德
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作者简介



尤金・菲尔德（Eugene Field，1850—1895），美国诗人和专栏作家，以创作儿童诗歌闻名，也是颇负盛名的藏书家。



1882 年，他的第一部作品《先驱读本》（The Tribune Primer）问世，这部作品讽刺了那些规劝教育孩子的书籍。他的其他作品包括《儿童情歌》（Love Songs of Children）、《摇篮曲》（Lullaby Land）、《让人受益的故事》（A Little Book of Profitable Tales）和《书痴的爱情事件》（The Love Affairs of a Bibliomaniac）等。尤金. 菲尔德藏书楼现属美国圣路易斯市博物馆，向全市公立学校的学生免费开放。



本文选自1896 年出版的尤金・菲尔德遗作《书痴的爱情事件》。这本书介绍了三种出于不同原因藏书的人。作者认为，真正的书痴不可治愈，藏书狂的激情如此微妙，又如此具有感染力，会在不知不觉中蛊惑人心。你是否已被蛊惑？读完本文，便见分晓。
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There are very many kinds of book collectors, but I think all maybe grouped in three classes, viz.: those who collect from vanity; those who collect for the benefits of learning; those who collect through a veneration and love for books. It is not unfrequent that men who begin to collect books merely to gratify their personal vanity find themselves presently so much in love with the pursuit that they become collectors in the better sense.



Just as a man who takes pleasure in the conquest of feminine hearts invariably finds himself at last ensnared by the very passion which he has been using simply for the gratification of his vanity, I am inclined to think that the element of vanity enters, to a degree, into every phase of book collecting; vanity is, I take it, one of the essentials to a well-balanced character—not a prodigious vanity, but a prudent, well-governed one.But for vanity there would be no competition in the world; without competition there would be no progress.



In these later days I often hear this man or that sneered at because,forsooth, he collects books without knowing what the books are about.But for my part, I say that that man bids fair to be all right; he has made a proper start in the right direction, and the likelihood is that, other things being equal, he will eventually become a lover, as well as a buyer, of books.Indeed, I care not what the beginning is, so long as it be a beginning.There are different ways of reaching the goal. Some folk go horseback via the royal road, but very many others are compelled to adopt the more tedious processes, involving rocky pathways and torn shoon and sore feet.

藏书家有许多种，但我认为可归为三类：为满足虚荣心而藏书的，为学习知识而藏书的，或因为崇拜和喜爱书而藏书的。有种情况相当常见：一个人起初只为满足自身的虚荣心而藏书，却发现自己深深爱上了淘书的过程，并成为了更高层次的藏书家。



正如一个陶醉于征服女子芳心的男人，其初衷只为满足虚荣心，却总是发现自己最终成了激情的俘虏。我倾向于认为，藏书的每个阶段都或多或少夹杂着虚荣的成分。我认为，虚荣对正常人来说是必不可少的——这里说的不是妄自尊大的虚荣，而是审慎克制的虚荣。如果没有虚荣，世上就没有竞争；没有竞争，社会就不会进步。



这些日子里，我经常听见人们嘲笑某人，因为他只知拼命藏书，却不知自己藏了些什么书。但要我说，此人所为无可厚非；他已经朝着正确的方向迈出了一步，只要顺其自然，他最终会成为一位爱书人和购书者。的确，我不关心开端如何，只要有个开端就好。条条大道通罗马。有些人喜欢骑马走阳关大道，但还有许多人则更爱崎岖小道，哪怕满地碎石将鞋底磨穿、脚掌磨破也乐此不疲。

So subtle and so infectious is this grand passion that one is hardly aware of its presence before it has complete possession of him; and I have known instances of men who, after having associated one evening with Judge Methuen and me, have waked up the next morning filled with the incurable enthusiasm of bibliomania. But the development of the passion not always marked by exhibitions of violence; sometimes, like the measles,it is slow and obstinate about “coming out,” and in such cases applications should be resorted to for the purpose of diverting the malady from the vitals; otherwise serious results may ensue.



Indeed, my learned friend Dr. O'Rell has met with several cases (as he informs me) in which suppressed bibliomania has resulted fatally. Many of these cases have been reported in that excellent publication, the Journal of the American Medical Association, which periodical, by the way, is edited by ex-Surgeon-General Hamilton, a famous collector of the literature of ornament and dress.



To make short of a long story, the medical faculty is nearly a unit upon the proposition that wherever suppressed bibliomania is suspected immediate steps should be taken to bring out the disease. It is true that an Ohio physician,named Woodbury, has written much in defence of the theory that bibliomania can be aborted; but a very large majority of his profession are of the opinion that the actual malady must needs run a regular course, and they insist that the cases quoted as cured by Woodbury were not genuine, but were bastard or false phases, of the same class as the chickenpox and the German measles.

这种猛烈的激情如此微妙、如此有感染力，会在不知不觉中蛊惑人心。例如，我认识这么一个人，他在某天晚上结识了我和梅休因法官，第二天早上醒来时就成了不可救药的藏书狂。但这种激情并不总是突然发作。有时，它会像出麻疹一样缓慢又顽固。此时应该对症下药，让它从病人身体里“发出来”，否则后果不堪设想。



其实我博学的友人奥雷尔医生告诉我，他见过许多这样的病例——受压抑的藏书狂最后一命呜呼。《美国医学协会杂志》这本优秀的期刊也报道过不少类似的病例。顺便说一句，这本期刊的编辑汉密尔顿曾是外科主任，也是收集服饰文学的著名藏书家。



长话短说，致命的医学案例说明，对于所有疑似受压抑的藏书狂，基本上都该立即采取措施让其病症“发出来”。没错，俄亥俄州的伍德伯里医生写过不少文章支持“藏书狂能够治愈”的观点，但他的绝大多数同行认为，真正的病症应该有个常规的发展过程。他们坚持说，伍德伯里医生引用的治愈病例是假的，不是子虚乌有就是病症不同，更像是水痘或德国麻疹。

My mania exhibited itself first in an affectation for old books; it mattered not what the book itself was--so long as it bore an ancient date upon its title page or in its colophon--I pined to possess it. This was not only a vanity, but a very silly one. In a month's time I had got together a large number of these old tomes, many of them folios, and nearly all badly worm-eaten, and sadly shaken.



One day I entered a shop kept by a man named Stibbs, and asked if I could procure any volumes of sixteenth-century print.



“Yes,” said Mr. Stibbs, “we have a cellarful of them, and we sell them by the ton or by the cord.”



That very day I dispersed my hoard of antiques, retaining only myPrynne's Histrio-Mastix and my Opera Quinti Horatii Flacci (8 vo., Aldus,Venetiis, 1501). And then I became interested in British balladry—-a noble subject, for which I have always had a veneration and love, as the well-kept and profusely annotated volumes in cases 3, 6, and 9 in the front room are ready to prove to you at any time you choose to visit my quiet, pleasant home.

我的症状最初表现为对古书痴迷。书本身无关紧要，只要扉页或版权页上印着一个古老的日期，我就渴望将它占为己有。这不仅虚荣，还很愚蠢。在一个月的时间里，我就收集了一大堆古书，其中许多是对开本。几乎所有的书都惨遭虫蛀，书页摇摇欲坠。



一天，我走进斯蒂布斯的书店，问他有没有16世纪印的书。



斯蒂布斯先生说：“有呀，我们这有一地窖呢，论吨或者论捆卖。”



就在那一天，我将自己囤的古书纷纷散去，只留下普林的《演员的悲剧》和《贺拉斯剧作集》（8 卷本，奥尔德斯编，维纳提斯出版社，1501 年版）。后来，我转而对英国民谣感兴趣——这是个高贵的学科，我一直对它又敬又爱。那些保存完好、注释详细的卷册放在我起居室编号为3、6、9的书柜里。你可以随时到我安静怡人的住所来，它们静候你的赏玩。





Outlandish Books 奇异之书

[image: ]

Henry Ward Beecher

亨利・沃德・比彻


作者简介



亨利・沃德・比彻（Henry Ward Beecher，1813—-1887），美国著名牧师、社会改革家、废奴主义者，也是19 世纪末最雄辩的演说家之一。他的著作包括《进化与宗教》（Evolution and Religion）和小说《诺伍德：新英格兰村庄生活的故事》（Norwood: A Tale of VillageLife in New England）等。其姐哈丽雅特. 比彻. 斯托（Harriet BeecherStowe）是声名卓著的《汤姆叔叔的小屋》（Uncle Tom's Cabin）的作者，该书被认为是美国南北战争的导火索。



本文选自1863 年出版的《眼与耳》（Eyesand Ears）。比彻用生花妙笔勾勒了一个由书籍带来的奇异世界，一个隔绝尘埃与喧嚣的世界，一个可与爱丽丝梦游之仙境媲美的世界。爱书的你，又怎忍心让这些奇异之书长久地在架上蒙尘？不妨找个阳光明媚的下午，推开书店大门，随手拿起一册旧书，期待一份萍水相逢的惊喜。
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It is good to walk through an antiquarian bookstore. There is a great deal to be learned from books without reading them. The histories which books contain are, often, not half so interesting or so instructive as the histories which books themselves are. As often as the spring comes, and work is less imperious, and warmer days set loose the wild and yearning imaginations of the soul, as the air sets loose the roots and frees the flowers from their long imprisonment, we feel a roving mood. The fields are too far off, and a solitary sea-side is not to be found in the vicinity of this great commercial city. Picture-galleries are few, and the people in them many; and one scarcely knows where to find the quiet and the meditative incitements which he wants.



At such times I stroll into one of those establishments, now so numerous, that import and sell second-hand books. The moment that one is across the threshold he feels that he has changed worlds. All the clamor of the street, the ceaseless passage and clash of innumerable vehicles, the confusion of voices, seem smothered to a low and gentle hum, and even that is forgotten in a moment. Then one walks up and down the passages lined with books, the alcoves of books, the long tables thick with books, the corners stocked and heaped with books, as if this were a city of books, in ruins, like some Oriental city of desolation. All languages are here, and all of them are dumb. Their silent symbols hold up hieroglyphic significance to such eyes as may chance to know them. But as one might stand over a tomb, and muse who was laid therein, of what nature, disposition, history;of what experience of woe or joy in life; with what hopes, thoughts,
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经过古书店是件妙事，无需阅读即可从书上了解很多事情。书中涉及的历史往往还没有书本身历史的一半有趣或有益。每当春天来临，工作相对轻闲时，温暖的日子会释放人们心中狂野热烈的想象。随着轻风将根和花从漫漫寒冬的囚禁中释放出来，我们有了外出的心情。田野太过遥远，繁华都市的附近也找不到清静的海滨。画廊虽少，里面的人却很多；真不知道在哪里才能安安静静地思考。



每当这个时候，我就会踱进一家如今随处可见的二手书店。一跨过门槛，就仿佛进入了另一个世界。街上的嘈杂喧哗和车水马龙似乎都被隔在门外，变成了低沉轻柔的嗡嗡声，甚至就连这嗡嗡声也瞬间被忽略了。徜徉在摆满书的通道和橱柜、堆满书的长桌、摞满书的角落间，仿佛这里是废弃的书城，就像某座荒废的东方古城。所有的语言都在这里，无声无息。对于有缘得见的人来说，那些沉默的符号意义含糊。人们站在坟墓前时，会默默思考躺在里面的人是谁、个性如何、脾气如何、经历如何，他一生有何悲欢，又有什么样的期望、

ambitions, struggles, failures, or evanescent victories; so do we stand by the side of a book in an unknown language. What means this title-page?What are the words of introduction? Open to the middle: Is this a story,an argument, a criticism, a history? Is it a grave affirmation of mighty truth, such as Bacon would have plucked down for heavenly thoughts? Or is it some jester, that flashes his momentary say, and waits for an answering laughter? How causeless are causes here! These words that have fallen on many a soul like a bow on a violin, and caused vivid emotions to spring forth from their touch, are now reaching toward my eye, but without a response. They touch, but I do not sound.



They are like winds blowing among petrified trees whose leaves are fast and whose branches are stiffened forever. But though their glory is gone, once they were sovereigns. This well-thumbed volume has once been a favourite. It has been the last thing consulted before sleep; a solaceto lucid intervals; perhaps often a companion of journeys. Or when the new grass was soft to pavement-worn feet, and the solitary scholar has wandered out to hear blackbirds sing by the side of spring-swollen streams,or to search for cowslips in the watery edges of the marsh lands, under his arm, but with affectionate care, goes this welcome companion.



A book is good company. It is full of conversation without loquacity.It comes to your longing with full instruction, but pursues you never. It is not offended at your absent-mindedness, nor jealous if you turn to other pleasures, of leaf, or dress, or mineral, or even of books. It silently serves

想法、野心、挣扎、失败或短暂的成功；我们站在用陌生语言写成的书旁时也是如此。这个扉页有什么意义？导言里说了些什么？翻开书中某页，猜测它是故事、论述、评论还是历史。它是对真理的有力肯定吗，就像培根为了神圣的思想而写下的作品？还是某个小丑灵光乍现说出俏皮话，等待回应的笑声？我们是多么有缘无份。这些文字就像琴弓在小提琴上飞舞，激荡过多少灵魂，触发过多少情感。如今，它们呈现在我眼前，却得不到回应。它们触碰我的心灵，我却发不出声音。



它们就像风吹过石化的树木，树上的枝叶纹丝不动。尽管它们荣光不再，但它们曾是一方的主宰。一本常被翻阅的书曾经备受宠爱。它曾是睡前做的最后一件事，是清醒时期1的慰藉，或许还常常充当旅伴。或者当春天来临，新生的小草轻抚着走厌了石板路的双足，隐居的学者也来到户外漫步，在春水满溢的溪流旁倾听乌鸫鸣唱，或是在沼泽边寻找报春花。在他的臂弯中，在他的精心呵护下，就有这样一本书充当最佳的旅伴。



书是好伴侣。它满腹经纶，但从不饶舌；它诲人不倦，却并不纠缠不放。你心不在焉，它毫不恼怒；你移情别恋（将满腔爱意转向树叶、衣服、矿石甚或其他书），它也不妒忌。

the soul without recompense, not even for the hire of love. And yet more noble, it seems to pass from itself, and to enter the memory, and to hover in a silvery transfiguration there, until the outward book is but a body, and its soul and spirit are flown to you, and possess your memory like a spirit. And while some books, like steps, are left behind us by the very help which they yield us, and serve only our childhood or early life, some others go with us in mute fidelity to the end of life, a recreation for fatigue, an instruction for our sober hours, and a solace for our sickness or sorrow. Except the great out-doors, nothing that has no life of its own gives so much life to you.



And here are these uncomplaining favourites, now tumbled in heaps, or keeping dusty company in this great catacomb of literature! No gentle hand now fondles them, no eye searches them. They are foreigners,strangers in a strange land. But, peradventure, there yet shall come a dried and wrinkled man, poor in garb, as befits so poor a purse, and wandering up and down among these silent souls imprisoned in ink and paper words,who, seeking this dusky volume, shall renew his youth of joy, greet a loving,absent friend, go and sell all that he hath to buy this pearl of price to him,and faintly kindle again in his heavy, dark heart the light of a long-lost treasure.

它默默地服务于人，不求回报，甚至不求情意。更难得的是，它似乎能超越自身，潜入人的记忆，并徘徊在那里挥之不去，直到书不再是外在的形体，它的灵魂与精神也飞向你，像幽灵一样占据你的记忆。有些书就像阶梯一样，在我们的童年或青少年时期为我们服务过之后，便被抛在脑后。另一些书则是默默无闻的忠实伙伴，是我们疲乏时的消遣、清醒时的指南、病痛或悲伤时的安慰，陪伴我们直到生命的最后一刻。除了广袤的外部世界，没有哪个无生命的事物能像书一样赋予你生机。



即使这些昔日的宠儿如今在文学巨大的地下墓穴里凌乱堆放，落满灰尘，它们也毫不抱怨！现在，没有温柔的手爱抚它们，没有渴求的眼睛搜寻它们。它们只是异乡异客。但偶尔会出现一个皱纹满面、破衣烂衫、囊中羞涩的干瘪男人，在这些禁锢于墨水和文字中的沉默灵魂之间来回游荡。他在寻找这尘封的书卷，为了重拾青春的欢乐，与久别的好友重逢。他倾尽所有去购买这颗对他来说十分宝贵的珍珠，并借助这失落已久的珍宝，为沉重阴暗的心灵再次点亮淡淡的光芒。


1清醒时期，原指精神病人发病的间歇期，此处指两次睡眠之间的清醒状态。







Book Collecting Abroad 海外淘书
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Alfred Edward Newton

阿尔弗雷德. 爱德华. 纽顿


作者简介



阿尔弗雷德・爱德华・纽顿（Alfred Edward Newton，1864--1940），美国作家，20 世纪欧美最重要的藏书家之一，开创了西方书话的新气象，生前共收集了近10 万册典籍。他还著有大量关于淘书和藏书的随笔，它们最初刊登于《大西洋月刊》（The Atlantic），后结集为单行本《藏书之爱》（The Amenities of Book-Collecting and Kindred Affections）。该书以藏书为中心，对书店经营、拍卖风云等也有所涉猎，语言诙谐，妙趣横生，为爱书人和藏书家之必读书。



本文节选自1918 年出版的《藏书之爱》。在文中，纽顿介绍了自己浸淫书海数十年的经验。他拥有一套与众不同的藏书标准，对每一本藏书的来龙去脉都了然于心，对书迷的心理更是了如指掌。正如作者所说，鲜花总有凋谢的一天，古书却能散发恒久的芬芳。与此公一同徜徉于浩如烟海的藏书世界，爱书人定可获益良多。
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We collectors strive to make converts; we want others to enjoy what we enjoy; and I may as well confess that the envy shown by our fellow collectors when we display our treasures is not annoying to us. But,speaking generally, we are a bearable lot, our hobbies are usually harmless,and if we loathe the subject of automobiles, and especially discussion relative to parts thereof, we try to show an intelligent interest in another'shobby, even if it happen to be a collection of postage-stamps. Our own hobby may be, probably is, ridiculous to someone else, but in all the wide range of human interest, from postage-stamps to paintings—-the sport of the millionaire--there is nothing that begins so easily and takes us so far as the collecting of books.



And hear me. If you would know the delight of book-collecting,begin with something else, I care not what. Book-collecting has all the advantages of other hobbies without their drawbacks. The pleasure of acquisition is common to all—-that's where the sport lies; but the strain of the possession of books is almost nothing; a tight, dry closet will serve to house them, if need be.



It is not so with flowers. They are a constant care. Someone once wrote a poem about “old books and fresh flowers.” It lilted along very nicely; but I remark that books stay old, indeed get older, and flowers do not stay fresh: a little too much rain, a little too much sun, and it is all over.

我们收藏家努力地去改变别人的想法；我们想让其他人爱己所爱；我也不妨坦言，我们在展示自己的珍宝时，就算其他收藏家表示嫉妒，我们也不会觉得他讨厌。不过一般来说，别人容忍得了我们这群人，因为我们的爱好通常是无害的。如果我们讨厌汽车这个话题，尤其讨厌讨论与汽车零件有关的话题，我们就会巧妙地表现出对另一个人的爱好感兴趣，即使那爱好碰巧是集邮。藏书的爱好在别人看来或许是荒唐的，但在人类广泛的兴趣爱好——从集邮到收藏油画（这种百万富翁的消遣）——之中，没有什么像藏书这样容易入门，又能持久。



且听我说。如果你想了解藏书的乐趣，就从收藏别的东西开始吧，随便什么都行。藏书拥有其他爱好的所有长处，而没有它们的短处。收藏的愉悦人人都有——这就是藏书这项爱好的基础；但藏书几乎没有什么压力；如果需要的话，一个结实干燥的壁橱就能装下它们了。



养花就不是这样了，花需要持久的照顾。有人曾以“老书与鲜花”为主题赋诗一首，诗句极富韵律。但我注意到，书总是旧的，实际上会越来越旧，花也不能永葆新鲜：只要雨水多了一点，阳光多了一点，就全凋谢了。

Pets die too, in spite of constant care—-perhaps by reason of it. To quiet a teething dog I once took him, her, it, to my room for the night and slept soundly. Next morning I found that the dog had committed suicide by jumping out of the window.



The joys of rugs are a delusion and a snare. They cannot be pickedup here and there, tucked in a traveling-bag, and smuggled into the house;they are hard to transport, there are no auction records against them, andthe rug market knows no bottom. I never yet heard a man admit paying a fair price for a rug, much less a high one. “Look at this Scherazak,” a friend remarks. “I paid only nine dollars for it and it's worth five hundred if it's worth a penny.” When he is compelled to sell his collection, owing to an unlucky turn in the market, it brings seventeen-fifty. And rugs are ever a loafing place for moths—-but that's a chapter by itself.



Worst of all, there is no literature about them. I know very well that there are books about rugs; I own some. But as all books are not literature,so all literature is not in books. Can a rug-collector enjoy a catalogue? I sometimes think that for the over-worked businessman a book-catalogue is the best reading there is. Did you ever see a rug-collector, pencil in hand,poring over a rug-catalogue?

尽管悉心照顾，宠物也还是会死——或许正是因为照顾得太多了。有一次，为了安抚一只正在长牙的小狗，我把他/她/ 它带到我的房间里过夜，然后我就呼呼大睡了。第二天早上，我发现那只狗已经跳窗自尽了。



地毯带来的乐趣是种幻觉，是个陷阱。它们不能在这里或那里淘到，不能塞进旅行袋，也不能偷偷带进屋；它们很难运送，没有地毯的拍卖记录，其市场价格也没个准。我从未听人承认自己以平价购买地毯，更别说高价购入了。“看看这块施拉扎克地毯，”一位朋友谈到，“我买它只花了9 美元，现在肯定值500 美元了。”当他不得不卖掉自己的藏品时，由于地毯市场不景气，那块地毯只卖了17 美元50 美分。而且地毯总是蛾子的安乐窝——不过那可以另写一章了。



最糟糕的是，没有关于地毯的文学作品。我很清楚有一些关于地毯的书，我自己就有几本。但正如不是所有书都是文学作品一样，也不是所有的文学都在书里。地毯收藏家会喜欢目录吗？我有时想，对于操劳过度的商人来说，一份书籍目录才是最佳的读物。但你见过地毯收藏家手里拿着铅笔，研究一份地毯目录吗？

Print-catalogues there are; and now I warm a little. They give descriptions that mean something; a scene may have a reminiscent value, a portrait suggests a study in biography. Then there are dimensions for those who are fond of figures and states and margins, and the most ignorant banker will tell you that a wide margin is always better than a narrow one.Prices, too, can be looked up and compared, and results, satisfactory or otherwise, recorded. Prints, too, can be snugly housed in portfolios. But for a lasting hobby give me books.



Book-collectors are constantly being ridiculed by scholars for the pains they take and the money they spend on first editions of their favorite authors; and it must be that they smart under the criticism, for they are always explaining, and attempting rather foolishly to justify their position.Would it not be better to say, as Leslie Stephen did of Dr. Johnson's rough sayings, that “it is quite useless to defend them to anyone who cannot enjoy them without defense?”



I am not partial to the “books which no gentleman's library should be without,” fashionable a generation or two ago. The works of Thomas Frognall Dibdin do not greatly interest me, and where will one find room today for Audubon's Birds or Roberts's Holy Land except on a billiard tableor under a bed?

版画1目录倒是有——现在我接近主题了。版画目录的说明还算有点意义：风景画或许能勾起回忆，肖像画让人想研究人物传记。就算是喜欢插图、说明和页边的人也能各取所需，连最无知的银行家也会告诉你，宽的页边2比窄的好 。价格也可以查询比对；不管拍卖结果是否令人满意，都会被记录下来；版画也可以舒服地躺在画夹里。但说到持久的爱好，我还是要选书。



学者总是嘲笑藏书家，因为他们煞费苦心、投入重金，只为购买心仪作者的初版书。他们准是深受批评之苦，因为他们总是在解释，傻乎乎地试着为自己辩护。莱斯利•斯蒂芬如此评价约翰逊博士的草率言谈：“面对无法忘我投入的人，为自己辩护是没用的。”这样说岂不更好？



我并不偏爱一两代人之前很流行的“绅士书房必备之书”。我对托马斯•弗罗格纳尔•迪布丁的作品没什么兴趣。如今，除了台球桌上和床底下，哪里还能找到地方存放奥杜邦的《鸟类图谱》和罗伯茨的《圣地》？

The very great books of the past have become so rare, so high priced,that it is almost useless for the ordinary collector to hope ever to own them, and fashion changes in book-collecting as in everything else.Aldines and Elzevirs are no longer sought. Our interest in the Classics being somewhat abated, we pass them over in favor of books which, we tell ourselves, we expect some day to read, the books written by men of whose lives we know something. I would rather have a Paradise Lost with the first title-page, in contemporary binding, or an Angler, than all the Aldines and Elzevirs ever printed.



That this feeling is general, accounts, I take it, for the excessively high prices now being paid for first editions of modern authors like Shelley,Keats, Lamb, and, to come right down to our own day, Stevenson. Would not these authors be amazed could they know in what esteem they are held, and what fabulous prices are paid for volumes which, when they were published, fell almost stillborn from the press? We all know the story of Fitzgerald's Rubaiyat: How a “remainder” was sold by Quaritch at a penny the copy. It is now worth its weight in gold, and Keats's Endymion,once a “remainder” bought by a London bookseller at fourpence, now commands several hundred dollars. I paid three hundred and sixty dollars for mine—-but it was once Wordsworth's and has his name on the titlepage.

往昔的伟大著作现已十分罕见且价格高昂，以至于普通收藏家几乎无望拥有它们。跟其他领域一样，藏书界的风尚也变了。阿尔定版3和埃尔塞维尔4版的书现已无人追寻。人们对古典作品的兴趣有些消退，转而关注那些我们告诉自己总有一天会读的书，那些我们对其作者的生平有所了解的书。比起所有的阿尔定版和埃尔塞维尔版书，我更想要一本带初版扉页的后世重装本5《失乐园》，或是一本《钓客清话》。



这种感觉普遍存在，我认为这导致了现代作家的初版本价格奇高，比如雪莱、济慈、兰姆，一直到我们今天的史蒂文生。这些作家的书当年差点没能出版，现在却备受推崇，卖出了惊人的高价。他们倘若地下有知，不会感到诧异吗？我们都知道菲茨杰拉德《鲁拜集》的故事：夸里奇书店曾以1 便士卖出一本“滞销书”，现在它的价格赶得上与书等重的黄金了。还有济慈的《恩底弥翁》——伦敦一位书商以4 便士的价格买的那本“滞销书”，现在价值数百美元。我买《恩底弥翁》花了360 美元——但这本曾是华兹华斯的藏书，扉页上还有他的名字呢。

But it is well in book-collecting, while not omitting the present, never to neglect the past. “Old books are best”, says Beverly Chew, beloved of all collectors; and I recall Lowell’s remark: “There is a sense of security in an old book which time has criticized for us.” It was a recollection of these sayings that prompted me, if prompting was necessary, to pay a fabulous price the other day for a copy of Hesperides, or the Works Both Humane and Divine of Robert Herrick, Esq., a beautiful copy of the first edition in the original sheep.



We collectors know the saying of Bacon: “Some books are to be tasted, others to be swallowed and some few to be chewed and digested”;but the revised version is, some books are to be read, others are to be collected. Mere reading books, the five-foot shelf, or the hundred best,every one knows at least by name. But at the moment I am concerned with collectors' books and the amenities of book-collecting; for, frankly--



I am one of those who seek

What Bibliomaniacs love.



Some subjects are not for me. Sydney Smith's question, “Who reads an American book?” has, I am sure, been answered; and I am equally sure that I do not know what the answer is. “Americana”--which was not what Sydney Smith meant--have never caught me, nor has “black letter.” It is

但在藏书这件事上，既不应忽略当代作品，也不应忽视往昔著作。贝弗利•丘说的“古书最佳”深得所有收藏家的追捧。我想起洛厄尔的话：“古书中有一种安全感，因为它们经过了时间的筛选。”这些话驱使我（如果这种驱使有必要的话）高价买了一本《守护金苹果树的仙女，或罗伯特•赫里克人性与神性兼备的作品集》。那是一本美丽的原装羊皮初版书。



我们收藏家都知道培根的名言：“有些书只须浅尝，有些书可以吞咽，极少数书则需咀嚼品味”；但我修改后的版本是，有些书是用来读的，有些书则是用来藏的。仅仅用来读的书，“五英尺书架”6或“百部最佳作品”，每个人都知道这些书，至少知道书名。但现在我关注的是用来藏的书，以及藏书的惬意；因为，坦白地说--



我是一个追寻者，

追寻书痴之所爱。



有些类别的书不适合我。悉尼•史密斯的问题“谁会去读美国人的书？”我确信已有人回答了；同样，我确信自己不知道这个答案。“美洲学”7——这不是悉尼•史密斯所指的书——从来吸引不了我，“黑体字本”也一样。我没必要

not necessary for me to study how to tell a Caxton. Caxtons do not fall in my way, except single leaves now and then, and these I take as Goldsmith took his religion, on faith.



Nor am I the rival of the man who buys all his books from Quaritch.Buying from Quaritch is rather too much like the German idea of hunting: namely, sitting in an easy chair near a breach in the wall through which game, big or little, is shooed within easy reach of your gun. No, my idea of collecting is “watchful waiting,” in season and out, in places likely and unlikely, most of all in London. But one need not begin in London:One can begin wherever one has pitched one's tent.

研究如何辨别卡克斯顿8版。卡克斯顿版向来与我无缘，只是偶尔有一两张散页落入我手。我对待它们就像哥德史密斯9对待宗教一样，毫不怀疑。



我从来不和那些只从夸里奇书店买书的人一般见识。从夸里奇书店买书就像德国人对狩猎的观念一样：也就是说，坐在一张安乐椅上，对着墙上的一个缺口，毫不费力就能打到大小猎物。不，我的收藏理念是：无论何时何地（主要在伦敦）都“静观其变”。但你无需从伦敦起步：不管你驻扎在哪，从那里开始就行。
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我的收藏理念是：无论何时都“静观其变”。但你无需从伦敦起步：不管你驻扎在哪，从那里开始就行。

Alfred Edward Newton 阿尔弗雷德•爱德华•纽顿
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1版画，在古籍市场上指旧式印刷图片，现在指在版画界使用的技法，如木刻、金属雕版、石印等。

2margin 既可指“页边”也有“利润”之意，此处为双关语。

3阿尔定版泛指15、16 世纪由威尼斯著名出版家奥尔德斯. 皮尔斯. 马努蒂尔乌斯及其家族印行的书。

4埃尔塞维尔，荷兰出版集团，世界最大的出版商之一。与阿尔定版书均有极高的收藏价值。

5后世重装本，非原始装帧但仿照当时形制，经后世书商或藏书者重新装帧的版本，收藏价值远不及上面提到的两个版本。

6“五英尺书架”指《哈佛经典》。哈佛大学第二任校长查尔斯. 艾略特曾在一次演讲中说，人文教育可以通过每天花15 分钟阅读放在五英尺书架上的经典图书来获得。

7美洲学，泛指一切与美洲相关的史料、论著、文艺作品，主要和美国相关。

8威廉・卡克斯顿（William Caxton，1422—1491），英国出版家，一生出版了近百部书籍。在这些“卡克斯顿版”书籍中，以孤本或残篇留存到今天的约有1/3，是英国最为珍贵的“摇篮本”书籍。

9奥利弗・哥德史密斯（Oliver Goldsmith，1730—1774），英国诗人、剧作家、小说家。







A Review of the Chase 忆淘书
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Holbrook Jackson

霍尔布鲁克・杰克逊



作者简介



霍尔布鲁克・杰克逊（Holbrook Jackson，1874—1948），英国作家、藏书家，亦为西方书话瑰宝的集大成者。他撰写的《藏书癖之剖析》（The Anatomy of Bibliomania）几乎涉猎了各种关于书的话题，被誉为“爱书人的百科全书”。此外，他还著有《惧书》（The Fear of Books）与《书人之乐》（Bookman's Pleasure）等书话作品。他视书为精神的空气、食物和饮料，被弗朗西斯・梅内尔爵士（Sir Francis Meynell）誉为书界的“指挥家而非作曲家，并且是位光彩照人的指挥家”。



本文选自1930 年出版的《藏书癖之剖析》。淘书是人类最悠久的爱好之一，时至今日，人们对它的痴迷仍不减当年。霍尔布鲁克. 杰克逊在这篇关于淘书的散记中，综合了前人的淘书经验，探讨了淘书的意义和淘书人应有的素质。尽管此文距今已近百年，但作者的观点仍能给人无限启迪。
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Book-hunting is a great sport, and many books are written of it;one would have it a “royal sport as old as literature--as literature, that is,inscribed upon any material more portable than that of the Rosetta stone;no hobby so old, so enduring, or respectable”, says Percy Fitzgerald, “almost from the first days of writing it declared itself”, and still flourishes, “the very literature of the subject is enormous, would fill a small library.” It is a wonder to hear what is related of illustrious collectors in this behalf, how many rich men are employed about it, how many booksellers, auctioneers,itinerant vendors, agents of all sorts, how much revenue consumed on this disport, how much time is spent upon it every year in London, New York,and Paris alone.



Many other sports and recreations there be, much in use, as athletics,card playing, dancing, shooting, sailing, motoring, flying, which many commend in just volumes, but none more consuming, none arousing greater devotion or keener delight. It is “mainly a personal affair, which begins and ends with a life: once a collector, always a collector”; book-hunting, like rumour in Virgil, grows as it goes, vires acquirit eundo; but it requires as much study and perspicacity as the rest, and is to be preferred before many of them; athletics and hunting are very laborious, and many dangers accompany them; but this is still and quiet. And if so be the book-huntercatch no book, yet he hath a wholesome walk to the bookshops, pleasant talk belike with booksellers, often entertaining characters and well-informed withal; he hath the good company of books, converse with them, dipping here and there, tasting title-pages, pleasing his touch with

淘书是一项伟大的运动，相关题材的书籍不在少数。珀西•菲茨杰拉德说，“这项高贵的运动像文学一样历史悠久--就像文学，镌刻在任何比罗塞塔石碑1更加便于携带的材料上。没有什么爱好比淘书更古老、更持久、更可敬。它几乎从写作诞生之日起就已存在”，至今仍欣欣向荣。“与淘书相关的文学作品汗牛充栋，足以填满一间小书房。”这个领域有多少杰出的收藏家，多少富人忙于此事，多少各类书商、拍卖商、流动书贩、代理商为此奔波；人们在这项娱乐活动上花了多少钱，每年仅在伦敦、纽约、巴黎就花了多少时间？这些数字着实令人惊叹。



此外，还有许多常见的运动和娱乐，如田径、打牌、跳舞、射击、航海、开车、驾机等，尽管有许多书的推荐，但都不及淘书令人痴迷，让人全身心投入，给人无上的喜悦。淘书“主要是个人的事，始于此生，终于此生；一日藏书，终生不渝”。正如维吉尔所言，淘书有如谣言，越传越快，渐行渐长。但淘书像其他运动一样需要研究和洞察，却比许多运动更受人喜爱。田径和狩猎都十分消耗体力，且伴有危险，淘书则平和安静。即使没有淘到书，走着去书店也是锻炼身体，还能和热情好客、消息灵通的书商愉快地交谈。以书为良伴，与之交谈，随意翻阅，玩味扉页，轻抚平滑的封面，欣赏匀

the feel of a smooth binding or his eyes by the sight of a well-proportioned page, or having his pulse quickened by the sight of some rarity, as Haslewood, Dibdin's friend, when he first saw Juliana Berners' Boke of Hawkyng, Huntyng, etc.



He hears the prattle of the book-market, which he thinks better than the noise of hounds, or the blast of horns, and all the sport that they can make, for of all these impassioned pursuits, there is none more disturbing, more distressing in deception and hope, more intellectually absorbing, more obstinate in ill-success, more insatiable in triumph, more abundant in joys, noble, healthy and pure, than book-hunting. It is not easy; “there are difficulties of acquisition,” saith Powell, “necessities of research, and many snares and pitfalls beset those who go forth to the chase unequipped with the necessary knowledge, and, if they stalk the big game of the book world, with the necessary money.” No use hunting Caxton's or First Folio Shakespeare's with a popgun; at the same time I would not set up the most expensive books as the best hunting, even though so experienced an authority as Rosenbach will have that tracking down Bibles in manuscript is the greatest sport of all because it takes a king's ransom to secure a really fine one. It is a varied sport and there is good hunting for all. “My sport is book-hunting,” says Newton, “I look upon it as a game, a game requiring skill, some money, and luck; and if there is more in a book than in any other hunted thing once you have caught it, the game's the thing when the hunt is on.” According to Mr. Gladstone a book-collector ought to possess these six qualities: Appetite, leisure, wealth, knowledge, discrimination,

称的排版，就会觉得满心欢喜。看见珍品时，心跳还会加速。迪布丁的朋友哈斯尔伍德第一次看见朱丽安娜•伯纳斯的《卖书淘书手册》时，就是如此。



听着书市上的闲聊，淘书人觉得这比猎犬狂吠、号角齐鸣更加美妙。世间所有的运动和热烈的追求中，没有什么比淘书更扰人心绪，比用欺骗和希望更让人苦恼不堪；没有什么比淘书更引人入胜，让人更不易被失败击垮，更不易因成功而满足；也没什么比淘书更让人高兴、高贵、健康和纯粹。淘书并不简单。鲍威尔说：“获得书籍的过程中会遇到重重困难，需要研究相关知识。如果没有必备的知识，淘书人便会被陷阱和圈套包围；如果他们想在书海里钓大鱼，资金也必不可少。”用玩具枪可猎不到卡克斯顿版或莎士比亚第一对开本2。同时，我认为，不该把最贵的书视为最好的猎物，尽管像罗森巴赫这样经验丰富的权威人士认为，搜寻手抄本的《圣经》才是最伟大的运动，因为一件真正的珍品值一位国王的赎金。淘书这种运动丰富多彩，每个人都能找到自己喜爱的猎物。纽顿说：“我最爱的运动是淘书。我把它看成一场游戏，这个游戏需要技巧、金钱和运气。如果说淘到的书与其他猎物有什么区别，那就是当你获得一本书时，游戏才真正开始。”根据格拉德斯通先生的说法，藏书家应当具备六种品质：兴趣、时间、财富、知识、鉴别力和毅力--

and perseverance--a formidable list, but be not daunted, for he himself had, by his own confession, but two of these qualities, the first and the last, and even so continued to collect some 5,000 volumes...



The book-hunter must be moved by the love of the chasse a livres, or of the books themselves, or both. Some claim that the desire for books is enough in itself, although our mighty hunter Heber combined a country life of farming and hunting with a town life of book-collecting and study. But I confess the chase of books is a passion which lasts throughout life and may, this side of dotage, legitimately outrace all other passions; as in Richard Smith, who lived to a very great age and spent a good part of it almost entirely in the search of books, and the Emperor Julian, who confessed, and his words afterwards were carved over the door of his library at Antioch: “Some love horses, or hawks, or hounds, but I from my boyhood have pined with a desire for books.” But it is not probable that the Emperor hunted his own books, pursued them himself, tasting the unquestionable delight in buying an odd volume and haunting the stalk in a search for its companion; he more likely resembled Henry Huth, who never searched for books himself but sat in wait for them to be brought to him; he was not a hunter of books but the builder of a library, or, as W. C. Hazlitt asserts, one who had his library “made for him”. At his best the book-hunter loves both the chase and the quarry, as true hunters at all times have delighted in the pursuit and capture of what they need, because it affords a kind of sportive excitement.

这六种品质令人望而生畏，但是不要气馁。格拉德斯通先生坦言，他自己也只具备其中两种——兴趣和毅力。即便如此，他仍有约5000 本藏书...



淘书人必须喜爱淘书的过程，或喜爱书籍本身，抑或两者兼而有之，并在其驱使下行动。尽管伟大的淘书人希伯将乡间的耕作和狩猎，与城里的淘书和研究相提并论，但有人声称，对书籍本身的渴望已经足够。我却认为，追寻书籍是一种持续终生的激情，或许这种溺爱之情应当胜过其他激情，例如长寿老人理查德•史密斯，他几乎毕生都在追寻书籍。朱利安大帝也坦言：“有人喜欢马、猎鹰、猎犬，我则自幼渴求书籍。”这句话后来被刻在了他位于安条克的图书馆门上。但朱利安大帝不太可能自己去找书，亲自去淘书，也不太可能体会到买到一册散卷，再去寻找其他各卷的乐趣。他更像亨利•胡特，从不自己找书，而是等书“找上门来”。他不是淘书人，而是图书馆的建造者，或者说是W. C. 黑兹利特所谓的“请人为自己建造图书馆的人”。淘书人最好既爱淘书过程又爱书籍本身，正如真正的猎人始终以追逐过程和捕获猎物本身为乐，因为他们能从中体会到一种运动的激情。

The book-hunter must be keen, earnest, skillful; he must not be--and the great collector never has been--a dilettante: least of all today, when collection is almost an exact science. T. J. Wise, in our own time, is a notable example of the complete hunter of books. He combines the maximum of skill in pursuit with the maximum of bibliographical interest in possession: The chief characteristic which will keep his name alive in the history of books is that he was the first to insist on specializing the system of entries and to give it a scientific uniformity and accuracy. As a favourable example of the good book-hunter in past times, I would point to Peiresc, a mighty hunter before the Lord, if ever there was one; he hunted books personally in all places, adorned them in gold, purple, and all manner of neat and curious workmanship, by the hands of the most excellent craftsmen, who were part of his household; he diligently read his books, and his next care was to travel over Europe seeking more treasures for his library; but his own efforts did not satisfy his hunger, so he sent others from his own house, into all the islands of the Aegean Sea, to the mountain Athos, to Constantinople, to Alexandria, to Memphis and to Carthage, who for him and with his money sought to procure the most ancient books in the Greek, Hebrew, Arabic, Persian, Coptic, and Ethiopian languages.



...



In America book-collecting with some is already commercialized, as Rosenbach confesses, “some of the most discerning men in Wall Street purchase rare books as an investment”, they keep them in strong rooms with stocks and shares and bonds, believing that “such treasures will always

淘书人必须执着、真诚、技巧娴熟，绝不能一知半解——伟大的收藏家从不一知半解：尤其是在当今，收藏几乎已成为一门精密科学。T. J. 怀斯是我们这个时代完美淘书人的典型代表。他具备最高超的淘书技巧，对藏书有着最浓厚的学术兴趣。他名留书史的主要原因在于，他第一个坚持将书目系统专业化，并提出了统一精确的科学标准。说到历史上优秀淘书人的典型，我想谈谈佩雷斯克，这位神灵面前的英勇猎手。他亲自前往各地淘书，让最优秀的工匠用黄金、帝王紫3和精巧独特的工艺装饰他的藏书。这些工匠同时也是他的家仆。他勤于读书，游遍欧洲为自己的书房寻找新的珍宝。但光是他一个人的努力并不能满足他对书的渴求。于是，他派人携款前往爱琴海各岛、阿索斯山、君士坦丁堡、亚历山大、孟菲斯以及迦太基等地，为他寻找用希腊文、希伯来文、阿拉伯文、波斯文、科普特文和埃塞俄比亚文撰写的最古老的古籍。



......



在美国，有些藏书行为已走向商业化。如罗森巴赫所说，“华尔街眼光最敏锐的人购买珍本书作为投资”，将书与股票和债券一起锁进保险库，坚信“即使股市暴跌或华尔街陷

sell at a premium, even when the market is tumbling and Wall Street is in a panic”. But, I repeat with Lang, “book-collecting ought not to be a mere trade, or a mere fad; its object is to secure the comforts of a home for examples really rare or beautiful, or interesting as relics”. John Hill Burton has an axiom that the mercenary spirit must not be admitted to a share in the enjoyments of the book-hunter, he will not allow that a thought should be given to the value of the books, even after the bookman has taken his last survey of his treasures, and spent his last hour in that quiet library, he must not allow money-making--even for those he is to leave behind--to be combined with his pursuit, for if he do so it loses its fresh relish, its exhilarating influence, and becomes the source of wretched cares and paltry anxieties, nor will he regret in the end that the hobby which was his enjoyment has been in any wise the more costly to him, if he has not made it a means of mercenary money-getting.



Many will agree with Lang when he argues that although there is much reason in this, “there is room for difference of opinion”, for it is one thing for the collector to be able to reflect that the money he has spent on books is not lost, and that his family may be richer for his taste, and another to buy books as a speculator buys shares, meaning to sell again when he has a profit; and I see no harm in the former finding consolation in moments of pecuniary panic, for “rare books are a safe investment; the stock can never go down”. Hill Burton, on the other hand, would have no collector sell his books without urgent and necessary reason; he disallows barter of any kind; but, perhaps, he would exonerate one who,

入恐慌，这些珍宝也能以高价出售”。但是，我重申朗格的观点，“藏书不应只是一种贸易或一时的流行，它的目标是用像文物一般珍稀、美丽、有趣的书让家变得更舒适”。约翰•希尔•伯顿有一句格言：淘书人的乐趣中，不应有唯利是图的成分。爱书人即使最后一次环视自己的珍藏，在静悄悄的书房里度过最后的时光，也无法容忍“考虑书籍价值”的念头存在。他无法容忍将藏书和谋利联系在一起，哪怕是他的继承人也不能打这个主意。因为如果这么做的话，藏书就变得不再令人开怀，不再让人上心，也不再惹人担忧。尽管藏书这个爱好代价不菲，但只要没把它当作赚钱的手段，他在临终之际就不会后悔。



[image: ]

朗格认为，尽管这很有道理，但“总会有人持有不同的看法”。许多人会赞同他的这一观点。收藏家要证明自己买书的钱没有白花，他的爱好能让家里变得富有，这是一回事；而像投机者炒股一样买书，有利润就可卖出，又是另一回事。我认为前者有益无害，因为“珍本是安全的投资，永远不会贬值”，能在资金短缺时给人慰藉。希尔•伯顿则认为，若非紧急情况和必要原因，藏书家不应出售其藏品--他不允许

knowing the value of his books, sold them during his lifetime, as Milton did, because “he thought he could dispose of them to greater advantage than his wife would be able to do”; let the collector, he enjoins, confine his attention to purchasing only. “No good ever comes of gentlemen amateurs buying and selling; they will either become systematic losers or acquire shabby habits.”



...



The postulates I would advance for the true book-hunter are few and simple: 1. He must hunt the books himself and not by proxy, must actually undergo the anxiety, the fatigue, and, so far as purse is concerned, the risks of the chase. 2. He must love his quarry, as the fox-hunterdeclares he loves the fox, but without his desire to destroy it. 3. He must keep his books for useful studies, delightful reading, or the companionship of their presence: own all the books you can, use all the books you own, and as many more as you can get. 4. He must hunt the books he himself likes and not those approved by fashion, custom, etc. Never hunt the book you ought to hunt, only those you want. We should try to purchase the books which disenchant us least. The one best and sufficient reason for a man to buy a book is because he thinks he will be happier with it than without it. He that is animated by such motives is almost ravished with the pleasure of the game. Book-hunting will be his chief delight and he will judge all places by their capacity to provide him with the means of gratifying his taste.

这样的事发生。然而，深知藏书价值的人在有生之年将书售出，这种事他或许能够谅解。弥尔顿就是这么做的，因为“他认为自己卖书比妻子经手更能给书找到好归宿”。他强调，藏书家应把全部精力用于买书。“既买书又卖书的业余藏书家没有好下场，他们不是彻底失败，便是染上陋习。”



......



我对真正的淘书人只有几点简单的要求：1. 他必须亲自淘书，不委托他人，必须切身体会其中的焦虑和疲劳，并在考虑资金的情况下，体验追逐的风险。2. 他必须爱书，就像猎狐人声称“爱”狐狸一样，但他不能有猎狐人的破坏欲。3. 他藏书是为了有益地学习，愉快地阅读，或与之为伴——买下所有能买的书，用尽所有买到的书，从中获得最大的收益。4. 他必须淘自己喜爱的书，而非盲目跟风。不要去淘“应该找”的书，而要去淘“想要找”的书。我们应该购买让自己头脑发热的书。一个人买书的最佳理由是，拥有此书比没有此书能让自己更开心。这种淘书的动机让他充满活力，其中的快感让他几乎不可自拔。淘书将成为他最大的乐趣；一个地方能否提供他喜爱的书籍，则将成为他评价此处的标准。


1罗塞塔石碑，公元前196 年的石碑，刻有埃及国王托勒密五世的诏书。

2第一对开本是1623 年刊印的第一部莎士比亚剧作全集，被英国文学爱好者视为最有价值的藏本之一。

3帝王紫，古时紫色染料难以获取，故紫色一直以来是帝王或贵族的专属。
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本文于2007 年9 月发表于雅虎网站。书探，顾名思义就是淘书的侦探。书探的工作怎样进行？书探有什么特征？他们淘书的标准又是什么？种种疑问或许正在你心中升腾。别急，作者将为你一一道来。如果你碰巧是爱书人，不妨做个业余书探吧，或许宝藏就在前方等你来寻。



Books inspire passion in people from all walks of life. Why not turn that passion into a little extra pocket money by learning the art of being a book scout?



Book scouts are individuals who haunt estate and library sales and other interesting venues looking for elusive collectible books to sell to antiquarian book dealers. With the growth of book collecting as a hobby, demand for rare or interesting volumes has skyrocketed, leading towards an overall growth in the popularity of the book scout task. But book scouts bare notoriously secretive about giving advice on how to do what they do. Knowledge, after all, is the key to a book scout's success. Knowing where to look for books and what is valuable is ninety percent of the book scout'strade, and such secrets should not be given away lightly!



A day in the life of a book scout typically starts out very early in the morning. Book scouts are the first people to arrive at estate sales; often, they show up prior to the opening of the sale to sign up on an entry list or get a good spot in line. Many times they will visit several sales that are close together and visit them all shortly after opening. “The early bird catches the worm” might as well be the motto of the book scout's profession. The afternoon or evening is often spent either shopping the day's finds around to various book dealers, or listing the books online if the book scout happens to be a bookseller too.

书会激起各界人士的热情。为何不学着做个书探，把这种热情变成一点零花钱？



有些人常出没于资产出售、藏书出售和其他有趣的场所，寻找有收藏价值的珍本，并将其卖给古籍书商，这些人就是“书探”。由于藏书作为一种爱好已得到发展，人们对珍本或有趣书籍的需求急剧高涨，导致书探的任务大幅增加。但书探也因其神秘性而臭名昭著，他们不会告诉别人如何做这一行。毕竟，知识是一名书探成功的关键。知道去哪淘书、哪些书有价值是书探90%的工作内容，这种秘密他们可不会轻易告人！



书探一天的工作一般开始于清晨。他们最先到达资产出售的地点，通常销售开始前就在入场名单上签了字，或在排起的长队里抢了个好位置。他们往往一次逛几处相距不远的销售地，都赶在刚开门的时候。“早起的鸟儿有虫吃”也许也适合当书探这个行业的座右铭。下午或晚上，他们通常把当天的收获拿去和多位书商做交易，本身碰巧就是书商的书探还会在网上开列书籍清单。

To be a book scout is to spend a lot of time alone, digging through piles of Reader's Digest Condensed Books and old copies of Good Housekeeping; it takes patience, knowledge, and a willingness to persist. It's also possible to go months and months without coming across a real treasure, so the book scout profession is not for the faint of heart. Many people find being a book scout a better hobby than a career, given the very unpredictable nature of finding and selling rare books.



What does a book scout look for? There are two types of books that are valuable: books which are valuable because of what they are, such as collectible first editions or signed limited press runs; and books which are valuable because of the information they contain.



Depending on whether or not the book scout sells books themselves or if they primarily sell books to other dealers, they might be searching for rare collectible volumes or difficult-to-locate technical manuals. First editions, signed limited editions, banned books, and artistically-bound volumes all have value. For collectible books like these, the book scout primarily seeks out books in excellent or fine condition. Collectible books depend on condition to be valuable——after all, nobody wants to present a first edition of Old Yeller to Aunt Sally and have it fall apart in her hands, covered in crayon and smelling of cigarettes.



Reference manuals on hard-to-find subjects can also be extremely valuable, if their information is current. Book scouts who sell books themselve soften go through the non-fiction section of book sales very closely, looking

书探很多时候都是独自一人，在成堆的《读者文摘精华本》和过期的《好管家》杂志里翻淘。这需要有耐心、知识和意愿才能坚持下去。也可能连续好几个月都找不到一件真正的珍宝，所以心理承受力差的人可做不了书探。考虑到寻找和出售珍本完全要靠碰运气，很多人不把书探当成职业，只把它当作爱好。



那么，书探要找的是什么呢？两类书是有价值的：第一类是本身就值钱的书，例如有收藏价值的初版本或签名限量本；第二类书之所以值钱，是因为书中包含的信息。如果书探自己当书商，他们会寻找有收藏价值的珍本；

如果要把书卖给其他书商，他们则会去寻找罕见的技术手册。初版本、签名限量本、禁书以及装帧精美的书都有价值。对于这些有收藏价值的书，书探主要寻找品相上佳的。这些书的价值高低取决于其品相——毕竟，没人愿意把《老黄狗》的初版本拿给萨莉姑妈1看，那本书到了她手里就会四分五裂，而且书上全是笔迹和烟味。



如果书中的信息很新，那么，关于罕见主题的参考手册也会很值钱。自己卖书的书探经常在书展的非小说类作品区

for rare treatise on chemical processes or genetics. Many books on technical subjects are printed by universities and have relatively few copies in circulation. It's the information within them that makes the book valuable, so condition is less important as long as the book itself is sturdy and the text is still legible.



The skills of a book scout primarily lie in the ability to process information quickly, glancing across a row of books on a shelf and picking out the books that are interesting with speed and accuracy. At some estate or library sales, several book scouts compete with one another to find the real treasures, so speed is of the essence. Another requisite trait of book scouts is the deep and honest love of books. Reading and knowing books is essential for a book scout to put up with the uncertainty of markets. Many book scouts are collectors as well, selling the books that they find to support their own book-buying habit. Finally, knowledge and awareness of book markets is essential. Being able to identify valuable books while in the field is what marks a book scout from your average everyday book shopper.



Being a book scout isn't for everyone; it's a tough occupation that rarely pays the bills. Collecting books has never been a more popular hobby; however, the ease of the Internet has made finding books to be much easier than in decades past, opening the door to amateurs and making the profession of book scouting far more crowded than ever. At the same time it holds the thrill of the treasure hunt and for those with a genuine passion for books, the sheer enjoyment of book scouting outweighs the uncertainty of actually making any money.

仔细翻淘，寻找关于化学处理和遗传学的罕见著作。很多科技类书籍都由大学出版印制，发行量相对而言比较小。书中包含的信息使其很有价值，因此品相就不那么重要了，只要书本身还算结实、文字还能辨认就行。



书探首要的技能就是快速处理信息，扫一眼架上成排的书，就能迅速而准确地挑出珍品。某些资产或藏书出售时，就会有一些书探争着寻找真正的宝物，因此速度尤为重要。书探必备的另一项素质是对书籍深厚而诚挚的喜爱。面对市场的不确定性，阅读和了解书籍对书探来说必不可少。许多书探也是藏书家，他们卖掉淘到的书是为了让自己能有钱买其他书。最后，掌握有关图书市场的知识和动态也很关键。能否在书海中慧眼识珠，是区分书探和普通买书人的重要标志。



不是所有人都适合当书探。这是份艰苦的职业，赚不了几个钱。作为一项爱好，藏书从未像今天这样流行。然而，网络的便利使淘书变得比几十年前容易得多，这就为业余人士敞开了大门，也让从事书探这个行当的人比从前更多。淘书像寻宝一样刺激，而且对真正的爱书人来说，纯粹的淘书乐趣远胜于从中赚钱——而且也不一定能赚到钱。


1萨莉姑妈，19 世纪英国民间游戏中常见的木偶的名字，如今多指代易被嘲笑的人或物。
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本文于2006 年1 月19 日首发于雅虎网。文章篇幅不长、语言平实，却是开始古书收藏之旅前的必读文章。从概念界定到纸张辨别，从价位衡量到淘书去处，文中一应俱全。如果你对收集国外古书感兴趣，不妨自测一下是否知晓这些淘书的基础知识。



Most ordinary people think that old books are anywhere from 20 to 100 years old. The fact is that the term old books refer to books made in the 1700s or earlier. Before the 1800s books were typically printed on small hand presses that were only able to turn out a limited amount of books. Larger presses were not used in the mainstream printing community until around the mid 1800s.



Books printed pre 1800 were generally printed on laid or wove paper. Laid paper was made from pulverized cotton and linen. Laid paper was named so because the final product was dried on wire racks. Wove paper was dried on woven mesh and created a distinctive criss cross pattern on the paper that cannot be mistaken for anything else. A quality wove or laid paper book made in the 1700s can easily outlive a book printed in the mid 20th century.



In the mid 1860s book publishers began making paper out of wood pulp. Because of the high acid content of this paper it disintegrates much faster and is a much poorer material than cotton or linen rag. This fact simply makes old books much more collectible than newly printed books that may seem old. If you're only looking for books to decorate your shelves with it doesn't matter what kind of old books you get. You can find brightly colored books with decorative bindings, or even finely crafted volumes for a fraction of the original cost, but the value here is all based on what the books look like.
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大多数普通人都认为，“古书”是指有20 年到100 年历史的书。事实上，“古书”是指18 世纪或更早以前制作的书。19 世纪以前，印书普遍采用小型手动印刷机，故印本数量有限。直到19 世纪中期前后，印刷业才开始广泛使用大型印刷机。



19 世纪前出版的书籍，通常印于帘纹纸或布纹纸上。帘纹纸以碎棉花和亚麻为原料，成品放在铁丝帘上晾干，故得名“帘纹纸”。布纹纸则放在编织网上晾干，纸面呈现独特的十字形纹路，不易与其他纸张弄混。印于布纹纸或帘纹纸上的18 世纪书籍，比20 世纪中期出版的书更容易长久保存。



19 世纪60 年代中期，出版商开始用木浆造纸。木浆造的纸酸性极强，比用棉花和亚麻碎布造的纸更易碎裂、质量更差。这使得古书比看似古老的近代书籍更具收藏价值。如果你只想弄些书来装饰书架，那什么样的“古书”都没问题。你可以弄些色彩亮丽、装饰花哨，甚至是靠装帧才卖这么贵的书。不过，这些书的价值仅在于外观。

If you are seriously interested in collecting old books pre 1800s there are several places you can look. Flea markets and estate sales are great places to find reasonable prices on lots of books (10-20 or more books). Since there is such a wide variety of book subjects and authors availableyou should consider looking for books within a specific category. Titles that were also socially or historically significant should not be overlooked. Books like Robinson Crusoe and The Adventures of Mark Twain although printed often over the years, are still quite valuable.



Of course, first edition books are the ones that you want to be searching for. First edition books have a higher resale value than later copies. Estate sales and flea markets have already been established as great resources for old books, but you can also pick up old books at libraries, and both public and private auctions for only a few dollars. This is part of the reason why book collecting is quickly becoming a popular collector's area.



Naturally, rare titles are also worth more than just any old book. For example, Uncle Tom's Cabin was once banned in many parts of the world and some of the original copies have been destroyed or lost. Rare titles sell for a lot more than most old books, which currently go for around $50-$1000. Rare titles typically sell from $100 to well over $1000 depending on the author and subject. Books with attractive leather bindings alone can go for $50 to $100 without even considering who wrote it or what it's about. Books that also have the dust jacket (if available) will resell for more money.

如果你真想收藏19 世纪之前的古书，有几个地方可以找找。跳蚤市场和资产出售场所都是花一小笔钱买一大堆书（10到20 本，甚至更多）的好地方。由于书籍题材和作者繁多，你该考虑收藏某一特定类别的书。不应忽略有社会意义或历史价值的书，如《鲁滨逊漂流记》和《马克•吐温的冒险系列》，这类书尽管屡次重印，但仍具收藏价值。



当然，你最应该搜寻的是初版书，其转售价值高于后来的版本。资产出售场所和跳蚤市场无疑是古书的重要来源地，但从图书馆里、公开或私人拍卖会上，你也可能仅花几美元就淘到古书，这就是藏书迅速在收藏界流行开来的部分原因。



自然，珍本书比普通古书更具价值。例如，《汤姆叔叔的小屋》曾被世界上的许多地方列为禁书，很多初版本被销毁或遗失不见。珍本书的价格比大部分普通古书高得多，目前的价格通常从50到1000美元不等。根据作者和内容的不同，其售价从100 到1000 美元以上不等。若该书有精美的皮革装帧，就算不考虑作者和内容，也能卖到50 到100 美元。若是配上书衣（如果有书衣的话），转售价格会更高。

Some other places that can be good for finding old books are also in your local newspaper. Look for bookstore or library closings to see if they are giving books away at drastically reduced prices or even for free. Sometimes estate sales are listed in the classifieds sections as well as private owners selling collections and volumes. Quality old books can be found if you know where to look. In order to find the best books you have to be active in the old book collecting community in your area. Know what books are out there, which ones are plentiful and which are not and that should give you some clue as to what to start looking for. Good luck!

你也可以在本地报纸上发现其他一些淘古书的好去处。找找即将停业的书店或图书馆，看看它们是否在超低价清仓，甚或是免费送书。有时，分类广告里会出现资产出售或私人出售藏书的消息。只要你知道去哪里找，就能找到优质的古书。为了找到最佳的古书，你必须活跃于本地的古书收藏圈。知道市场上有哪些书，哪里书多哪里书少，能为你开始淘书之旅提供一些线索。祝你好运！
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知道市场上有哪些书，哪里书多哪里书少，能为你开始淘书之旅提供一些线索。

Rachel Pickett 雷切尔•皮克特
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第三章 书斋有乐
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Gossip in a Library 闲话书房

Edmund William Gosse

埃德蒙・威廉・戈斯


作者简介



埃德蒙・威廉・戈斯（Sir Edmund William Gosse，1849—1928），英国诗人、评论家。戈斯最初在大英博物馆担任图书馆管理员，后研究北欧文学。他在文学杂志上向英国读者介绍易卜生（Henrik Johan Ibsen）、比昂松（Bjornson） 等北欧作家，并出版专著《北欧文学研究》（Studies in the Literature of NorthernEurope）。此后，他在剑桥大学三一学院（Trinity College,Cambridge）讲授英国文学，并被授予文学硕士学位。他的代表作有自传《父与子》（Father and Son）。



本文节选自1891 年出版的《闲话书房》（Gossip in a Library）。藏书是种爱好，不拘泥于任何形式，随兴即可。谈论藏书，也不一定要用正襟危坐的态度。任凭文字在笔下游走，随思随记，亦无不可。眼下这篇文章正是如此。
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It is curious to reflect that the library, in our customary sense, is quite a modern institution. Three hundred years ago there were no public libraries in Europe. The Ambrosian, at Milan, dates from 1608;the Bodleian, at Oxford, from 1612. To these Angelo Rocca added his in Rome, in 1620. But private collections of books always existed, and these were the haunts of learning, the little glimmering hearths over which knowledge spread her cold fingers, in the darkest ages of the world. Today, although national and private munificence has increased the number of public libraries so widely that almost every reader is within reach of books, the private library still flourishes. There are men all through the civilised world to whom a book is a jewel—an individual possession of great price. I have been asked to gossip about my books, for I also am a bibliophile. But when I think of the great collections of fine books, of the libraries of the magnificent, I do not know whether I dare admit any stranger to glance at mine. The Mayor of Queenborough feels as though he were a very important personage till Royalty drives through his borough without noticing his scarf and his cocked hat; and then, for the first time, he observes how small the Queenborough town-hall is. But if one is to gossip about books, it is, perhaps, as well that one should have some limits. I will leave the masters of bibliography to sing of greater matters, and will launch upon no more daring voyage than one autour de ma pauvre bibliotheque.



I have heard that the late Mr. Edward Solly, a very pious and worshipful lover of books, under several examples of whose book-plate

想来有些奇怪，我们通常会认为图书馆是相当现代的机构。早在300 年前，欧洲尚无公共图书馆。米兰的安布罗希安图书馆建于1608 年，牛津大学的饱蠹楼建于1612 年，安杰洛•罗卡的图书馆1620 年建于罗马。然而，私人藏书却一直存在。在最黑暗的年代，它们是知识的居所，是微弱的炉火，温暖着知识女神冰冷的手指。今天，国家与个人的慷慨解囊使公共图书馆不断扩展，书对几乎每位读者而言，都是触手可及的。但尽管如此，私人书房依然兴盛。文明世界里，很多人将书视为珍宝，视为价值连城的个人财产。有人让我聊聊自己的藏书，因为我也是个爱书人。但一想到卷帙浩繁的善本和气势恢弘的图书馆，我就不知道是否敢让陌生人瞧见我的书了。正如昆伯勒的市长一样，他自认为是个重要人物，直到皇室成员乘车驶过他的辖区，却根本没注意到他的围巾和三角帽时，他才头一次发觉昆伯勒市政厅有多小。如果一个人要谈论书籍，那么，或许应该稍稍收敛点。让藏书大师们高谈阔论去吧，我只想说说我可怜的书房。



我听说已故的爱德华•索利先生是一位虔诚可敬的爱书人，他因渴望逃离外界的嘈杂，而在自家花园里建了一间书房。

I have lately reverently placed my own, was so anxious to fly all outward noise that he built himself a library in his garden. I have been told that the books stood there in perfect order, with the rose-spray flapping at the window, and great Japanese vases exhaling such odours as most annoy an insect-nostril. The very bees would come to the window, and sniff, and boom indignantly away again. The silence there was perfect. It must have been in such a secluded library that Christian Mentzelius was at work when he heard the male book-worm flap his wings, and crow likes a cock in calling to his mate. I feel sure that even Mentzelius, a very courageous writer, would hardly pretend that he could hear such a “shadow of all sound” elsewhere. That is the library I should like to have. In my sleep, “where dreams are multitude,” I sometimes fancy that one day I shall have a library in a garden. The phrase seems to contain the whole felicity of man—“a library in a garden!” It sounds like having a castle in Spain, or a sheep-walk in Arcadia, and I suppose that merely to wish for it is to be what indignant journalists call “a faddling hedonist.”



In the meanwhile, my books are scattered about in cases in different parts of a double sitting-room, where the cats carouse on one side, and the hurdy-gurdy man girds up his loins on the other. A friend of Boethius had a library lined with slabs of ivory and pale green marble. I like to think of that when I am jealous of Mr. Frederick Locker-Lampson, as the peasant thinks of the White Czar when his master's banqueting hall dazzles him. If I cannot have cabinets of ebony and cedar, I may just as well have plain deal, with common glass doors to keep the dust out. I detest your Persian apparatus.

索利先生爱书可是有例为证，我新近采纳的他的藏书票模板就是其中之一。我还听说，他书房里的书籍排列整齐，玫瑰花枝轻拂窗畔，日式大花瓶中散发着驱虫的气味。蜜蜂飞到窗口，闻到这种气味，便会愤怒地嗡嗡飞走。那里是如此静谧。克里斯蒂安•门采尔听见雄书虫拍翅啼鸣召唤伴侣时，准是在这样一间与世隔绝的书房里工作。我敢肯定，就算是门采尔这样勇敢的作家，也不会妄称能在别处听见这种“幽鸣之声”1。那正是我想要的书房。在梦中，我偶尔幻想某天自己也能拥有一间花园里的书房。“花园里的书房”——这个词似乎包含了人类的全部幸福！这听起来像是在西班牙拥有一座城堡，或在阿卡迪亚拥有一座牧场。我猜，光是有这种愿望，就会被愤愤不平的记者称为“无聊的享乐主义者”。



与此同时，我的书则装在盒子里，散布在双起居室的各处。猫儿在一侧嬉戏，手摇风琴人偶则在另一侧整装待发。波伊提乌的一位朋友有间书房，铺着象牙白和淡绿色的大理石板。每当我嫉妒弗雷德里克•洛克•兰普森先生的书房时，便会想起波伊提乌朋友的这间书房；正如农民看见主人的宴会厅感到目眩时，会想到彼得大帝的宴会厅一样。如果我没法拥有黑檀木和雪松木做的书橱，那用寻常木材和普通玻璃门制成的书橱抵挡灰尘也行。我恨你们那套波斯人的玩意。

It is a curious reflection, that the ordinary private person who collects objects of a modest luxury, has nothing about him so old as his books. If a wave of the rod made everything around him disappear that did not exist a century ago, he would suddenly find himself with one or two sticks of furniture, perhaps, but otherwise alone with his books. Let the work of another century pass, and certainly nothing but these little brown volumes would be left, so many caskets full of passion and tenderness, disappointed ambition, fruitless hope, self-torturing envy, conceit aware, in maddening lucid moments, of its own folly. I think if Mentzelius had been worth his salt, those ears of his, which heard the book-worm crow, might have caught the echo of a sigh from beneath many a pathetic vellum cover. There is something awful to me, of nights, and when I am alone, in thinking of all the souls imprisoned in the ancient books around me.



...



The outward and visible mark of the citizenship of the book-lover is his book-plate. There are many good bibliophiles who abide in the trenches, and never proclaim their loyalty by a book-plate. They are with us, but not of us; they lack the courage of their opinions; they collect with timidity or carelessness; they have no need for the morrow. Such a man is liable to great temptations. He is brought face to face with that enemy of his species, the borrower, and dares not speak with him in the gate. If he had a book-plate he would say, “Oh! Certainly I will lend you this volume, if it has not my book-plate in it; of course, one makes a rule never to lend a book that has.” He would say this, and feign to look inside the volume, knowing right well that this safeguard against the borrower is there already.

我有个古怪的念头——在普通人收藏的奢侈品中，书是年代最久远的。假如魔杖轻轻一挥，能让一个人身边100 年前还未出现的东西统统消失的话，他便会发现，也许除了一两件家具之外，自己身边剩下的全是书。如果这个时间再加100 年，他身边就只剩下这些小小的棕色书册了。那些宝匣满载热望与柔情、未酬的壮志、落空的希望、自我折磨的妒忌；在令人恼火的清醒时刻，它们会让你意识到书本身的愚昧。我想，如果门采尔所言非虚，他那听得见书虫鸣叫的双耳，想必能听见许多皮质封面下传出的叹息声。当我在夜里孤身一人时，想起身边古书中尘封的灵魂，总会有几分不自在。



......



爱书人外在的可见标志便是他的藏书票。也有许多优秀的藏书家坚守阵地，从不用藏书票表明自己对书的忠心。他们是我们的同道，但并非我们中的一员；他们没有表达自己观点的勇气；他们收集藏品时或胆怯或粗心，无需长远之计。这种人容易向巨大的诱惑屈服。他如果与藏书家的“天敌”——借书人见面，甚至都不敢在门口和他们说两句。但倘若他有藏书票，便会说：“哦！只要书里没有我的藏书票，我肯定会借给你。当然，有藏书票的书就不外借了，这是规矩。”他一边这么说，一边假装往书里看，心里很清楚，那道抵挡借书者的屏障就在书里。藏书票让收藏家沉着冷静、自信满

To have a book-plate gives a collector great serenity and self-confidence. We have laboured in a far more conscientious spirit since we had ours than we did before. A learned poet, Lord De Tabley, wrote a fascinating volume on book-plates, some years ago, with copious illustrations. There is not, however, one specimen in his book which I would exchange for mine, the work and the gift of one of the most imaginative of American artists, the late Edwin A. Abbey. It represents a very fine gentleman of about1610, walking in broad sunlight in a garden, reading a little book of verses. The name is coiled around him, with the motto, Gravis cantantibus umbra. I will not presume to translate this tag of an eclogue, and I only venture to mention such an uninteresting matter, that my indulgent readers may have a more vivid notion of what I call my library. Mr. Abbey's fine art is there, always before me, to keep my ideal high.



To possess few books, and those not too rich and rare for daily use, has this advantage, that the possessor can make himself master of them all, can recollect their peculiarities, and often remind him of their contents. The man that has two or three thousand books can be familiar with them all; he that has thirty thousand can hardly have a speaking acquaintance with more than a few. The more conscientious he is, the more he becomes like Lucian's amateur, who was so much occupied in rubbing the bindings of his books with sandal-wood and saffron, that he had no time left to study the contents. After all, with every due respect paid to “states” and editions and bindings and tall copies, the inside of the volume is really the essential part of it.



...

满。有了自己的藏书票之后，我们工作比过去更加勤奋。博学的诗人德•塔布莱勋爵多年前曾写过一部关于藏书票的精彩著作，书中配有大量插图。然而，我不想用书中任何一个样本替换自己的藏书票。我的藏书票是已故艺术家艾德文•奥斯汀•艾比的作品，也是他送我的礼物。他是美国最富想象力的艺术家之一。藏书票上画有一位1610 年前后的绅士。他在洒满阳光的花园里散步，边走边读一本小诗集。环绕画面的是我的名字和一句格言“Gravis cantantibus umbra”2。我不敢妄自翻译这句田园诗，只是提一下这件不太有趣的事。宽容的读者可以通过我的描述，对我的书房有更形象的了解。艾比先生的这件精美艺术品总在我眼前，给我鼓舞。



收藏少量不是特别贵重、适合日常阅读的书籍，具有以下优势：藏书家可以成为书的主人，记住每本书的特点，经常忆起它们的内容。拥有两三千本书的人可能熟悉所有书，但拥有三万本书的人只可能对一小部分有泛泛的了解。他越是勤勉，就越像琉善笔下的业余人士——忙于用檀香木和藏红花擦拭封面，而无暇研究书中内容。诚然，书的品相、版本、装帧和精装大版本3都值得关注，但毕竟内容才是书的精髓。



......

Indeed, the best of volumes may, in my estimation, be destroyed as a possession by a binding so sumptuous that no fingers dare to open it for perusal. To the feudal splendours of Mr. Cobden-Sanderson, a ten-penny book in a ten-pound binding, I say fie. Perhaps the ideal library, after all, is a small one, where the books are carefully selected and thoughtfully arranged in accordance with one central code of taste, and intended to be respectfully consulted at any moment by the master of their destinies. If fortune made me possessor of one book of excessive value, I should hasten to part with it. In a little working library, to hold a first quarto of Hamlet, would be like entertaining a reigning monarch in a small farmhouse at harvesting.



...



These scarce and neglected books are full of interesting things. Voltaire never made a more unfortunate observation than when he said that rare books were worth nothing, since, if they were worth anything, they would not be rare. We know better nowadays; we know how much there is in them which may appeal to only one man here and there, and yet to him with a voice like a clarion. There are books that have lain silent for a century, and then have spoken with the trumpet of a prophecy. We shall disdain nothing; we shall have a little criticism, a little anecdote, a little bibliography; and our old book shall go back to the shelves before it has had time to be tedious in its babbling.

在我看来，装帧过于奢华的书让人不敢翻开细读；事实上，再好的书也可能因此毁于一旦。我对科布登－桑德森先生的豪华装帧嗤之以鼻——价值仅10 便士的书，却要花10英镑来装帧。毕竟，理想的书房也许不用太大，但藏书须精挑细选，按主人的喜好精心排列，随时等待被它命定的主人恭敬地翻开。如果命运让我拥有一部超级珍本，我会尽快转手。在小书房兼工作室里手捧《哈姆雷特》第一四开本4，就像丰收时节在小农舍里招待当政的君王一样。



......



这些稀罕而被人忽视的书中满是趣事。伏尔泰曾说，稀罕的书一文不值，因为它们若是有价值，便不会如此稀罕。这是他最失败的评论。现在，我们了解得更多，知道书里有多少珍宝。或许只有几个人对这些书感兴趣，但对他们而言，书中箴言如号角声般嘹亮。在沉寂了一个世纪后，有些书会一鸣惊人5。我们不该藐视任何书；我们可以稍作评论，闲谈轶事，略作考证；我们应该在老书变得唠唠叨叨、惹人厌烦之前，把它们放回书架。


1shadow of all sound出自浪漫派诗人雪莱为早逝的诗人济慈所写的挽歌《阿多尼斯》，诗中一般直译为“声的阴影”，此处结合上下文译为“幽鸣之声”。

2gravis cantantibus umbra，出自维吉尔《牧歌》第10篇，英文译作The shade is badfor singers. 杨宪益译为“暮气对唱歌的嗓子不利”。

3“精装大版本”与“普通版本”相对应，书页上下留白较多，排版较为疏朗，一般供应皇室或贵族。

4第一四开本，莎士比亚的作品最早均为四开本，后来才出现装帧精美的对开本作品集。

5“trumpet of a prophecy”，江枫译为“让预言的号角奏鸣”，此处意译为“一鸣惊人”。







My Books 我的书

George Gissing

乔治・吉辛
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作者简介



乔治・吉辛（George Gissing，1857—1903），英国小说家、散文家，其小说《新寒士街》（New Crub Street）、《在流放中诞生》（Bornin Eile）等颇受好评。其半自传性散文集《四季随笔》（The PrivatePapers of Henry Ryecroft）是英式散文的杰作，全书分为春、夏、秋、冬四部分，借隐士赖克罗夫特的自述，表达了对书籍的喜爱与追求，以及对自然恬静生活的向往。《动物庄园》（Animal Farm）的作者乔治. 奥威尔（George Orwell）曾为其作小传，对他十分推崇。



本文节选自1903 年出版的散文集《四季随笔》，字里行间透露出吉辛对藏书近乎执着的痴迷。文中随处可见吉辛与书籍的奇妙邂逅，似乎每本书背后都有一个不得不说的故事。在吉辛看来，自己最大的享受莫过于买书，精神充实比口腹之欲更加重要——饭可以不吃，车可以不坐，书却不能不买。
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As often as I survey my bookshelves I am reminded of Lamb's“ragged veterans.” Not that all my volumes came from the second-hand stall; many of them were neat enough in new covers, some were even stately in fragrant bindings, when they passed into my hands. But so often have I removed, so rough has been the treatment of my little library at each change of place, and, to tell the truth, so little care have I given to its well-being at normal times (for in all practical matters I am idle and inept),that even the comeliest of my books show the results of unfair usage. More than one has been foully injured by a great nail driven into a packing—case—this but the extreme instance of the wrongs they have undergone. Now that I have leisure and peace of mind, I find myself growing morecareful—an illustration of the great truth that virtue is made easy by circumstance. But I confess that, so long as a volume holds together, I am not much troubled as to its outer appearance.



I know men who say they had as lief read any book in a library copy as in one from their own shelf. To me that is unintelligible. For one thing, I know every book of mine by its scent, and I have but to put my nose between the pages to be reminded of all sorts of things. My Gibbon, for example, my well-bound eight-volume Milman edition, which I have read and read and read again for more than thirty years—never do I open it but the scent of the noble page restores to me all the exultant happiness of that moment when I received it as a prize. Or my Shakespeare, the great Cambridge Shakespeare—it has an odour which carries me yet further back in life; for these volumes belonged to my father, and before I was old

每当我扫视自己的书架时，便会想起兰姆所谓的“衣衫褴褛的老兵”1。这不是说我所有的书都是从二手书摊买的；许多书都很整洁，有着崭新的封面，有些书到我手上时甚至装帧精美、散发香味。但我经常搬家，每次搬家我那些藏书就跟着受罪。而且说实话，我平时也很少关心它们（我在干具体事时既懒散又笨拙）。因此，即便是我最好的藏书，也因使用不当留下了痕迹。在打包装箱时，不止一本书被钉子粗暴地划破——这还不是它们最惨的经历。如今我有了空闲时间，而且心境平和，发现自己越来越关心它们了。这证明了一个伟大的真理——某种环境下容易产生美德。但我得承认，只要一本书还没散架，我就不在乎它的外观。



我知道有些人说他们爱读从图书馆借来的书，就像爱读自己书架上的书一样。对我来说，这简直不可思议。首先，我熟悉自己每本书的气味——我爱把鼻子凑近书页之间，回忆各种事情。比如我的吉本2，那套米尔曼版3装帧精美的八卷本，30 几年里我读了一遍又一遍。不待打开书本，只需闻见书香，我就能忆起获取这份奖品时的欢欣。又如我的莎士比亚，伟大的剑桥版莎士比亚作品集，它的气味能让我追溯到更久远的过去，因为这些书曾属于我的父亲。在我还很小、

enough to read them with understanding, it was often permitted me, as a treat, to take down one of them from the bookcase, and reverently to turn the leaves. The volumes smell exactly as they did in that old time, and what a strange tenderness comes upon me when I hold one of them in hand. For that reason I do not often read Shakespeare in this edition. My eyes being good as ever, I take the Globe volume, which I bought in days when such a purchase was something more than an extravagance; wherefore I regard the book with that peculiar affection which results from sacrifice.



Sacrifice—in no drawing-room sense of the word. Dozens of my books were purchased with money which ought to have been spent upon what are called the necessaries of life. Many a time I have stood before a stall, or a bookseller's window, torn by conflict of intellectual desire and bodily need. At the very hour of dinner, when my stomach clamoured for food, I have been stopped by sight of a volume so long coveted, and marked at so advantageous a price, that I could not let it go; yet to buy it meant pangs of famine. My Heyne's Tibullus was grasped at such a moment. It lay on the stall of the old book-shop in Goodge Street—a stall where now and then one found an excellent thing among quantities of rubbish. Sixpence was the price—sixpence! At that time I used to eat my mid-day meal (of course my dinner) at a coffee-shop in Oxford Street, one of the real old coffee-shops, such as now, I suppose, can hardly be found. Sixpence was all I had—yes, all I had in the world; it would purchase a plate of meat and vegetables. But I did not dare to hope that the Tibullus would wait until tomorrow, when a certain small sum fell due to me. I paced the pavement,

还读不懂书中内容的时候，从书架上取下一本、恭敬地翻动书页对我来说是件乐事。这些书闻起来和那时完全一样。当我手捧其中一本时，会体验到奇妙的亲切感。正因为如此，我不常读这个版本的莎士比亚。我的视力和从前一样好，能读环球版的莎士比亚。我买的这套书，当时对我来说真是奢侈。由于做出了牺牲，我对此书怀有特殊的情愫。



“牺牲”绝非夸大之辞。我的许多书都是靠省下购置所谓的生活必需品的钱买来的。很多次，我站在书摊或书店橱窗前，深受心智渴望与肉体需要的折磨。在晚餐时刻，我饥肠辘辘，却因某本书而驻足。那是我梦寐以求的书，价格又如此实惠，我怎能坐失良机？但是买它就意味着要挨饿。我的海涅《提布卢斯诗集》就是在这种情形下买到的。当时它就躺在古奇街那家旧书店的书摊上——在那个书摊成堆的垃圾里偶尔会捡到宝，价格是6 便士——6 便士！那时，我常在牛津街的一家咖啡馆吃午餐（这当然是我的正餐4）。那是家真正的老咖啡馆，我认为如今很难找到那样的店了。当时我只有6 便士——是的，那就是我的全部财产；这笔钱可以买一盘肉和菜。我第二天就能得到一笔小钱，但生怕《提布卢斯诗集》被人捷足先登。我

fingering the coppers in my pocket, eyeing the stall, two appetites at combat within me. The book was bought and I went home with it, and as I made a dinner of bread and butter I gloated over the pages.



In this Tibullus I found pencilled on the last page: “Perlegi, Oct. 4, 1792.” Who was that possessor of the book, nearly a hundred years ago? There was no other inscription. I like to imagine some poor scholar, poor and eager as I myself, who bought the volume with drops of his blood, and enjoyed the reading of it even as I did. How much that was I could not easily say. Gentle-hearted Tibullus!—of whom there remains to us a poet's portrait more delightful, I think, than anything of the kind in Roman literature.



...



So with many another book on the thronged shelves. To take them down is to recall, how vividly, a struggle and a triumph. In those days money represented nothing to me, nothing I cared to think about, but the acquisition of books. There were books of which I had passionate need, books more necessary to me than bodily nourishment. I could see them, of course, at the British Museum, but that was not at all the same thing as having and holding them, my own property, on my own shelf. Now and then I have bought a volume of the raggedest and wretchedest aspect, dishonoured with foolish scribbling, torn, blotted—no matter, I liked better to read out of that than out of a copy that was not mine. But I was guilty at times of mere self-indulgence; a book tempted me, a book which was not

在人行道上徘徊，一边盯着书摊，一边拨弄着口袋里的硬币，两种欲望在我心中交战。最后我还是买了书，把它带回了家。我拿面包和黄油当午餐，心满意足地翻看着书。



在这本《提布卢斯诗集》的最后一页，我发现了一行铅笔字迹：“阅毕5，1792 年10 月4 日。”在将近100 年前，谁是这本书的主人？但是没有别的题词了。我喜欢这么想象：某位和我一样穷也一样渴求知识的学者，用血汗钱买下了这本书，也像我一样享受阅读之乐。这种乐趣我难以描摹。仁慈的提布卢斯！书中给我们留下了一幅诗人的肖像画。我想，没有哪位古罗马文人比他更惹人喜爱了。



......



在我拥挤的书架上，许多书都是这样买来的。将它们从架上取下，就能唤起关于内心挣扎和携书而归的鲜活记忆。那时，钱除了用来买书之外，不能带给我任何值得一提的东西。有些书我很需要，我对它们充满激情。对我而言，书比身体的养料更重要。当然，我可以在大英博物馆里看见它们，但这和拥有它们、把玩它们、把它们当作私有财产、放在自己的书架上的感觉完全不一样。我偶尔会买一本破破烂烂的书，书上满是愚蠢的涂鸦、开裂和污渍——不过没关系，我宁可读破书，也不读不属于我的书。但我放纵自己时会感到内疚：

one of those for which I really craved, a luxury which prudence might bid me forego. As, for instance, my Jung-Stilling. It caught my eye in Holywell Street; the name was familiar to me in Wabrbeit und Dicbtung, and curiosity grew as I glanced over the pages. But that day I resisted; in truth, I could not afford the eighteen-pence, which means that just then I was poor indeed. Twice again did I pass, each time assuring myself that Jung-Stilling had found no purchaser. There came a day when I was in funds. I see myself hastening to Holywell Street (in those days my habitual pace was five milesan hour), I see the little grey old man with whom I transacted my business—what was his name?—the bookseller who had been, I believe, a Catholic priest, and still had a certain priestly dignity about him. He took the volume, opened it, mused for a moment, then, with a glance at me, said, as if thinking aloud: “Yes, I wish I had time to read it.”



Sometimes I added the labour of a porter to my fasting endured for the sake of books. At the little shop near Portland Road Station I came upon a first edition of Gibbon, the price an absurdity—I think it was a shilling a volume. To possess those clean-paged quartos I would have sold my coat. As it happened, I had not money enough with me, but sufficient at home. I was living at Islington. Having spoken with the bookseller, I walked home, took the cash, walked back again, and—carried the tomes from the west end of Euston Road to a street in Islington far beyond the Angel. I did it in two journeys—this being the only time in my life when I thought of Gibbon in avoirdupois. Twice—three times, reckoning the walk for the money—did I descend Euston Road and climb Pentonville

我并非真正想看的一本书诱惑了我，它是节俭的我本不会买的奢侈品。比如，我的《荣格－斯蒂林文集》就是这么来的。我在霍利威尔街一眼看见了它，想起在《真理和诗歌》里见过这个书名，我翻看了好几页，越看越好奇。但那天我忍住了没买；事实是我付不起18 便士——这说明我当时的确很穷。后来我又经过那里两次，每次我都确认《荣格－斯蒂林文集》还没卖出去。后来有一天我终于有了点钱。我急忙奔赴霍利威尔街（那时我的平均速度是每小时5 英里），看见了和我做买卖的矮个子灰发老先生——他叫什么来着？——我相信，这位书商曾经是天主教牧师，如今还保留着牧师的某种尊严。他拿起书，打开它，沉吟片刻，然后瞟了我一眼，自言自语似地说道：“是呀，真希望我以前有空读它。”



为了书，我不仅要忍饥挨饿，有时还得充当搬运工。在波特兰路车站附近的一家小店里，我发现了一套吉本作品的初版本，价格高得离谱——我想是每册1 先令6。要想买那些书页干净的四开本，我得把大衣卖了才行。当时，我身上带的钱不够，但家里有。我那时住在伊斯林顿区。向书店老板说明情况后，我走回家、取现金、走回书店，然后把沉甸甸的书从尤斯顿路西头一直搬到伊斯林顿区的一条街上，那条街比安吉尔街还要远。我来回搬了两趟——这是我这辈子唯一一次从重量的角度思考吉本的作品。那一回，我走了两趟——算上取钱则是三趟——走下尤斯顿路、爬上彭顿维尔路。我已经记不得当

on that occasion. Of the season and the weather I have no recollection; my joy in the purchase I had made drove out every other thought. Except, indeed, of the weight. I had infinite energy, but not much muscular strength, and the end of the last journey saw me upon a chair, perspiring, flaccid, aching—exultant!



The well-to-do person would hear this story with astonishment. Why did I not get the bookseller to send me the volumes? Or, if I could not wait, was there no omnibus along that London highway? How could I make the well-to-do person understand that I did not feel able to afford, that day, one penny more than I had spent on the book? No, no, such labour-saving expenditure did not come within my scope; whatever I enjoyed I earned it, literally, by the sweat of my brow. In those days I hardly knew what it was to travel by omnibus. I have walked London streets for twelve and fifteen hours together without ever a thought of saving my legs, or my time, by paying for waftage. Being poor as poor can be, there were certain things I had to renounce, and this was one of them.



Years after, I sold my first edition of Gibbon for even less than it cost me; it went with a great many other fine books in folio and quarto, which I could not drag about with me in my constant removals, the man who bought them spoke of them as “tomb-stones.” Why has Gibbon no market value? Often has my heart ached with regret for those quartos. The joy of reading the Decline and Fall in that fine type! The page was appropriate to the dignity of the subject; the mere sight of it tuned one's

时的季节和天气了，购书之乐驱散了其他所有想法。当然，书的重量还在。我的精力无限，但是体力有限。搬完最后一趟后，我跌坐在椅子上，汗流浃背、浑身无力、腰酸背痛，却兴高采烈！



有钱人听了这个故事可能会吃惊。为何不让书商把书送到我家？再说，如果我等不及的话，伦敦的大街上难道没有公共马车吗？我怎么才能让有钱人理解，那天我买完书之后，连一个子儿也花不起了。不，不，花钱来省力可不在我的考虑范围之内。我享受的一切都是自己挣来的，都是实打实用额头上的汗水换来的。在那些日子里，我几乎没尝过乘公共马车的滋味。我曾在伦敦街头连续走了12又15个小时，根本没想过要为省时省力而花钱坐车。作为穷得叮当响的穷人，我必须放弃一些东西，这便是其中之一。



多年之后，我卖掉了吉本作品的初版本，卖的钱还赶不上我买它花的钱。和它一起卖掉的还有很多其他的对开本、四开本好书，因为我经常搬家，没法总带上它们一起走。买下这些书的人称其为“墓石”。为什么吉本的作品毫无市场价值？我经常为那些四开本感到遗憾而心痛。阅读那本漂亮的《罗马帝国衰亡史》多么令人愉快！书页和该书崇高的主

mind. I suppose I could easily get another copy now; but it would not be to me what that other was, with its memory of dust and toil.



There must be several men of spirit and experiences akin to mine who remember that little book-shop opposite Portland Road Station. It had a peculiar character; the books were of a solid kind—chiefly theology and classics—and for the most part those old editions which are called worthless, which have no bibliopolic value, and have been supplanted for practical use by modern issues. The bookseller was very much a gentleman, and this singular fact, together with the extremely low prices at which his volumes were marked, sometimes inclined me to think that he kept the shop for mere love of letters. Things in my eyes inestimable I have purchased there for a few pence, and I don't think I ever gave more than a shilling for any volume. As I once had the opportunity of perceiving, a young man fresh from classrooms could only look with wondering contempt on the antiquated stuff which it rejoiced me to gather from that kindly stall, or from the richer shelves within. My Cicero's Letters for instance: podgy volumes in parchment, with all the notes of Graevius, Gronovius, and I know not how many other old scholars. Pooh! Hopelessly out of date. But I could never feel that. I have a deep affection for Graevius and Gronovius and the rest, and if I knew as much as they did, I should be well satisfied to rest under the young man's disdain. The zeal of learning is never out of date; the example—were there no more—burns before one as a sacred fire, forever unquenchable. In what modern editor shall I find such love and enthusiasm as glows in the annotations of old scholars?

题十分相配，只需一瞥就会让人心醉神迷。我想，如今要再买一本很容易，但它无法让我忆起昔日的风尘与艰辛。



在与我志趣相投、经历相似的人当中，肯定有些人记得波特兰路车站对面的小书店。那家书店特色鲜明，书的类别很固定——以神学和经典作品为主。店里绝大多数都是一些所谓不值钱、没有收藏价值、被实用的新版取代的老版本。书店老板是个地道的绅士，加上他卖的书极低的标价，有时让我不禁想象——他开书店纯粹是出于对文字的热爱。许多我眼中的无价之宝，在那里只要几便士就能买到，我买一本书花的钱从未超过1先令。我曾注意到，刚从学校毕业的年轻人对那些老古董不屑一顾，我却乐于在那个亲切的书摊或是屋里琳琅满目的书架前驻足。比如我的《西塞罗信札》：羊皮纸印制的厚本，带有格雷菲乌斯、赫罗诺维厄斯和无数其他老学者的笺注。年轻人会说：呸！无可救药地过时了。但我没这种感觉。我对格雷菲乌斯和赫罗诺维厄斯等人怀有深厚的感情。如果我懂的像他们一样多，面对年轻人的蔑视就能泰然处之了。求知的热情永不过时，事例——这种事例现在早就没有了——在人们眼前如圣火般燃烧，永不熄灭。我要在现代哪位编者身上，才能找到老学者在笺注中流露出的热爱与热情？


1查尔斯. 兰姆曾在《读书漫谈》一文中以“衣衫褴褛的老兵”形容自己破旧的书。

2此处指英国著名历史学家爱德华. 吉本的《罗马帝国衰亡史》。该书可追溯到罗马帝国早期的黄金时期，是第一部从政府、文化、社会等各方面描写历史的“现代”史书。

3米尔曼，伦敦的出版家，1891 至1893 年曾出版《罗马帝国衰亡史》的注释本。

4正餐，在欧美地区一般指晚餐，晚餐是一天中最重要的一顿饭。作者以午餐为正餐，可见其贫困潦倒，一天只能吃上一顿饱饭。

5此处原文Perlegi，即I have read it through之意。

6先令，英国1971 年以前的货币单位。
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Unpacking My Library-A Talk About Book Collecting 给藏书拆包——关于藏书的闲谈

Walter Benjamin

瓦尔特・本雅明


作者简介



瓦尔特・本雅明（Walter Benjamin，1892—1940），犹太人，20世纪上半叶德国最重要的文学评论家、美学家、哲学家，被誉为“欧洲最后一位知识分子”。本雅明的作品行文凝练，既有哲学思考又富于诗意。他的代表作包括《发达资本主义时代的抒情诗人》（ALyric Poet in the Era of High Capitalism）和《单向街及其他》（One-WayStreet and Other Writings）等。他善于将社会批判、语言分析、历史情怀融为一体，在字里行间时常流露出感伤和悲观的情绪。



本文选自1968 年出版的《启迪：本雅明文选》（Illuminations:Essays and Reflections），为读者层层揭开了收藏家的神秘面纱。作者的文笔引人入胜，常常语出惊人，如“获取书籍的常见方法中，最适合收藏家的是‘借书不还’”，不免让人大跌眼镜。对两次拍卖会的描述更是将收藏家爱书的心情、得书过程的趣味和艰辛刻画得淋漓尽致。如欲了解收藏家更多不可思议的趣事，不妨跟随本雅明走进藏书界的大门。
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I am unpacking my library. Yes, I am. The books are not yet on the shelves, not yet touched by the mild boredom of order. I cannot march up and down their ranks to pass them in review before a friendly audience. You need not fear any of that. Instead, I must ask you to join me in the disorder of crates that have been wrenched open, the air saturated with the dust of wood, the floor covered with torn paper, to join me among piles of volumes that are seeing daylight again after two years of darkness, so that you may be ready to share with me a bit of the mood—it is certainly not an elegiac mood but, rather, one of anticipation—which these books arouse in a genuine collector. For such a man is speaking to you, and on closer scrutiny he proves to be speaking only about himself. Would it not be presumptuous of me if, in order to appear convincingly objective and down-to-earth, I enumerated for you the main sections or prize pieces of a library, if I presented you with their history or even their usefulness to a writer? I, for one, have in mind something less obscure, something more palpable than that; what I am really concerned with is giving you some insight into the relationship of a book collector to his possessions, into collecting rather than a collection. If I do this by elaborating on the various ways of acquiring books, this is something entirely arbitrary. This or any other procedure is merely a dam against the spring tide of memories which surges toward any collector as he contemplates his possessions. Every passion borders on the chaotic, but the collector’s passion borders on the chaos of memories. More than that: The chance, the fate, that suffuse the past before my eyes are what conspicuously present in the accustomed confusion of these books. For whatelse is this collection but a disorder to which habit has accommodated itself

我在给藏书拆包。是的，没错。书还没摆上架，还没按乏味的次序排列。我无法把书按等级编来摆去，接受友好观众的检阅。不过别担心，我会请你和我一道置身混乱之中——扯开的板条箱、漫天的木屑、遍地的碎纸。我会请你和我一道置身书卷之中——在黑暗中沉寂两年之后，这些书终于得以重见天日。这样，你或许能体会到一点这些书在一位真正的收藏家心中激起的波澜——当然，这不是哀伤之情，而更像一种期盼。现在和你说话的，就是这样一位收藏家。仔细听来，他其实只是在谈论自己。如果为了增加说服力、显得实事求是，我只列举书房中最重要、最珍贵的藏书，告诉你这些书的历史，乃至它们对一位作家有何用处，这样会不会有点冒昧？我的想法比较清晰明显：我真正想做的，是让你洞察收藏家与其藏书之间的关系，洞察收藏过程而非藏品。如果为达此目的，我只介绍获取书籍的几种方法，那就过于专断了。这样或那样的过程不过像堤坝一样，抵挡藏书家凝视藏品时涌动的记忆之潮。每种激情都近似混乱，收藏家的激情则近似记忆的混乱。不仅如此，书堆惯有的混乱总能让过往的机会和命运在我眼前清晰浮现。藏书除了是混乱，还能是别的什么吗？这种混乱已成为习惯，甚至可以在一定程度上显得秩序井然。

to such an extent that it can appear as order? You have all heard of people whom the loss of their books has turned into invalids, or of those who in order to acquire them became criminals. These are the very areas in which any order is a balancing act of extreme precariousness. “The only exact knowledge there is,” said Anatole France, “is the knowledge of the date of publication and the format of books.” And indeed, if there is a counterpart to the confusion of a library, it is the order of its catalogue.



...



Habent sua fata libelli: These words may have been intended as a general statement about books. So books like The Divine Comedy, Spinoza’s Ethics, and The Origin of Species have their fates. A collector, however, interprets this Latin saying differently. For him, not only books but also copies of books have their fates. And in this sense, the most important fate of a copy is its encounter with him, with his own collection. I am not exaggerating when I say that to a true collector the acquisition of an old book is its rebirth. This is the childlike element which in a collector mingles with the element of old age. For children can accomplish children the renewal of existence in a hundred unfailing ways. Among children,collecting is only one process of renewal; other processes are the painting of objects, the cutting out of figures, the application of decals—the whole range of childlike modes of acquisition, from touching things to giving them names. To renew the old world—that is the collector’s deepest desire when he is driven to acquire new things, and that is why a collector of older books is closer to the wellsprings of collecting than the acquirer of

我们都听说过，有人因丢书而卧病不起，还有人为得到书而沦为罪犯。在这些情况下，任何“秩序”都是用来平衡这些极端行为的。阿纳托尔•法朗士1说过：“唯一确切的知识，只有书的出版日期和设计版式方面的知识。”确实，如果说有什么能与书房的混乱相“媲美”，那就是书房中藏书目录的秩序。



......



书自有其命运。这句话或许是想对书籍进行概述。因此，像《神曲》、斯宾诺莎的《伦理学》和《物种起源》这样的书各有其命运。然而，收藏家对这句拉丁格言却有不同的解读。对于收藏家来说，不只每本书的命运不同，同本书每一版次的命运也不同。如此说来，一本书最重要的使命就是与收藏家及其藏书相会。真正的收藏家获得一本旧书之时，就是此书再生之日，此话并不夸张。这是老迈的收藏家心中仍然留存的孩子气，因为孩子能以无穷无尽的方式重建现实。对孩子来说，收藏只是重建过程之一；其他重建过程包括绘画、剪纸、贴图——从触摸物品到为其命名，都是孩子气的获取物品的形式。重建旧世界是收藏家追寻新事物时最深切的渴望；这也就是为什么旧书收藏家比精装本收藏家更接近

luxury editions. How do books cross the threshold of a collection and become the property of a collector? The history of their acquisition is the subject of the following remarks.



Of all the ways of acquiring books, writing them oneself is regarded as the most praiseworthy method. At this point many of you will remember with pleasure the large library which Jean Paul's poor little schoolmaster Wutz gradually acquired by writing, himself, all the works whose titles interested him in bookfair catalogues; after all, he could not afford to buy them. Writers are really people who write books not because they are poor, but because they are dissatisfied with the books which they could buy but do not like. You, ladies and gentlemen, may regard this as a whimsical definition of a writer. But everything said from the angle of a real collector is whimsical. Of the customary modes of acquisition, the one most appropriate to a collector would be the borrowing of a book with its attendant non-returning. The book borrower of real stature whom we envisage here proves himself to be an inveterate collector of books not so much by the fervor with which he turns to all reminders from the everyday world of legality as by his failure to read these books. If my experience may serve as evidence, a man is more likely to return a borrowed book upon occasion than to read it. And the non-reading of books, you will object, should be characteristic of collectors? This is news to me, you may say. It is not news at all. Experts will bear me out when I say that it is the oldest thing in the world. Suffice it to quote the answer which Anatole France gave to a philistine who admired his library and

收藏的本源。书籍如何跨过藏品的门槛，成为收藏家的财产？下面我就来谈谈获得藏书的历史。



在获取书籍的所有方法中，自己写书最值得称道。说起这个，很多人会饶有兴趣地想起让•保罗笔下穷苦的小教员伍兹丰富的藏书。他在书展目录上看见许多感兴趣的书名，但买不起这些书，索性亲自撰写同名作品，从而渐渐拥有了大量藏书。但毕竟他是因为买不起书才这样做的。其实，作家写书并非因为穷困，而是因为不满意也不喜欢自己买得起的书。女士们、先生们，你们或许觉得这里对作家的定义很离奇。然而，真正的收藏家的观点就是很离奇。在获取书籍的常见方法中，最适合收藏家的一种是“借书不还”。我们在此设想的真正有水平的借书人，证明自己是个资深藏书家的方法，不是无视受法律约束的还书提醒，而是根本不读借来的书。根据我的经验，借书者更倾向于在必要时还书，而非阅读此书。你们或许会反驳，不读书竟然是收藏家的特点？这真是新鲜事。其实，这一点也不新鲜，这是世界上最古老的事。对此，专家可以为我作证。引用阿纳托尔•法朗士的话就已足够。某个门外汉参观过阿纳托尔•法朗士的藏书后，提出了一个老生

then finished with the standard question, “And you have read all these books, Monsieur France?” “Not one-tenth of them. I don't suppose you use your Sèvres china every day?”



Incidentally, I have put the right to such an attitude to the test. For years, for at least the first third of its existence, my library consisted of no more than two or three shelves which increased only by inches each year. This was its militant age, when no book was allowed to enter it without the certification that I had not read it. Thus I might never have acquired a library extensive enough to be worthy of the name if there had not been an inflation. Suddenly the emphasis shifted; books acquired real value, or, at any rate, were difficult to obtain. At least this is how it seemed in Switzerland. At the eleventh hour I sent my first major book ordersfrom there and in this way was able to secure such irreplaceable items asDer Blaue Reiter and Bachofen's Sage von Tanaquil, which could still beobtained from the publishers at that time.



Well—so you may say—after exploring all these byways we shouldfinally reach the wide highway of book acquisition, namely, the purchasingof books. This is indeed a wide highway, but not a comfortable one. Thepurchasing done by a book collector has very little in common with thatdone in a bookshop by a student getting a textbook, a man of the worldbuying a present for his lady, or a businessman intending to while awayhis next train journey. I have made my most memorable purchases ontrips, as a transient. Property and possession belong to the tactical sphere.

常谈的问题：“这些书你都读过吗，法朗士先生？”法朗士答道：“我读过的不到十分之一。我想，你也不会每天都用塞夫勒瓷器2吧？”



顺便提一下，我曾验证过这个说法是否合理。在我藏书的这几年中，至少前三分之一的时间我的藏书不过两三个书架，每年增加的速度也很缓慢。当时我藏书标准严苛，只有确定是没读过的书，才被批准成为我的收藏品。要不是通货膨胀，我的藏书规模恐怕永远配不上“藏书”这个词了。突然间潮流变了，书有了真正的价值，或者说无论怎样都很难买，至少在瑞士似乎是这样。在此危急时刻，我第一次从瑞士寄出大宗购书订单，通过这种方式买到了《蓝骑士》和巴霍芬的《塔那基的智者》这样无可替代的珍品。当时，这些书还能从出版商那里买到。



你们也许会说，探讨了所有这些旁门左道之后，最后该走上获取书籍的正道——“买书”了吧。买书确实是正道，但并不舒坦。藏书家买书，与学生在书店买课本、男士为女士选礼物、商人买书打发候车时光，几乎没有共同之处。我最难忘的买书经历，发生在我身为过客的旅途之中。财产和所

Collectors are people with a tactical instinct; their experience teaches themthat when they capture a strange city, the smallest antique shop can be afortress, the most remote stationery store a key position. How many citieshave revealed themselves to me in the marches I undertook in the pursuitof books!



By no means all of the most important purchases are made on the premises of a dealer. Catalogues play a far greater part. And even thoughthe purchaser may be thoroughly acquainted with the book ordered froma catalogue, the individual copy always remains a surprise and the orderalways a bit of a gamble. There are grievous disappointments, but alsohappy finds. I remember, for instance, that I once ordered a book withcolored illustrations for my old collection of children's books only becauseit contained fairy tales by Albert Ludwig Grimm and was published atGrimma, Thuringia. Grimma was also the place of publication of abook of fables edited by the same Albert Ludwig Grimm. With its sixteenillustrations my copy of this book of fables was the only extant exampleof the early work of the great German book illustrator Lyser, who livedin Hamburg around the middle of the last century. Well, my creationto the consonance of the names had been correct. In this case too Idiscovered the work of Lyser, namely Lina's Märchenbuch, a work whichhas remained unknown to his bibliographers and which deserves a moredetailed reference than this first one I am introducing here.

有物都是战略的产物。收藏家都是具有战略天赋的人。经验告诉他们，占领一座陌生城市时，最小的古董店也可作为堡垒，最偏僻的文具店也可作为要塞。在我寻书的征途中，多少城市向我昭示了它们的秘密！



并非所有最重要的交易都在书店进行，图书目录扮演了更重要的角色。即使购书人非常了解从书目上订购的书，但要寄来的书总是个悬念，订购总带点赌博的意味——有时令人沮丧，有时充满惊喜。比如我记得有一次，我为了丰富旧有的童书收藏，订购了一册彩色插图本，只因为里面有阿尔贝特•路德维希•格林的童话故事。该书由图林根的格里马书局出版，这家书局还出版过同一位格林先生编辑的寓言集。我这本寓言集里有16 幅插图，是上世纪中叶居住在德国汉堡杰出的插画家莱瑟尔仅存的早期作品。我认为格林和莱瑟尔这两个名字存在联系，算是猜对了。这回，我在新买的《莉娜的童话书》里也发现了莱瑟尔的作品，这些作品连莱瑟尔作品的编目者都不知道。比起之前提及的寓言集插画，这些作品更值得详细介绍。

The acquisition of books is by no means a matter of money orexpert knowledge alone. Not even both factors together suffice for theestablishment of a real library, which is always somewhat impenetrableand at the same time uniquely itself. Anyone who buys from cataloguesmust have flair in addition to the qualities I have mentioned. Dates,place names, formats, previous owners, bindings, and the like: All thesedetails must tell him something—not as dry, isolated facts, but as aharmonious whole; from the quality and intensity of this harmony hemust be able to recognize whether a book is for him or not. An auctionrequires yet another set of qualities in a collector. To the reader of acatalogue the book itself must speak, or possibly its previous ownershipif the provenance of the copy has been established. A man who wishedto participate at an auction must pay equal attention to the book and tohis competitors, in addition to keeping a cool enough head to avoid beingcarried away in the competition. It is a frequent occurrence that someonegets stuck with a high purchase price because he kept raising his bid—moreto assert himself than to acquire the book. On the other hand, oneof the finest memories of a collector is the moment when he rescued abook to which he might never have given a thought, much less a wishfullook, because he found it lonely and abandoned on the market place andgive it its freedom—the way the prince bought a beautiful slave girl in TheArabian Nights. To a book collector, you see, the true freedom of all booksis somewhere on his shelves.

获取书籍并非只与金钱或专业知识有关。即便两者相加，也不足以构成真正的藏书。真正的藏书总有点令人费解，同时又独一无二。任何从目录上订书的人，除了上述提及的品质外，还必须具备鉴赏能力。出版日期、出版地、版式、前任书主、书籍装帧等细节向买主讲述的，不是枯燥孤立的事实，而是一个和谐的整体。根据这个和谐整体的特质和程度，买主定能鉴别一本书是否适合自己。拍卖则要求收藏家拥有另一些品质。对于阅读图书目录的人来说，书籍本身应该传达一些信息。如果一本书的来源已经确定，那么前任书主是谁也可能传达信息。有意参加拍卖的人，不仅必须对书籍和竞拍者同样重视，还要保持头脑冷静，避免在竞拍中昏了头。这样的事经常发生：有人被迫以高价买下某书，只因自己不断提高叫价——比起买书来，这更像是炫耀。此外，收藏家记忆中最美妙的时刻之一，是拯救一本他从未留意过，更别说是期盼过的书。他发现一本书被孤零零地扔在市场上，便买下来还它自由——就像《一千零一夜》中的王子买下美丽的女奴，还她自由一样。要知道，在收藏家看来，所有的书只有摆在他的书架上，才是获得了真正的自由。

To his day, Balzac's Peau de Chagrin stands out from long rowsof French volumes in my library as a memento of my most excitingexperience at an auction. This happened in 1915 at the Rümann auctionput up by Emil Hirsch, one of the greatest of book experts and mostdistinguished of dealers. The edition in question appeared in 1838 in Paris, Place de la Bourse. As I pick up my copy, I see not only its numberin the Rümann collection, but even the label of the shop in which thefirst owner bought the book over ninety years ago for one-eightieth oftoday's price. “Papeterie I. Flanneau,” it says. A fine age in which it wasstill possible to buy such a de luxe edition at a stationery dealer's! The steelengravings of this book were designed by the foremost French graphicartist and executed by the foremost engravers. But I was going to tell youhow I acquired this book. I had gone to Emil Hirsch's for an advanceinspection and had handled forty or fifty volumes; that particular volumehad inspired in me the ardent desire to hold on to it forever. The day ofthe auction came. As chance would have it, in the sequence of the auctionthis copy of La Peau de Chagrin was preceded by a complete set of itsillustrations printed separately on India paper. The bidders sat at a longtable; diagonally across from me sat the man who was the focus of all eyesat the first bid, the famous Munich collector Baron von Simolin. He wasgreatly interested in this set, but he had rival bidders; in short, there was aspirited contest which resulted in the highest bid of the entire auction—farin excess of three thousand marks. No one seemed to have expected such ahigh figure, and all those present were quite excited. Emil Hirsch remainedunconcerned, and whether he wanted to save time or was guided by some

在我的一长列法语藏书中，巴尔扎克的《驴皮记》在与它同时期的作品中最为突出，它是最令我激动的一次拍卖会上的纪念品。那是1915 年的鲁曼拍卖会，由当时最杰出的书籍专家和最有名的书商之一埃米尔•赫希组织。这个版本的《驴皮记》1838 年首见于巴黎交易所广场。我拿起这本书，看见的不仅是鲁曼藏品的编号，还有第一位书主90 多年前买下此书的商店标签，价格仅为现在的八十分之一。标签上写着“法朗诺文具店”。那个年代真好，在文具店里仍可买到如此精美的书籍！书中的钢版雕刻画由法国最杰出的画家设计，由最优秀的雕刻家镌刻。但我要告诉你们我是如何得到这本书的。我提前去埃米尔•赫希那里翻看了四五十本书，那本《驴皮记》激起了我永久占有它的欲望。拍卖日到了。巧的是，按照拍卖的先后顺序，在《驴皮记》之前先拍卖单独印在印度纸上的此书全套彩色插图。竞拍者都坐在一张长桌旁边，坐在我对角的人在第一轮竞价中吸引了全场目光。他就是著名的慕尼黑收藏家巴伦•冯•西莫林。他对这套插图很感兴趣，但也有人和他竞争。总之，竞争异常激烈。结果，这套插图拍出了全场最高价，远超3000 马克。似乎没人料到能拍出如此高价，全场的人都相当兴奋。埃米尔•赫希仍是一副事不关己的样子，不知是为了节约时间还是有别的考虑，直接转向

other consideration, he proceeded to the next item, with no one reallypaying attention. He called out the price, and with my heart pointing andwith the full realization that I was unable to compete with any of those bigcollectors I bid a somewhat higher amount. Without arousing the bidder'sattention, the auctioneer went through the usual routine—“Do I hearmore?” and three bangs of his gavel, with an eternity seeming to separateeach from the next—and proceeded to add the auctioneer's charge. For astudent like me the sum was still considerable. The following morning atthe pawnshop is no longer part of this story, and I prefer to speak aboutanother incident which I should like to call the negative of an auction. Ithappened last year at a Berlin auction. The collection of books that wasoffered was a miscellany in quality and subject matter, and only a numberof rare works on occultism and natural philosophy were worthy of note.I bid for a number of them, but each time I noticed a gentleman in thefront row who seemed only to have waited for my bid to counter with hisown, evidently prepared to top any offer. After this had been repeatedseveral times, I gave up all hope of acquiring the book which I was mostinterested in that day. It was the rare Fragmente aus dem Nachlass einesJungen Physikers (Posthumous Fragments of a Young Physicist) whichJohann Wilhelm Ritter published in two volumes at Heidelberg in 1810.This work has never been reprinted, but I have always considered itspreface, in which the author-editor tells the story of his life in the guise ofan obituary for his supposedly deceased unnamed friend—with whomhe is really identical—as the most important sample of personal prose ofGerman Romanticism. Just as the item came up I had a brain wave. It

了下一件拍卖品。当时根本没人注意。他报出了底价。我的心怦怦直跳，深知自己争不过任何一位大收藏家，于是叫了一个稍高的价。见没有其他竞拍者关注，拍卖人便按常规往下进行——“还有出价更高的吗？”木槌敲了三下——在我耳中，每次槌响之间的短暂停顿有如永恒。落槌后再加上拍卖佣金，一桩买卖就成了。对我这样的学者来说，这笔钱仍旧很可观。至于第二天早上我在当铺的经历就与本故事无关了。我倒愿意谈谈另一件事，即我所谓的“消极拍卖”。那件事发生在去年柏林的一次拍卖会上。拍卖的书题材五花八门，质量鱼龙混杂，只有几本关于神秘论和自然哲学的珍本值得注意。我竞拍了其中几本，但也注意到，前排有位绅士似乎每次都等我先出价，然后叫价和我竞争。显然，他是准备好了要压过所有出价。这样反复几轮之后，我觉得没希望拍到自己那天最感兴趣的书了。那是珍稀的两卷本《一位青年物理学家的遗作散页》，约翰•威廉•里特于1810年在海德堡出版。此书从未重印过，但我一直认为其序言是德国浪漫主义个人散文最重要的范例。编著者假借为无名友人写的讣告，讲述了自己的生平——其实作者就是这位无名友人。这本书出现时，我脑海中闪过一个念头。事情再简单不过了：既然

was simple enough: Since my bid was bound to give the item to the otherman, I must not bid at all. I controlled myself and remained silent. WhatI had hoped for came about: no interest, no bid, and the book was putaside. I deemed it wise to let several days go by, and when I appeared onthe premises after a week, I found the book in the secondhand departmentand benefited by the lack of interest when I acquired it.



Once you have approached the mountains of cases in order tomine the books from them and bring them to the light of day—or, rather,of night—what memories crowd in upon you! Nothing highlights thefascination of unpacking more clearly than the difficulty of stopping thisactivity. I had started at noon, and it was midnight before I had workedmy way to the last cases. Now I put my hands on two volumes bound infaded boards which, strictly speaking, do not belong in a book case at all:two albums with stick-in pictures which my mother pasted in as a child andwhich I inherited. They are the seeds of a collection of children's bookswhich is growing steadily even today, though no longer in my garden. There is no living library that does not harbor a number of booklike creations from fringe areas. They need not be stick-in albums or family albums, autograph books or portfolios containing pamphlets or religious tracts; somepeople become attached to leaflets and prospectuses, others to handwriting facsimiles or typewritten copies of unobtainable books; and certainly periodicals can form the prismatic fringes of a library...But one thing should be noted: The phenomenon of collecting loses its meaning as it loses its personal owner. Even though public collections may be less objectionable

我一叫价，就会把书拱手让人，那我干脆不叫价了。我克制住自己，保持安静。我期望的事发生了：没人感兴趣，没人叫价，最后书被撤下去了。我觉得过几天再去寻找此书比较明智。结果，我一周后造访拍卖场时，发现此书已搁在二手书区。我能获得此书，得益于它无人问津。



当你走近堆积如山的书箱，从里面挖出书来，让它们重见天日，或者重见夜色，有多少记忆将向你涌来！一开始为藏书拆包就很难停下来，没什么比这更能彰显它的魅力。我从中午开始拆包，直到半夜还有最后几箱没收拾完。此刻，我把手放在两本封面褪色的小册子上。严格说来，它们不该放在任何书箱里——这是两本剪贴簿，里面有我妈妈小时候贴的图片，后来传给了我。它们是我收藏童书的种子，这些种子直至今天仍在不断生长，只是已不在我的花园里。现在的书房里，基本都有不少类似书籍的藏品。它们不一定是剪贴簿或家庭相册，也可能是纪念册或装有小册子和教义传单的文件夹。有些人喜欢传单和说明书，有些人则喜欢难以获得之书的手抄本或打印本。当然，期刊也是书房里多彩的点缀......但有一事应当注意：如果藏书失去了主人，收藏本身就失去了意义。尽管与私人藏书相比，公共藏书更易于被公众接受，对学术研究也更有帮助，

socially and more useful academically than private collections, the objects get their due only in the latter. I do know that time is running out for the type that I am discussing here and have been representing before you a bit ex officio. But, as Hegel put it, only when it is dark does the owl of Minerva begin its flight. Only in extinction is the collector comprehended.



Now I am on the last half-emptied case and it is way past midnight. Other thoughts fill me than the ones I am talking about—not thoughts but images, memories. Memories of the cities in which I found so many things: Riga, Naples, Munich, Danzig, Moscow, Florence, Basel, Paris;memories of Rosenthal's sumptuous rooms in Munich, of the Danzig Stockturm where the late Hans Rhaue was domiciled, of Süssengut's musty book cellar in North Berlin; memories of the rooms where these books had been housed, of my student's den in Munich, of my room in Bern, of the solitude of Iseltwald on the Lake of Brienz, and finally of my boyhood room, the former location of only four or five of the several thousand volumes that are piled up around me. O bliss of the collector, bliss of the man of leisure! Of no one has less been expected, and no one has had a greater sense of well-being than the man who has been able to carry on his disreputable existence in the mask of Spitzweg's Bookworm. For inside him there are spirits, or at least little genii, which have seen to it that for a collector—and I mean a real collector, a collector as he ought to be—ownership is the most intimate relationship that one can have to objects. Not that they come alive in him; it is he who lives in them. So I have erected one of his dwellings, with books as the building stones, before you, and now he is going to disappear inside, as is only fitting.

但藏书只有在私人手中，才具备其应有的价值。我在此讨论的这类人行将绝迹，这一点我清楚得很的。但正如黑格尔所说，只有当夜幕降临，智慧女神之鸮3才展翅飞翔。只有当行将灭绝时，收藏家才能被人理解。



夜深了，现在我正收拾最后半箱书。除了之前讨论的，我心中还有万千思绪——不是想法，而是印象和记忆。我忆起曾让我收获颇丰的城市：里加、那不勒斯、慕尼黑、但泽、莫斯科、佛罗伦萨、巴塞尔、巴黎；忆起罗森塔尔在慕尼黑的奢华住处、汉斯•罗生前所住的但泽塔、聚森古特在柏林北部发霉的书窖；忆起这些书曾经待过的地方——我在慕尼黑的学生宿舍、我在伯尔尼的房间、伯莲兹湖畔幽静的伊瑟特瓦德村，最后是我儿时的小屋。现在我有成千上万本书，其中四五千本原先就在这间小屋里环绕着我。哦，收藏家多么幸福，悠闲的人多么快乐！在施皮茨威格4所谓的《书虫》面具之下的一些人一直声名狼藉。世人对他们的期待最少，但他们获得的快乐最多，因为他们拥有某些精神，至少有些天赋。就此看来，对收藏家而言——我指的是真正的、名副其实的收藏家——只有拥有某物，才能与其建立最亲密的关系。不是书因人而活，而是人活在书中。于是，我以书为砖，在你们面前建起他的居所。现在，他将归隐其中，也理应如此。


1阿纳托尔.法朗士（Anatole France，1844—1924），法国作家、文学评论家。

2塞夫勒瓷器，法国路易十五时期的皇室御用瓷器，以边缘镀金、装饰精美著称。

3希腊神话中，智慧女神雅典娜与一只猫头鹰共同守卫雅典，猫头鹰则是智慧的象征。

4卡尔.施皮茨威格（Carl Spitzweg，1808—1885），德国浪漫主义画家和诗人。《书虫》是其代表画作。
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They Don't Call It a Mania for Nothing 不愧书痴

Harold Rabinowitz

哈罗德・拉宾诺维奇


作者简介



哈罗德・拉宾诺维奇（Harold Rabinowitz），美国著名编辑、作家，现居纽约。他是著名的《麦格劳希尔科技百科全书》（McGraw-HillEncyclopedia of Science and Technology）的执行编辑和《大美百科全书》（Encyclopedia Americana）的科技编辑，并撰写过关于航空历史、古代西方文化等内容的作品。



1999 年，他与美国另一著名编辑罗布・卡普兰（Rob Kaplan）合编了《一派书心》（A Passion for Books）。此书收集了各类小说、散文和幽默小品，讲述爱书人读书、寻书、借书、藏书的种种故事。本文节选自该书。文中详细描述了与好友哈伊姆一起淘书的乐趣，尤其是好友那间屯满书的公寓。向来只听说“鸠占鹊巢”，你可知还有“书占人室”？房中几无一丝空地，连厨房和厕所里都堆满了书籍，果真是名副其实的“书痴之家”。
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We both loved books. No, we were both crazy about books. Chaim'sapartment in the Bronx was what my apartment back in Brookline was going to become in twenty or thirty years. The front door could not be completely opened because there was a floor-to-ceiling bookcase behind it (and all bookcases were floor to ceiling; anything less was wantonly wasteful). All the hallways of the apartment were lined on both sides with books; Chaim was a portly person, but even a thin person had to walk sideways through the connecting hallways of the apartment. And don't forget the area above the doorways—everyone of them had shelving loaded, creaking menacingly under the two and three layers of books in each shelf of the bookcase, with books placed sideways on top of the rows. Chaim and I had discussed the merits of putting books in front of books on shelves the way artisans might compare notes on some craft like leather tanning. (And Chaim was envious that most of my books were in single rows on the shelves, just as I knew that inevitably I'd have to resort to doubling up, a milestone in any book collector's life.)



The breakfront in the living room had certainly once held their china in the display case and silverware in the drawers; all of that was packed solid with books. (You may think you get the idea, but wait, I'm not finished.) There were, of course, bookshelves covering every square inch of wall space in the living room, but there were also stacks of books under the sofa, and there were books neatly but compactly stacked under the end tables on either side of the sofa—from the floor to the shelf midway up the length of the tables, and then from that shelf to the top, and then

我俩都爱书。不，是都为书痴狂。哈伊姆在布朗克斯的公寓，就是我在布鲁克林的公寓二三十年后的样子。公寓前门无法完全打开，因为门后有个高度直抵天花板的书柜（他所有的书柜都高达天花板，不充分利用空间就是可耻的浪费）。门厅两边排满了书。哈伊姆有点胖，但即使瘦人也得侧身才过得去。而且值得注意的是，每条门道上方都安着书架，每个架上都放着两三层书，书叠书，书摞书，把架子压得吱吱作响。哈伊姆和我探讨每层摆两排书有何优点益处，活像两位工匠探讨鞣制皮革的手艺孰优孰劣。（我的大多数书只摆成单排，哈伊姆对此羡慕不已。但我深知，总有一天书会变成双排。藏书从单排变成双排，无疑是藏书家一生中的里程碑事件。）
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客厅的断层式橱柜曾用于摆放展示用的瓷器抽屉里放满了银器，现在则塞满了书。（或许你自以为知道是怎么一回事，但请等一下，我还没说完呢。）客厅墙壁当然已完全被书架遮盖，连沙发底下也堆满了书。沙发两侧的茶几下面，书虽然挤得满满的，却码得整整齐齐——书从地板上堆到茶几底下的搁板，又从搁板上堆到茶几面下方，再从茶几面往上摞。

some books on top of the tables on which the lamps that illuminated the room stood. (The legs of those tables curved and the edge of the books followed the curves in and out up the length of the table.) The same was true of the coffee table in front of the sofa—and the same was true of the sofa itself—books filled the space between the top of the back of the sofaand the shelves over the sofa (in front of which a large painting hung—covering the books behind it—of a woman I later discovered was Chaim's mother-in-law).



There were several small card tables in the living room, and each of them had books stacked under them—but with enough room for someone to sit at the table, perhaps a bit sideways if one was not as short-legged as Chaim. And there were shelves in the recessed windows, and those shelves were packed with books, allowing only a tiny spot of light to peek through from the outside. I had asked Chaim early on why he didn't simply have the bookcase that covered all of that wall and snaked over, around, and under the window built straight across the hall (some carpenter or handyman had certainly put a child through college on Chaim), and he said he didn't want to block the windows entirely—but I knew the real reason: He'll get around to that soon enough; meanwhile why waste such good space?



The space under the tables; the corners of every room (who goes there?), including the kitchen next to the sink and the bathroom behind the toilet; the bottom half of the laundry hamper (yes, I looked); and the

茶几上还放着为整个屋子照明的台灯。（重压之下，茶几的腿都被压弯了，书堆的边缘也随之绵延起伏。）沙发前的咖啡桌也是这副模样，沙发同样不例外——从沙发背顶端到其上面的书架之间，那一点空间全塞满了书（前面挂着一幅女士的大幅肖像画，遮住了后面的书堆。后来我才发现，画上是哈伊姆的岳母。）



客厅里还有几张打牌用的小桌，每张桌下都堆满了书，不过足够坐在桌旁的人伸腿。如果你的腿比哈伊姆的长，就得稍稍侧身坐才行。凹窗里也装了架子，上面全摆着书，留出的缝隙仅能照进一线阳光。我问过哈伊姆，为什么不索性弄个覆盖整面墙的书柜，而要绕着窗户四周做那么多书架（由此看来，哈伊姆绝对是木匠或巧手匠大学的高材生）。他的说法是，不想把窗户完全堵住。但我知道真实原因：他很快就会着手解决这个问题，现在又何必浪费那么好的空间呢？



桌子底下摆满了书；每间屋子的每个角落里（谁会去看呢？），包括厨房的水槽旁边和浴室的马桶后面，（我还真跑去看了）全都堆着书；脏衣篓的下半部分也塞着书（没错，那里我也检查了）；连厨房碗柜的后半部分，都整整齐齐地

rear of the kitchen cabinets—the front half was room enough for the few dishes and foods a couple used—all were packed with neatly stacked books. One night, while Chaim and I were eating some of his wife's broiled flounder (just a guess), he asked me if I knew what the effect of extreme cold was on books, and I could feel the woman in the kitchen tense up until I assured him that it would ruin the binding and warp the paper. The refrigerator was safe (for the time being).



This was all just a warm-up for Chaim's study. Chaim had actually divided the study lengthwise with a bookcase that had obviously been added to over the years to the point that it now went nearly the entire length of the room. The bookcases were packed with books, two or three deep, and on both sides—only the most narrow passage behind this construction with books on both sides. At the end of the room was barely enough room for a chair and a small typing table on which was a Yiddish Olivetti portable typewriter on which Chaim created his novels, his poetry, his essays. To get behind those room-dividing bookcases, the typing table had to be moved in, and anyway the space back there was too narrow for Chaim to get into; he had to send me crawling in there, to look for a book on the bottom shelf, and able to see anything only because he had run an extension cord there andrigged a construction lamp with a hook on the end.



(I was only sent there twice: once to find a book that would settle an argument about Gogol; another time to get a volume of the old Jewish Encyclopedia. Both times I came out like someone rescued after being lost

码着书。毕竟，一对夫妇用的盘子和食物，有碗柜的前半部分就够放了。某天晚上，我和哈伊姆吃着他妻子烤的比目鱼（我猜是比目鱼），他问我知不知道严寒对书有何影响。我信誓旦旦地表示，严寒会毁了书的封面，还会让书页起皱。听我这么说，在厨房里忙活的哈伊姆夫人才松了口气。总之，冰箱是安全了，至少暂时是安全了。



说到哈伊姆的书房，这才刚开了个头呢。他的书房被一组书柜“劈”成两半。这组书柜逐年加长，现在几乎横贯整个书房。书柜正反两面各摆了两三层书，中间只留下一条窄得不能再窄的缝隙。书房尽头勉强能摆下一张小写字台和一把椅子，写字台上放着奥利维蒂牌意第绪语1便携打字机。哈伊姆就用这台打字机写小说、诗歌和散文。要到书柜的另一面取书，得把写字台挪进去。尽管如此，那地方还是太挤，哈伊姆仍然进不去。他只好让我爬进去，帮忙找摆在最底层架子上的书。幸亏他拉了根延长电线，在书柜那边安了盏灯，我才看得见。

（我只去那里找过两次书，一次是为了平息大家对果戈里的争论，另一次是寻找一册古老的《犹太百科全书》。两次找完书后，我浑身上下都脏得惨不忍睹，活像在地下洞穴

for a week in underground caverns.) Every closet in the apartment—and they were spacious closets—was packed solid with books, and that meant when one opened the closet door, one was confronted with a wall of books, floor to ceiling, with every available space filled and with the top book in each stack wedged forcibly in place. Not the floor of the apartment; not the building—the Bronx listed under the weight of Chaim's books.



In the two years I had been coming there, maybe two or three hundred days spent in that apartment from morning till night, I never saw anyone else there—no visitor, no delivery person, no handyman—no one. I asked Chaim about this on one of our walks (I later understood that great Yiddish writers simply do not have or permit visitors; then again, maybe it was the threat of coffee that kept everyone away), and he said something about not wanting people to think him strange for having so many books. I thought he was talking about the annoying line all book collectors endure: Have you read all of these books? I told him about Dr. Johnson's stock response: Yes, and some of them twice! Chaim stopped walking and looked at me disdainfully. “If anyone asks you if you've read all those books,” he said, “it means you don't have enough books.”



Chaim and I were dropped off on the corner of Fifth Avenue and 18th Street while his wife parked in a lot down the street, we waited for her on the corner. There across the street was the main store, but I knew we weren't going there; I don't believe Chaim had ever set foot in that store—andperhaps never in any store that sold books at retail prices. We were

里迷失了一周的幸存者。）公寓里每个硕大的壁橱都塞满了书，码得严严实实的。也就是说，你打开壁橱，看到的会是一面“书墙”：从地板到天花板，屋里每一寸可以利用的空间，都是一本摞一本的书。不光是公寓地板，不光是整栋楼房，就连整个布朗克斯城区，都在哈伊姆藏书的压力下不堪重负了。



我来这的两年时间里，大概有两三百天从早到晚待在他的公寓里，却从没见其他人来过——没有访客，没有快递员，没有维修工，都没有。有一次散步时我问过哈伊姆这个问题（后来我明白了，伟大的意第绪语作家根本没人拜访，也不允许客人来访。此外，他家糟糕的咖啡或许也把人都吓跑了）。他的回答是，因为家里书太多，他不想被视为怪人。我想，他指的是所有藏书家都必须容忍的问题：这些书你都读过吗？我向他讲述了约翰逊博士2一贯的回答：“当然读过，有些还读过两遍呢。”哈伊姆停下脚步，鄙视地看着我：“如果有人问你是不是读过所有藏书，只说明你的藏书还不够多。”



哈伊姆和我在第五大道18 号街的交口处下了车。他妻子把车停在18 号街的一个停车场里，我们在街角等她。街对面就是家大书店，但我知道我们不会进去。我确信，哈伊姆从不进那家书店。或许只要是以零售价卖书的商店，他都没

denizens of the used-book stores, the “shenk,” he called them—Yiddish for tavern—because we were like drunkards whenever we went book hunting. And, my God, Chaim and I had spent many hours combing through used-book shops in Manhattan, in Boston, and even near Chaim's summer home in the Adirondacks. We went every chance we could and spent many hours looking and searching. Chaim looked for sets—two volumes of Poe or seven of Balzac. I looked for books and authors I knew about, books I hadn't gotten when I was taking a course, or perhaps a work by an author whose books I already had, only not everything that author had written—a work in philosophy or the volume of Stephen Jay Gould I was missing. Chaim would look at the books I collected (we would pick a place in the shop where we would place the books we had collected, to be culled from later, and I was in charge of making sure no one walked off with any of them, even though we wound up actually buying only a few of the books we squirreled away) with disgust. “How could you compare this fine three-volume set of the stories of de Maupassant with that garbage by Barbara Tuchman?” he would say. But you've got everything Barbara Tuchman ever wrote, I'd answer, in fact, some of her books you have several copies of! Yes, well, I forget that I have them, he'd say sadly, so I buy extra copies. I had learned long ago not to bother pointing out that he had changed the subject.



That's one of the things that all bookaholics share, like a common symptom of a genetic disease. You come across a fine volume and you can't remember if you have it, or maybe you have it with a different jacket,

进去过。我们都是二手书店的常客。哈伊姆把二手书店称为shenk，即意第绪语中的“小酒馆”，因为我们淘书时活像两个酒鬼。天哪，真难以想象我们花了多少时间逛二手书店。无论是曼哈顿、波士顿，还是哈伊姆避暑别墅所在的阿迪朗达克，都留下了我们淘书的足迹。我们不放过任何一点时间找书搜书。哈伊姆找成套的著作，例如两卷本的爱伦•坡作品集，或七卷本的巴尔扎克作品集。我则找自己知道的作品和作家，或者是上课时听说过但没读过的书，又或者是我收藏了某位作家的几本书，却没有收集全——例如这位作家的一本哲学著作，或是我缺少的那本斯蒂芬•杰•古尔德作品。哈伊姆总是用厌恶的眼光打量我淘来的书（我们会在店里选个地方，存放各自淘来的书，以便稍后进一步挑选。我还负责盯着这些书，保证其他人不会随手拿走。我们通常存一大堆书，却只会买走几本）。他会说：“你怎么能把芭芭拉•塔奇曼的垃圾书和这套完美的莫泊桑三卷本小说集相提并论呢？”我则反唇相讥：“你不是也有芭芭拉•塔奇曼的全部作品嘛！事实上，她的好几本书你还有好几个版本呢！”他伤心地表示：“是啊，可我买了就忘，所以重复买了好几次。”我早就弄懂了一点：哈伊姆转移话题的时候，最好别不知趣地指出来。



书痴有种通病，症状有点像遗传病。偶遇一本好书时，总是不记得是否买过。没准你买过但书衣不同，又没准你买不愧书痴

or maybe in paperback and here is this fine hardcover copy—or is your copy back at home also hardcover? It's gotten so I can tell when I see that furrowed faraway gaze in the eyes of a customer in a used-book store, having come to a dead stop, that he is trying to conjure up his bookcases in his mind's eye and remember whether or not he has the book he has found. This is part of the sweet agony that Chaim went through every time he set foot into a used-book shop—and it wasn't getting any less agonizing. A few times when he had come across a book he wanted, but couldn't recall if he had it, I remembered seeing a copy on his shelf and said so. Chaim was strangely unappreciative; he seemed to sneer at me. I couldn't tell whether it was because I was depriving him of this agony I call sweet or he was simply angry at any indication that I was in some way inventorying (and how could I not be coveting?) his books. After that, I just kept my mouth shut.
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的是平装版，而这本是精装版——说不定家里那本也是精装版？每当在二手书店看到某人眉头紧锁、眼神发直、呆立不动时，我就知道他在努力回忆自家书架的模样，试图想起有没有买过眼前这本书。哈伊姆每次走进二手书店，都会经历这种“甜蜜的痛苦”，而且症状愈演愈烈。有好几回，他看见想要的书，却想不起有没有买过。我想起在他的书架上看到过，所以好心地提醒他一声。可奇怪的是他非但不领情，还一脸蔑视。我真弄不懂，这是因为我剥夺了他“甜蜜的痛苦”的权利，还是因为他觉得我觊觎他的藏书。（话说，我怎么可能不觊觎？）总之，从那以后，我再也不多嘴了。
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不光是公寓地板，不光是整栋楼房，就连整个布朗克斯城区，都在哈伊姆藏书的压力下不堪重负了。

Harold Rabinowitz 哈罗德•拉宾诺维奇
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1意第绪语，又称依地语，属于日耳曼语族，全球约有300 万人使用，其中大部分使用者是犹太人。

2约翰逊博士即塞缪尔.约翰逊（Samuel Johnson，1709—1784），18 世纪英国人文主义文学批评的巨擘。
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The Ritual 我的例行公事

Rob Kaplan

罗布・卡普兰


作者简介



罗布・卡普兰（Rob Kaplan），美国资深编辑，从事图书出版行业达25 年之久。他在1998 年创办了一家出版社，以自己的名字命名。他与美国另一位著名编辑哈罗德. 拉宾诺维奇（Harold Rabinowitz）合编了一本现代爱书指南《一派书心》（A Passion for Books），书中谈论关于读书、寻书、借书、藏书的种种故事，足见他对书籍的爱意之深。他现居纽约，陪伴他的有妻子、两个孩子和4000 册藏书。



本文选自1999 年出版的《一派书心》。文中，卡普兰详述了自己多年来形成的藏书流程：踏进书店、浏览四方、翻阅新书、检查瑕疵、编写书目、新书上架...... 其中每个步骤都令他心醉神迷，久久沉浸于无限的满足感之中。我们每个人或多或少都有些怪癖，藏书家的“例行公事”似乎格外多。不知列位爱书狂和藏书控，是否也深有同感？
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Although I consider myself a reader rather than a book collector per se, the fact is that I have in effect been collecting books for almost forty years and now count nearly 4,000 volumes in my library. To be sure, there are others with larger collections—I recently read of a woman whose more than 10,000 books fill every nook and cranny of her New York City apartment—but even so, my books are without doubt my most important possessions.



Having purchased 4,000 books over forty years means I've brought home, on average, almost two books every week, year in and year out, for most of my life. And over all this time I've developed—albeit unwittingly and to some extent unintentionally—a procedure, a ritual by which I make each of those books mine and incorporate each into my library. Although the ritual has changed in subtle ways over the years, it has remained essentially the same for as long as I can remember.



The first step, of course, is walking into a bookstore. (I also purchase books through the numerous mail-order catalogs I receive on a regular basis, but when I do the procedure is somewhat different.) As many hundreds or thousands of times as I've done it, I still feel a thrill at stepping through the doors of such an establishment, something akin to the feeling I get stepping out from under the stands at Giants Stadium and seeing the broad, green playing field before the start of a game. There'san expectation of discovery, a sense of journeying into the unknown, that always excites me.
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在我看来，自己只能算个读者，谈不上藏书家。不过事实摆在那，我的藏书生涯长达近40 年，书房里有将近4000册书。当然，藏书比我多的大有人在。最近我听说，有个纽约女人藏书过万册，家里的每个角落都塞满了书。即便如此，书是我最重要的财产，这一点毫无疑问。



40 年间添置了4000 本书，意味着我大半辈子里，平均每周要买差不多两本书，而且从不间断。这么多年过去了，“买书上架”这件事，不知不觉中已形成一套流程或曰“例行公事”。随着时间的推移，这套“例行公事”略有修正，但在我的印象中大体没变。



第一步当然是踏进书店。（我也通过大量定期寄送的邮购目录买书，但还是习惯去书店买书。）书店，我进过成百上千次了，但每每跨过书店门槛，我的心仍砰砰地跳个不停。那种激动雀跃的心情，有如站在巨人体育场的看台上，在开赛前俯视那宽阔的绿茵场。对新发现的期待和对未知世界的探索，总能刺激我的神经。

For some time now I've kept an ongoing list of books I want to buy, and when I go on serious buying expeditions—as opposed to simply dropping into a bookstore—I always bring the list with me. This does not, of course, mean I buy only what's on the list—or even that I necessarily do buy what's on the list—but it's a starting point. Even so, I always allow myself a little time to simply browse, taking in the “New Arrivals” section as well as a number of other subject categories that I habitually peruse.



Eventually, though, I find the appropriate section and look for the title I'm after. Of course, the book I'm looking for may not actually be there, but when I do find it I again feel that sense of embarking on a journey. So with restrained excitement, I gently take the book from the shelf and hold it for a moment, checking the front cover to make sure it is, in fact, the book I want.



Since I generally buy books on the basis of familiarity with the author, reviews, and/or recommendations from friends, it is not, strictly speaking, necessary for me to read the flap copy of hard covers or the back panels of paperbacks, but I always do. I do it, I think, out of a sense of responsibility, because, as a former book editor myself, I know what an effort editors go through to accurately and—even more important-invitingly describe the contents of each title. But since I generally already know what the book is about, and am already inclined to buy it, it is a cursory reading at best.

我一直有开列购书清单的习惯，不时地往清单上添加想买的书。每当我真正踏上购书之旅，而非随便走进书店闲逛时，总会带着这张清单。当然，我不是只买清单上的书，也不是必须买清单上的书。清单只是个起点罢了。即便如此，我总会留下点时间转转“新书区”，把其他类型的书也习惯性地浏览一遍。



最后，我会找到合适的区域，开始寻找想买的书。当然，我想要的书不一定在那。但当我找到它时，感觉就像一场旅行即将拉开帷幕。我急忙按捺住心中的激动，把它从架上轻轻取下，拿在手中摩挲片刻，检查封面，确定它就是我要的那本书。



一般来说，熟悉的作者、优秀的书评和朋友的推荐是我买书的参照。因此，严格来说，我没必要关注精装书封套或平装书封底上的简介。不过，我总会看上一眼。我想，这是责任心使然，因为我做过图书编辑，知道为了写出准确，更重要的是诱人的内容简介，编辑付出了多少心血。但我早已知晓书中内容，而且已决定将其买下，所以对简介顶多是匆匆一瞥。

The next step is to open the book itself, carefully lifting the front cover and, with brand-new books (as opposed to used ones), quietly thrilling at the slight resistance offered by a cover that's never been opened before. Gingerly turning the pages, I read the half-title page, the title page, and, in a nonfiction book, the table of contents, savoring each step, until I come to the first page of text. This is the real test, the point at which I will decide to buy or not to buy, elect to make this book part of my life or place it back on the shelf. And so I read the first paragraph, only the first paragraph, never more. If I find myself sufficiently disinterested as to not be able to finish reading the first paragraph, I close the book and put it back where it came from. But if those first hundred words are to my liking—and I have no idea what specific criteria I apply—then the decision has been made.



But even now I'm not ready to bring the book up to the cashier with my money in hand. Before doing so I always inspect the book, to make sure it's flawless, to be sure that this is the copy I want to bring home with me. So I look carefully at the dust jacket to make sure it's neither torn nor soiled in any way, then gently remove it and inspect the binding, both front and back. If I find flaws, I take another copy from the shelf and go through the same procedure until I find one I'm satisfied with, and then, and only then, do I proceed to the cashier. (To be honest, since I rarely buy one book at a time it can take anywhere from half an hour to an hour before I actually stroll over to the cashier.)

第二步便是翻开书本，小心翼翼地翻开封面。读一本崭新的书与读一本二手书不同，从未被翻动过的封面会使你微微产生一种不忍触碰之感，难免让人心潮暗涌。我小心地翻动书页，细细浏览简名页、扉页，如果是非小说类作品，还会看看目录页。我就这样品味每一页，直至翻到正文第一页。真正的测试开始了，通过这个测试，我才能决定买不买这本书，是让它成为我生命的一部分，还是把它重新放回书架。因此，我只读第一段，从不多读。如果连第一段都读不下去，我就合上书，把它塞回书架。但如果开篇的百十来字对我的胃口——其实我也不知道何为标准——我就决定买下。



但到了这一步，我还没打算马上交钱。在一手交钱一手交货之前，我得认真检查整本书，确保它毫无瑕疵，确定它就是我想带回家的那本。于是我先仔细观察书衣，确保毫无破损，也没有污渍。接下来，我会小心地把书衣取下，检查封面和封底的装帧。如果发现瑕疵，我就到架上重换一本，如此往复，直到找出满意的为止。只有过了这一关，我才会去柜台结账。（说实话，我很少一次只买一本书，所以光是结账前的检查环节，就得花上我半小时到一小时。）我的例行公事

At the earliest opportunity thereafter, usually later in the evening, in the quiet of my home office after my wife and children have gone to sleep, I proceed to the next step of the ritual. I must admit here that I am not only a confirmed bibliophile but also an inveterate list maker, and it'sat this point that these two inclinations dovetail into each other. Because for years I've not only kept a running list of those books I've purchased-aswell as those I've read, incidentally—but also an index card file, such as used to be found in libraries, of all the books in my collection. I started all this, I believe, when I was ten or eleven years old, beginning with a simple handwritten list of titles and authors before graduating to handwritten, then typed, index cards, and finally to a computer database program. ButI'm getting a bit ahead of myself.



Having seated myself at my desk, I gently remove my new books from the bag I've carried them home in—or from the package in whichthey've arrived from the catalog dealer—and bring up the acquisitions list on my computer. Each new title is assigned an acquisitions number-a consecutive number, beginning with number one for the first purchase of each year—and the list includes, in addition to this number, the book'sauthor and title as well as the subject matter of the book. None of this, I'velong since admitted to myself, serves any truly useful purpose, other than the psychological one of making the book mine, of incorporating it not only into my library, but into my mind.

“例行公事”的下一步，我通常等到深夜妻儿入睡后，在安静的书房里进行。我得承认，自己不仅酷爱藏书，还热衷于编写书目，此刻正是两大爱好的完美结合之时。多年以来，我不仅给购入的书籍编目，还为所有藏书制作索引卡片，就像过去图书馆里用的那种。我顺便也给读过的书编目。从10岁或11 岁起，我就开始做这件事了。起初我做索引卡片是手抄书名和作者，后来变成手抄加打印，最后改成录入电脑数据库。对此，我总是乐此不疲。



坐在书桌前，我从提包里轻轻拿出买回的书，或从邮包里取出订购的书，然后在电脑上打开书单。我给每本新书都编一个号，编号是连续的，每年买的第一本书的编号以数字1开头。书单上除了编号，还有作者、书名、摘要等信息。说实话，我早就知道，这样做没什么实际用途，只供满足我的心理需要——证明书不仅放进了书房，更驻进了我心。
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Then I bring up the database program. This is the second such program I've had—the first, an old one by computer standards, was ultimately not sufficiently sophisticated—and it's become an extremely important part of the ritual. The database contains a template—a “form,” in Microsoft's language—for each book record, each of which includes a number of fields that I faithfully fill in for each purchase. These fields contain the kind of bibliographic information one would expect in such a record—the author, title, city of publication, publisher, and year of publication. In addition, however, they include the subject matter, to three levels of specification, such as History, American, 20th Century, as well as the book's format (cloth, trade paperback, mass market paperback, and so forth), the date on which I purchased the book, the acquisitions number, and other miscellaneous information about the book. Finally, there's a field for the book's “status,” which I record as “To Be Read,” “Reference,” or “Reserve,” the last of which is used for those books that I may read at some point in the future but are not on the primary list. Of course, as abook's status changes—for example, once I've read it—I go back into the database to change the information.



Again, none of this serves any obvious practical purpose, yet I find the process of cataloging new books to be one of the greatest pleasures of my life. It provides a kind of closure. It's a means of taking possession and a way of putting things into order in an otherwise disordered and disorderly world. Although there have been times I've felt that perhaps my systems were overwhelming me, I take heart from the fact that

接下来，我会打开数据库程序。这是我用过的第二个数据库，以前那个以电脑所能实现的标准来看，已过于简单了。现在这个数据库，已经成为我例行公事中极其重要的一部分。它为每本书的信息提供一个模板，即微软所谓的“表格”，每次买来书后我都忠实地填写表格中要求的各项信息。我所需的书目信息，这里应有尽有——作者、书名、出版地、出版商以及出版年份。除此之外，还能进行三级分类，例如书籍主题可分为“历史”“美国”“20 世纪”，书籍装帧可分为“精装”“平装”“普及本”等。像购买日期、购买数量和其他杂七杂八的信息，也都可以写进去。最后，还有书籍“状态”一栏，我把书分成“待读”“参考”“保存”三类。“保存”的书是指有朝一日我可能读，但目前不急着看的书。当然，书籍的“状态”是随时变化的。比如，我每读完一本书，马上就会更新数据库的信息。



再次声明，我这样做没什么明显的实际用途。不过，为新书编目的过程是我生活中最大的乐趣之一，让我获得了完成一件事的成就感。它意味着我能占有某些东西，并能让它

Thomas Jefferson, surely one of the greatest of all American minds, similarly devised such systems. Of Jefferson's penchant for doing so, Jack McLaughlin wrote in his excellent book, Jefferson and Monticello, that“ assembling data of this sort had to be an end in itself for Jefferson, just as his collection of books was more than a convenient library of knowledge. Collecting odd pieces of data and fitting these meaningless bits into a rational system was a way of structuring and ordering his personal universe.” And so it is with me—my catalog serves as a kind of safety net, a means of feeling that, at least to some extent, I have control over my life.



(There is, to be honest, at least one practical use of all of this. Purchasing more books than I have time to read, I'm constantly falling behind and, at any given time, have several hundred books I intend to read but haven't yet had the opportunity to. The “status” field in my database enables me, once I've finished reading a book, to immediately call up a list of all those books I haven't yet read, thus giving me a choice from which I can select the next one.)



While I have to admit that I derive a certain amount of satisfaction from cataloging a book (or books, as is frequently the case), there is nevertheless something a little depressing about it as well. It is, perhaps, a little like sex: Once it's done, while one (hopefully) feels satisfied, it's also tinged with a little sadness, as if one were sorry it was over.

们在纷乱的世界中变得有序。我有时觉得力不从心，但总能从美国最伟大的思想家之一托马斯•杰斐逊那里找到勇气。杰斐逊和我有相似的嗜好。杰克•麦克劳克林在《杰斐逊与蒙蒂塞洛》一书中提及：“收集这类数据本身就是杰斐逊的目的，他藏书不仅是为了方便而汇集知识。收集古怪的数据，将这些毫无意义的碎片整合进一个合理的系统中，也就是他构建和整理内心世界的方法。”我也是如此。书籍目录给我一种安全感。它让我觉得，我至少在某种程度上能掌控自己的生活。



（老实说，我这么做至少还是有一种实际用途的。我买书太多，却没时间读。所以无论何时，我的读书速度总是跟不上计划，总有几百本书“待读”却没机会读。于是，数据库里的“状态”对我而言用处甚大，每读完一本书，我马上就会看看还有哪些书没读过，并选择接下来要读哪一本。）



我还得承认，尽管为书编目给了我极大的满足，但其中也有些许沮丧的成分。这或许和性爱有点像：结束后虽心满意足（希望如此），却也留下些微莫名的失落，似乎在为终结而伤悲。

The ritual is now almost over. Having recorded all the pertinent data into my computer, having officially accessioned my new books, I now open the book from the back and, in pencil, write the purchase date in the upper right-hand corner of the back cover. In all the years I've been doing this—and it's now close to thirty—I've never had any reason to want to know specifically when I purchased a book. So this too serves no meaningful purpose, except as part of the ritual.



Now, at last, I'm ready to place my new book on my shelves. After waiting for more years than I like to remember, I recently bought a large number of seven-foot-high bookcases, fulfilling a lifelong dream of filling an entire room with books, and finally having the opportunity to display all my books rather than having half hidden away in cardboard boxes. My library is now divided according to subject area, the books in each area arranged alphabetically by author, so there is a place for everything. And in the final step of my ritual, I find the appropriate section, make a space for the new book between whichever authors it belongs, and slowly slide it into place, making sure that the spine is lined up with all the other books on the shelves, because anything less would offend my sense of order.



(This last, incidentally, has for years driven my wife to distraction, and she's threatened on more than one occasion to sneak into the library one night and pull some of the books out just enough so they're no longer perfectly lined up. I can't really blame her—it's the only complaint I ever

到这一步，我的“例行公事”差不多就结束了。相关数据都已输入电脑，新书均已登记入库。现在，我要翻开书的封底，用铅笔在封底的右上角写上购买日期。日期其实没什么用，不过近30年来我一直这么做。所以这件事同样毫无意义，只是我“例行公事”的一部分罢了。



最后，该给新书上架了。苦等多年之后，我最近购入了好几个七英尺高的书架，实现了坐拥书城的梦想。我终于有机会把全部藏书展示出来，再也不用把一半藏书装在纸箱里了。目前，我的书房按主题分区，每区均按作者的姓氏字母排列，以便每本书自得其所。我“例行公事”的最后一步，是找到合适的区域，根据作者姓氏字母的顺序，在书架上腾出足够的地方，再把新书小心翼翼地塞进去，并确保书脊与架上其他书平行。只有这样，才不会破坏我想要的“秩序感”。



（顺便说一句，这么多年来，我太太被我所谓的“秩序感”烦得不行。她好几次威胁说，哪天晚上要溜进书房，把几本书拉出来一点，弄乱那一排平整的书脊。我还真不能责备她什么，毕竟，这是她对我藏书唯一的抱怨。不过，她最终还

hear from her about the books—but she restrains herself because she knows if she were to do it, I'd only line them all up again.)



The chances are, of course, that I may never pull that book from its shelf again, may never feel a sufficiently strong desire to read it or a need to consult it. But it doesn't matter. It's there whether I read it or not, whether I need it or not: it's mine.

[image: ]

是忍住了没做，因为她知道，就算她真的这么做了，我还是会摆回原样。）



当然，也有时候，有些书摆上架后，就永远搁在那了或许是我不是那么想读，或许是我觉得没必要看。不过这都无所谓。读它或不读它，需要或不需要，书就在那里，为我所有。



[image: ]

读它或不读它，需要或不需要，书就在那里，为我所有。

Rob Kaplan 罗布•卡普兰

[image: ]



images/00031.jpeg





images/00030.jpeg





images/00033.jpeg





images/00032.jpeg





images/00035.jpeg
k|

Gxop na Ltrory





images/00034.jpeg





images/00037.jpeg





images/00036.jpeg





cover.jpeg





images/00028.jpeg





images/00027.jpeg





images/00029.jpeg





images/00020.jpeg





images/00022.jpeg





images/00021.jpeg





images/00024.jpeg





images/00023.jpeg





images/00026.jpeg





images/00025.jpeg





images/00017.jpeg





images/00016.jpeg





images/00019.jpeg
THE
LEISURE

HOUR





images/00018.jpeg





images/00011.jpeg





images/00010.jpeg
h





images/00013.jpeg





images/00012.jpeg





images/00015.jpeg





images/00014.jpeg





images/00040.jpeg





images/00042.jpeg
Wow

L

> I
| -
-





images/00041.jpeg
BOOKS





images/00044.jpeg





images/00043.jpeg





images/00046.jpeg





images/00045.jpeg
BOOKS





images/00048.jpeg





images/00047.jpeg





images/00039.jpeg





images/00038.jpeg





images/00002.jpeg





images/00001.jpeg





images/00004.jpeg





images/00003.jpeg
00Y50360





images/00006.jpeg





images/00005.jpeg





images/00008.jpeg
“M
AR
¥





images/00007.jpeg





images/00009.jpeg





